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ITIPOAOIOX

détoc ogyavawverar to 12° katd oepd Aumuego Xuvumoowo tov  Topéx
ApxawoAoytac kat Iotootag g Téxvne. Ilookettal yiax pia kaOregwpevn mAéov
ETUOTNHOVIKY] oLUVAVTNON N oMol mEaypatomoteltal kabe dietia kot Oewoeitan

évag kataélwpévog Oeoudc yia tov Topéa kot to Tunpa pac.

Ytoxoc tov ovumooiov etvat 11 TEOPOAT] TOU TOAVOLACTATOL EQELVNTIKOV KAl
avaoka@oL éoyov twv pneAwv AEIL ta omola egydlovtal k&dTtw amd dVOKOAES
ovvONKeg e ooPaoTtnTa, LTTELOLVOTNTA KAL TEUVOTNTA KAOWS KAl 1) QoYW YN
TOV EMIOTNHUOVIKOU JLAAOYOL KAl 1 aviaAAayr] amopewv pe TNV €voUTEEN
aQxatoAoykr] kowotnta. Emilong, pe v evkawia avt, avadekvoovial ot
apLoTeC Ox€oelc Kat ovvegyaoiec twv peAwv AEIl pe v AgxatoAoywn
Yrnoeota, T Eévec AQxatoAoyukés XX0AES aAAd kat AAAa akadnuaika
[dovpata. ITapdAANAQ, mEoo@égetal 1) duvatdtnTa oe dOAKTOQES, LTTOYTPLOVG
ddaktoges, aAA& kal petamTuylakoLg omovdaotéc Ttov Touéa pag va
TIQOVOLACOLY HEQOG TNG TIOOOWTILKTG EQEVVITIKNG £0YATIAG TOLG.

H dnpooionoinon twv anoteAeopdtwv tov éoyov tov Touéa pac, dmws kat oe
k&Oe mapdpol TTEQIMTWOT), CVUBAAAEL OTNV T Elx KL TOV TOALTIOMO, KATL TIOV
éxeL peydAn avaykn n xowwvia pac. Me yvopova oAa ta maganavew Oa

ovvexloovue aUTNV TNV TTAEADOOT) Kol 0TO HEAAOV.

EAévn Mavtlovpdvn

AtevBvvtoa tov Topéa ApxatoAoyiag kat lotogiag g Téxvng



PROLOGUE

This year the Sector of Archaeology and History of Art organizes its 12" Two-Day
Symposium. It is an established scientific meeting which takes place every two years

and is considered a recognized institution of our Sector and Department.

The Symposium aims at the promotion first of the multi-faceted work, both research
and excavation, of our staff members, who produce under difficult conditions but
with seriousness, responsibility and modesty and secondly of the research discourse
with the broader archaeological community. Additionally, this is an opportunity to
demonstrate the excellent relations and cooperation projects of our staff members
with the Greek Archaeological Service, the Foreign Archaeological Schools and other
academic institutions. At the same time, PhD holders, PhD students as well as MA

students are provided with a possibility to present part of their personal research.

The publicity of the results of the work of our Sector, as in any similar case, is a
contribution to education and culture, which our society greatly needs. With all the
aforementioned in mind, we are determined to keep up this tradition in the days to

come.

Eleni Mantzourani

Director of the Sector of Archaeology and History of Art



APXAIOAOITA KAI EPEYNA XII: Amto to €QevvnTiko £QYO0
tov Topéa Agxatodoyiag kat Iotopiag tne Téxvng

ITPOTPAMMA XYMIIOXIOY - SYMPOSIUM PROGRAMME

IMéumntn, 28 Magrtiov 2019 / Thursday, 28 March 2019

8:45 | IIgooéAevon. Arrival of participants

9:00 | Evagén Zvunociov. XalpeTiopoi

Opening of the Symposium. Welcoming remarks

ITowivr) Zuvedgia 1 - Morning Session 1

H ANAXKA®H TOY TOMEA XTO ITAAXI MAPAGQNA
THE EXCAVATION OF THE SECTOR IN PLASI, MARATHON

ITPOEAPIA: N. I[ToAvxoovakov-Lyovgitoa — O. ITIaAdayyia

CHAIR: N. Polychronakou-Sgouritsa — O. Palagia

9:15 | T'avvng Ilanadartog, MNweyog Bapovoavakne: H ITavemotnuiaxn
avaokaen oto ITAdot kata ta €t 2017-18

