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Kabnyntg Bulavtiviig Movoikoloyiag kot Yartikng Téxvng oto Tunua Movcikdv Zrovdmv e Priocopikng Zyolng
tov EBvikov ko Kamodiotprokov [Novemompiov ABnvov. AdGoKel 6€ TPOTTLYIOKO Kol UETAMTUYIOKO EMITESO
poffuota yopm amd ™ Pulavtivi povciky, toco oto Turfua tov 660 Kot 6€ AN TOVETIGTNOKE TUAUOTE 1|
exmadevTikovg eopeic g EALadac kot tov E&wtepikon. Tnv mpocwmikn tov 0&aorm Kol TPocGEyyion ovtod TOL
WO0HTEPOV YVOOTIKOD OVTIKEILEVOD OLOKPIVEL 1 LEAETN, OvAAVLGN Kol KaTovomon g Bewpiag, g 1oTopiog 1 Kot TG
a1oONTIKNG TNG HOVGIKNG LEGO OO TNV TPUKTIKY TNG EKPPAGT), KOBMS MGTEVEL 0KPAOAVTA OTL 0 GLVILAGHOG Bewpiag
Kot Tpaéng e&aocpolilel Tic kKaADTEPEG TPOVTOOECELS OVOIAGTIKNG YVMGTG TOL POIVOUEVOL TNG LOVGIKNG OMLovpYiag.
AvTV TV aroym Kataypdeel 6To EKTETANEVO (e Thve omd 200 Tithovg) INUOcIEvUEVO EPYO TOV, OAAA KoL TiG 101EC
aKodNUaikég amoyelg vrootnpilel oe ddpopa cuvédpla oty EAAGSa ko kupimg oto EEmtepucd, evd pe v
TOPOAINAN KOAMTEXVIKT OpacTnpldTnTé TOov TPOPAAAElL aVTIOTOLO KO TNV TPOKTIKY] €POPLOYY OTOGONTOTE
Oewpnrikng amoyng. H cvuvolikn d1ebvig 6pactnplotntd T00, OC S1PLOVE HOVGIKOV: EMIGTHOVE EPELVNTH Kol
TOVETIGTNUIOKOD S0GKAAOV, OAAG KOl KAAAMTEYVY epUNVELTH Kol O1evBuvt Kol VTELOHLVOL AVTIGTOY®V LOVGIKMOV
OYNUATOV, GTOYEVEL OKPPDS GTNV TOAVTPIGUOTIK KOlL GOUIPIK Kot Kowvogavi] Tpocéyylon g Bulavtivig
Movaoikoroyiag kat tng Yartikng Téyvng.
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Abnva: Topvpa Bulavtiviig Moveikoroyiag tng lepdg Zuvodov g ExkAneciog e EALGS0G, o6.
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“The figures of composer and chanter in Greek Psaltic Art”, oto: Moody, Ivan & Takala-
Roszczenko, Maria (eds.) Composing and Chanting in the Orthodox Church. Proceedings of the
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“Tradition and Innovation in the Person of Petros Bereketes”, oto: Wolfram, Gerda (ed.) Tradition
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MA: Peeters, co. 191-223.
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«IToAvéleog: 1 devtépa otdois. Totopia-Mopporoyia-Mekomotion, oto: Avacstaciov, I'pnydpiog
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Melomotiog. ITlpaxtikd B' AicBvodg Xvvedpiov, Movaixoloyikov kor VYaltikov. AOnva, 15-19
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g EALGdog, 66. 83-100.
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Oxtwpfpiov 2003). Abnva: lepd Mntpomoiic ZaxvvOov kai Xtpopadwv, 6o. 437-56.
«Enuetopota K. A, Yayov €ni 1@V Eviinov povotk®dv Ekdocemv Tiic PipAtodning tov. A", 1820-
1882», oto: Maxpne, Evotabog (emy.) O1 ddo oweig e eAnvikng povGIKHG KANPOVOULES.
apiépoua € uiuny Xrovpiowvog Ilepiotépn. Ilpaxtikd S HODGIKOLOYIKNS GVVOACEWS OV
rpayuoronoiOnre otic 10 ko 11 Noesufpiov 2000 oto Méyopo s Axaonuiog AOnvav.
AbMva: Akadnpio Adnvov-Anpociedpota tov Kévipov Epevvng g EAAnvikng Aaoypaoiog op.
18, oo. 103-50.
«Axpifela kot EpOTOV Kol AmdKPIoW TAOV TOVOV THG TOmAdIKhc Téxvng’. “Ocoloyikn”
avayvoon thg opumvopov petafoloviviic Beopntikiig cvyypagiio», Emotnuoviky Emetnpic e
Dilooopixng Lyolng tov lavemotyuiov AGnvav, 34: 195-231.
«Iept v katodoyoypaenon — TOV  UOVCIKG®V  YEPOYPAP®OYV  TNC  VNOL®TIKNG
‘EALGS0C», Movaixodoyia. [lepiodixny éxdoon povoikns Oewpiog kot mpalng, 16: 143-70.
«H Beopntikny omovdn T WoAtikiic TéYVNG GmOmEpa  SloyPOVIKTG TPOCEYYIGEWDD,
010: XoAdodkng, Ayiikeds (emp.) Ocwpio kor Ipaln e Yoluwxns Téyvys. Ilpaxtika A’
Hoveldnviov Zvvedpiov Yolukns Téxvne (AOnvo, 3-5 Noesufpiov 2000). Abnva: Idpvua
Bulavtiviig Movewkoroyiog g lepdg Zuvddov g Exkineiog g EAAGSOC, oo. 141-67.
«Xvvortikn Bempnon tig EMANVIKTG WaATikig T€vNnG. (M€ dpopurn T dmokeipeva oty Avopo
LOVGIKA YEPOYPOQA)», 6TO: TOAAOYOC amavToyod Amowkiovdv Avdpov (emp.) Ipofijuota ko
TPOOTTTIKES TG eAnVIKNC povoikis. Tlpoktikd ovumociov elinvikng povoikng. Apyaio-Bolovivi-
Hopodoacioxn-Newtepy. Avdpog, 28-29 Avyoverov 1999. ABfva: Movowkds Exdotikog Oikog
[Momaypnyopiov-Néxog, oo. 51-111.
«H wyoktikn mopddoon Tiic vAcov “Yopac. A’. Yopalol KmOKOYpApol, HeAOLPYOL Kol
yaiteoy, Emotnuovikn Eretnpic e ®rhocopixng XZyolng tov Havemarnuiov AOnvav, 32: 179-96.
«H pehlomoinon otiyov tod molveAéov Amd tTOV pdictopa lwdvvn tov  Kovkouléiny,
oto: Troelsgard, Ghristian (ed.) Byzantine Chant. Tradition and Reform. Acts of a Meeting held at



1995
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Danish Institute at Athens, 1993. A6fjva: Monographs of the Danish Institute at Athens; volume 2,
oc. 173-87.
«Mehetiov 100  Xvpiyov. Avékdotog AxoiovBia 7wpog Ty Ayiov Tyvatiov 10D
‘Ouoroyntody, Haopvaocoog, 37: 446-81 & 38: 374-421.

YYMMETOXH XE AIEONH XYNEAPIA (evoeiktikn pveia)

2022
22-26/8
2021
25-26/11

2021
11-12/11

2021
20-24/9

2019
2-6/9

2019
10-16/6

2018
15-16/9

2018
19-21/2

2017
24-25/5

2016
26-30/9

2016
19-21/9

2016
24/5

2016
15-21/5

2016
17-18/5

2015
8-14/6

2013
26-29/9

2013
1-4/6
2013
3-7/6

2013
16-17/3

2012
8/12

2012
17-19/10

2012
9-12/6
2012
25/4

2012

Athens, Greece, 21* Quinquennial IMS Congress (IMS2022).

Bucharest, Romania, International Musicological Conference “National Discourses on Music in
Central and Eastern Europe (late 19th ¢. — 2000) .

[OnLine], Mini Symposium/Workshop about Byzantine Music, “Strolling through Echoes of the
Past”.