Yiannis Papadatos, Giorgos Vavouranakis: The Departmental Excavation at Plasi
Marathon in the years 2017-18

9:25 | AvOn MnaArtoagn, Anunteng @iAoyAov , Muvgoivn I'vovpa: H

MeooeAAadkn katotknon oto [TA&ot, kat to ME péyago

Anthi Balitsari, Dimitris Filioglou, Myrsini Gkouma: The Middle Helladic (MH)

megaron at Plasi: old assessments in the light of new evidence

9:40 | IIwAiva Kapain: Ot kegapwkol kAiPavor kat ) onuacia e ME kegapiikng

nagaywyrc otov ME ouctoud oo IAdot

Polina Kapsali: Two Middle Helladic pottery kilns at Plasi: morphology,
technology and production organization




9:50

EAévn Dilinniakrn), MioéA Poykevunovke, IN'dvvne Mnaoiakogs: Ta 0tAa
Q1O TOV TAQO ToL TMoAepLoty) oto ITAdou tax amoteAéopata Twv MEWTWV

AVAAVOEWV

Eleni Filippaki, Michel Roggenbucke, Yannis Bassiakos: Study of metal finds

from the Early Mycenaean “Warrior Grave” at Plasi, Marathon

10:00

Iwavvng A. AleEomovAog, NikoAaog BovAyagng, NikoAaog LovyAdkog,
Lnueidwv Aidadog, leweyia MNtowka: Ot yewdiaorkormoelg tov Turjpatog
I'ewAoyiag oto ITAGOL kAt oL TATEOEPORLES Y TNV 0QYAVWOT) TOL OKIOHOU KAT&

™V KAQOKT)-eAANVIOTIKT) TTEQLI0OO

John D. Alexopoulos, Nikolaos Voulgaris, Nikolaos Souglakos, Spyridon
Dilalos, Georgia Mitsika: The geophysical research of the archaeological area of
Plasi Marathon

10:10

MavoAng ITetoaxng, [Iavog BalaBavne: To yvageio Twv vOTEQOKAROIKWV-

EAANVIOTIKAOV XQOVWV

Manolis Petrakis, Panos Valavanis: The late classic-hellenistic gnafeion (fulling

workshop)

10:25

MapAev MovAwov, Ot padntéc expodlovtat: ITootikr) épevva a&loAdynong g

exmadevtikng dpdong «ITAdoe apxatoAoyukéc wotopteg oto ITAdow

Marlen Mouliou: The pupils express themselves: Quantitative evaluation of the

educational programme “Shape archaeological stories in Plasi”

10:35

Lv¢ntnon / Discussion

10:45

AtxAeippa /Break




IMowivr) Xvvedpia 2 - Morning Session 2

IMPOILTOPIKH APXAIOAOITA: MEAETEL KAI ANALKA®EL
PREHISTORIC ARCHAEOLOGY: STUDIES AND EXCAVATIONS

ITPOEAPIA: M. ITavteAidov I'kdopa - A. KagaAr

CHAIR: N. Pantelidou Gofa - L. Karali

11:15

I'ewoylog Xt. Kogeécs: ITpdyoappa apXalopetoknc HeAETNG HUKNVATKWV

XOVOWYV AVTIKELEVWV

Georgios St. Korres: Program of archaeometric study of gold Mycenaean objects

11:30

Aevtéone MMAatwv: H «Aatpela twv egetmticwv» wg HOXAOS avaflwong kat
AVAOVOTAOTG KOWWVIKWV OHAdwV 011 petavaktooukn Kortn: to magaderypa
¢ Ouctag B g Zdxoov

Lefteris Platon: The “cult of ruins” used as a “lever” for the revival and

reconstruction of social groups in post-palatial Crete: the case of House B at Zakros

11:45

Naywa IToAvxovakov-Lyovgitoa: O Muknvaikog otklopos otovg Aaldondeg

Atywac: Aéka Xoovia €pevvag

Naya Polychronakou-Sgouritsa: The Mycenaean settlement at Lazarides: ten years

of research

12:00

Iwavvng Bookog: Avixyvevovtag mTANOLOULAKES LETAKIVITELS KAl KOLVWVIKO-

TOALTIKES avadlapBpwoels: ) mepimtwon e YotepoeAAadkric KepaAovidg

Ioannis Voskos: Tracing population mobility and socio-political restructuring: the

case of Late Helladic Kefalonia

12:15

EAévn MavtCovgavn: To Oéua tov “exivov tov xepoaiov” 1} kv. okavt{OX0oLQov
otV téxvn g poiotogikr)c Kumpov kat tov Aryaiov