Moscow, Russia, Tchaikovsky Conservatory, 10" European Music Analysis Congress (EuroMAC-
10).

Bucharest, Romania, The National University of Music in Bucharest — IMS Regional Association
for the Study of Music of the Balkans National University of Music Bucharest, International
Musicological Conference: Musical and Cultural Osmoses in the Balkans.

Joensuu, Finland, The International Society for Orthodox Church Music, Eighth International
Conference on Orthodox Church Music: “The Sounds of the Holy: From Manuscript to
Performance”.

Zibo, China, Jixia Academy and Plato’s Academy — Chinese and Greek Classical Civilizations
Summit Forum.

NYU, Abu Dhabi, 4 Locally Generated Modernity: The Ottoman Empire in the ‘long’ 18™ Century.

Buzau, Romania, Archdiocese of Buzau and Vrancea, Symposium of Byzantine Musicology (on the
occasion of the celebration of 200 years since the implementation of modem psaltic notation, the
New Method, in Romania).

Thilisi, Georgia, Vano Sarajishvili Thilisi State Conservatoire and the International Center for
Georgian Folk Song, Eighth International Symposium on Traditional Polyphony.

Bucharest, Romania, National and Kapodistrian University of Athens — Department of Music
Studies — Universitatea Nationald de Muzica din Bucuresti, 2" Academic Byzantine-Musicological
Meeting: “Peter the Peloponnesian’s Secular Musical Work”.

London, UK, Department of Music at City University, A Study Day on “Teaching Byzantine Music
in the Diaspora”.

Cluj-Napoca, Romania, International Festival “Sigismund Todutd”, Academia de Muzica
“Gheorghe Dima”, International Conference: The Political and The Social in the XX"-XXI
Centuries Music.

Paris, Colloque, Universite Paris 8, Texte, voix et expression dans la musique contemporaine autour
de la Mediterranee.

Joensuu, Finland, The International Society for Orthodox Church Music, The Sixth International
Conference on Orthodox Church Music “Creating Liturgically: Hymnography and Music”.
Serbia, Institute of Musicology-Serbian Academy of Sciences and Arts- Belgrade, International
Conference Beyond the East-West Divide: Rethinking Balcan Music’s Poles of Attraction.

Leeds, UK, International Medieval Congress in Leeds.

Joensuu, Finland, The International Society for Orthodox Church Music, The Fifth International
Conference on Orthodox Church Music: “Church Music and Icons: Windows to Heaven”.
London, UK, Centre for Russian Music, Goldsmiths, University of London Orthodoxy, Music,
Politics and Art in Contemporary Russia and Eastern Europe.

New York, USA, The Axion Estin Foundation, Mostrly Orthros 2012.

Vilnius, Lithuania, Lithuanian Composers’ Union, Lithuanian Academy of Music and Theatre, 12t
International Music Theory Conference. Principles of Music Composing: Links between Music and
Visual Arts.

Leeds, UK, International Medieval Congress in Leeds.

Istanbul, Turkey, istanbul Teknik Universitesi-Tiirk Musikisi Devlet Konservatuari, Religious
Musics in the Ottoman Empire.
Serbia, University of Arts in Belgrade, Eleventh International Conference of the Department of



18-21/4

2011
8-10/12

2011
19-21/10

2011
6-12/6

2010
20-22/10

2009
10-14/6

2009
12-16/5

2008
30/10-3/11
2008
14-16/1

2007
10-15/9

2007
4-10/6

2006
1-4/10

2006
21-22/1

2005
7-10/4

2003
15-19/10

7
Musicology of the Faculty of Music: Music and Paper; Music and Screen.
Athens, Greece, The Codico-Liturgical Method and its Implications for Cataloguing. A New Look
on Liturgical, Biblical, Hagiographical, Homiletical, and Ascetical Codices in Liturgical Context.
I. The Athens CBM Meeting: Biblical, Liturgical and Hymnographical Codices.
Vilnius, Lithuania, Lithuanian Composers’ Union, Lithuanian Academy of Music and Theatre, 11"
International Music Theory Conference. Principles of Music Composing: National Romanticism
and Contemporary Music.
Joensuu, Finland, The International Society for Orthodox Church Music, The Fourth International
Conference on Orthodox Church Music: “Unity and Variety in Orthodox Music: Theory and
Practice”.
Vilnius, Lithuania, Lithuanian Composers’ Union, Lithuanian Academy of Music and Theatre, 10"
International Music Theory Conference. Principles of Music Composing: Sacral Music.
Athens, Greece, Byzantine Musical Culture. Second International Conference of the American
Society of Byzantine Music and Hymnology.
Moscow, Russia, P.1. Tchaikovsky Conservatoire, International Congress (for the 120" anniversary
of D.V. Razumovsky’s death), “Current Problems in the Study of the Art of Chanting: Research and
Practice”.
The Netherlands, Hernen Castle, Tradition and Innovation in Late-and Post-Byzantine Chant.

New York, USA, CUNY Graduate Center 465 Fifth Avenue, The second Axion Estin Symposium
on Byzantine Music Education.

Athens, Greece, Byzantine Musical Culture. First International Conference of the American Society
of Byzantine Music and Hymnology.

Joensuu, Finland, The International Society for Orthodox Church Music, The Second International
Conference on Orthodox Church Music of the International Society for Orthodox Church Music
[: “Composing and Chanting in the Orthodox Church’].

Moscow, Russia, International Scientific Conference: Russia-Mount Athos:1000 years of Spiritual
Unity.

New York, USA, Holy Trinity Greek Orthodox Church, New Rochelle NY, First Axion Estin
Conference. Byzantine Music Teaching Methodologies for the USA.

The Netherlands, Hernen Castle, Tradition and Innovation in Late and post-Byzantine Chant.

Athens, Greece, 2" International Conference of Byzantine Musicology.

AIZKOT'PA®IA (gvoeikTiKi] pveia)

2011

2008

2007

2006

2005

2001

Yoldate ovverds 1@ Oed A'. [A™ A1ebvég Zvvidpio Movaikoloyixo kou Poltixo «Ocwpia kor Tpdén
¢ Yaiurng Teyvnoy. Ta Tévy g PvBuomotiog kor tpéyovio. Wainka Oéuoaro. Abnpva, 8-11
Aexeufpiov 2009. Xpoviko xou VPdluara]. AOva: lepd Tovodog g ExkAnciog te EAAddoc-
"Idpvpa Bulavtivig Movoikoloyiag.

«Oi 10 Xepovfiu pvotikdg gixovifovregy. Or Maiotopes tne Yaldtikng Téxvng woAiovy uglomorjuoro,
100 K. A. ¥Yoyov. ABva: EBvikd ko Kamodiotplaxo [Havemomuo AOnvov.

Yolate ovverds 1@ Qe 1. [T A1eOvég Zvvidpio Movaikoloyixo kor Yoo «Ocwpia kot Ilpdén
¢ Yolurng Téyvney. H Oxtanyia. AOnva, 17-21 Oxtwfpiov 2006. Xpovikod kor Yaluoza]. Abnva:
Iepd XHvodog ¢ ExkAnoiog g EALGdoc-16pupa Bulavtiviic Movoikoloyiag.

First Axion Estin Conference: Identifying Byzantine Music Teaching Methodologies Most
Appropriate for America [DVD and audio CD, tracks 2, 3, 6]. The Axion Estin Foundation, Inc. A
non-profit organization for the promotion of Byzantine Music in America.

Yaloze ovvetde 1@ Oe-B’. [B' Aicbveg Xovedpro Movoikoloyikd ko Poldtiko « Ocwpio kot Tlpaln
s Polurng Téxvnor. Ta T'évy xou Eion e Bolovuvie Wolukng Melomoiiog. AGnvo 15-19
Oxtwppiov 2003. Xpoviko kor Yoruoza]. ABqva: lepd Zovodog tng ExxkAnoiog tg EALGd0G-
‘T3pvua Bulavtiviig Moveikoloyiag.