Eleni Mantzourani: The subject of the hedgehog in the art of prehistoric Cyprus
and the Aegean

12:30

Kwotag Konaviag: Eva véo xettitikd keipevo pe avagooa otnv Ahhiyawa

amo to Ortakdy.

Kostas Kopanias: A New Hittite Text with a Reference to Ahhiyawa from Ortakdy.

12:45

ZvCntnon / Discussion

13:00: AtdAerppa /Break




IMowivr) Xvvedpia 3 - Morning Session 3

KAAXIKH APXAIOAOTITA:
MEAETH KAI EPMHNEIA ANAXKA®DIKOY YAIKOY
CLASSICAL ARCHAEOLOGY:
STUDY AND INTERPRETATION OF EXCAVATION MATERIAL

ITPOEAPIA: I1. BaAaBavn — E. KepaAidov

CHAIR: P. Valavanis — E. Kefalidou

13:30 | Nota Kovgov: Trjvog - Ewpmtovgyo. To HeTaAAovQY KO €QYAOTI)OLO OTOV XWQO
TOU KAQO KOV VEKQOTAPELOV
Nota Kourou: Tenos - Xobourgo. A Metallurgical Workspace inside the Classical
Cemetery

13:45 | Evayyeldog Zapapag: Emutdgiot vaiokot amd 1o vekQoTagelo Twv KAATkwV
X00vwVv 0to EwUmovgyo ts Trjvov
Euaggelos Samaras: Funerary naiskoi from the Classical cemetery at Xobourgo on
Tenos

14:00 | Bixv BAdyov: [Tépa amtd tov kAaowko olko: H magovoia, onpaoia kot xoron
TV HAYERKWOV OKEVWV OTIC TAPIKES TeEAETOVQYiES 0TO Ewpmovpyo g Trjvov
Vicky Vlachou: Beyond the classical oikos: Use and function of cooking ware in the
funerary rituals at Xobourgo (Tenos)

14:15 | E. Inpavtwvn-Mnovovid: TeAetovpykr] eotiaon ota Youx Nd&ov
E. Simantoni-Bournia: Ceremonial Feasting in the Sanctuary of Hyria on Naxos

14:30 | Ewonvn Iénna-Ilanaiwavvov, Aéva Aapmngrvov: Emavaovvdeon
QAQXLTEKTOVIKWV OTIOALWV HLE Tt KTHOLX TIROEAELONG TOVG
Eirene Peppa-Papaioannou, Lena Lambrinou: Reconnecting Scattered Spolia with
Their “Maternal” Buildings

14:45 | ZvCntnon / Discussion

15:00: Meonupoivn dwaxonr) / Midday Break




Amnoyevpativr) Zuvedgia 1 - Afternoon Session 1

KAAXIKH APXAIOAOTITA: ANAXKA®DEX KAI EPEYNEX EITI®OANEIAX
CLASSICAL ARCHAEOLOGY: EXCAVATIONS AND SURVEYS

ITPOEAPIA: T'. Koxkogov-AAeva - E. Enuavtwvn-Mnovgvia

CHAIR: G. Kokkorou-Alevras — E Simantoni-Bournia

16:30

BaoiAng K. Aapngivovdakng, AdeEavdoa E. Kpueoepa: [Tavemiotnuiok)
avaokaen AokAnmeliov Emdavpov: ‘Egevva otnv meplox1) apéows avatoAtka
¢ ®6Aov (2016-2018)

Vassilis K. Lambrinoudakis, Alexandra S. Sfyroera: University excavation at the
Asklepieion of Epidauros: Research in the immediately adjacent area to the east of
the Tholos (2016-2018)

16:45

Avdia ITadaokgaocoa-Kéomtoa: H ayood g agxaiag Avdgov

Lydia Palaiokrassa-Kopitsa: The Agora of Ancient Andros

17:00

Evgudikn KepaAidov: ApxatoAoyko ITooyoappa ABdowv kat