Yoldate ovoverds 1@ Oc@-A'. [A™ Hoveldvio Zovédpio «Oswpio kor Hpacn g Poiuxng Téyvney.
ABnvo, 3-5 Noeufpiovo 2000]. ABqva: lepd Xbvodog tng Exkinciog tg EAAGSog-1dpupa
Bulovtivig Movotkohoyiog.
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EPEYNHTIKH & KAAAITEXNIKH APAXTHPIOTHTA (evogiktiki pveio)

2022

2020

2016

2011
2008
2006-c1puepa
2006-c1ipepa

2004-cipepa

Tdpvon kot devBvvon tov ayyAopwvov Kowol Ilpoypdppatog Metamtvylakdv Xmovddv
“Byzantine Music: Academic Theory & Artistic Performance”, peta&d tov Tpipotog Movoikmv
2rovddv s Prhocopiktg ZyoAng tov EOvicol kot Kamodiotprakov [avemotnpiov AOnvoav ko
tov National University of Music Bucharest.

“Digitalization, Documentation, and Promotion of the Archive of K. A. Psachos”, co-funded by the
European Union and Greek National Funds through Operational Program “Human Resources
Development, Education and Lifelong Learning” (NSRF 2014-2020), under the call “Supporting
Researchers with an Emphasis on Young Researchers — Cycle B” (MIS: 5047970).

Idpvon ko ¢ onuepa devbuven tov Epyacmpiov Bulaviiviic Movcwoioyiog tov Tunpatog
Movoikdv Znovdav g Prhocopikig Xyoing tov Ebvikov kot Kamodiotprokov [Havemompiov
Anvav

“Byzantine Music’s researching, teaching and performing in Seoul, S. Korea”.

“Byzantine Music’s researching, teaching and performing in New York, USA”.

“Byzantine Music’s researching, teaching and performing in Bucharest, Romania”.

Taxtikog cuvepydng kol GOUPBOVAOS OYeTIKA e To PLlOVTIVOLOVGIKOAOYIKG ANUUATO GTNV
gykvkhonondeio [IPABOCIIABHAA DSHLUKJIOIENA, otv Meyaln OpBodoln Xpiotiovikn
Eykvklomoudeia, xabog kot oto Grove Music Online.

Xopapyng evog ToAD VoG ToD SEBVAOC KOAATEYVIKOD GYNUATOG, TOL Y0po¥ WoAtdv « O Maiotopes
¢ Yolurns Téyvncy, mov Wpvdnke 1o £t0¢ 1983 amd tov ['pnydplo Xtdbn. «Or Maiotopes ¢
Yaolixns Téyvncy €xovv ®G GNLEPA TPAYUATOTOGEL TEPLoaOTEPES ad S00 TOPUCTAGELS VA TOV
koopo (Evponn, Acia, Apepikr] kot Avotporia) ki €Yovv eUQOVIOTEL €MAVEIMUUEVA GTO
PUdSOP®VO Kol 6TV TMAeopact 1060 otnv EALGda 660 kot oto E&wtepikd. «Or Maloropes ¢
Yaoldaixns Téxvney €xovv yllel o PMUGHEVOVG GUVOVALAKOVS XDOPOLS (LETAEL GAAwV: Méyapa
Movoknrig EALGdag, Povpaviag, Pociag, EcBoviag, N. Kopéag, Onepa tov Xidved, k.a.), ahAd Kot
6€ TOALODG pvmuelakove Bulavtivodg voovg, Kotd SlaQopeS EOPTOAOYIKEG 1| GAAEG EMETELOKES
TEPIOTAGELG, EVA £XOVV MG TOPO NYOYPUPNGEL TAV® OO 25 YNELOKOVG dIGKOVC.

MEAOX ATA®OPQN XQOMATEIQN

Evepyo pélog didpopwv debBvav (evdewktikd: The International Society for Orthodox Church
Music, American Society of Byzantine Music and Hymnology) 1 kot nuedandv (evdewktikd: Topouo
Bolavuviig Movaikoloyiag, Eroupeio Bulavtivav Zmovdwv, EAMnviki Movoikoloyiky Etaupeia)
EMIGTNLOVIK®OV COUOTEI®V, TOL dPACTNPLOTO0VVTAL YUP® 0Ttd BulavTivouovcikoAoykd Oépata.



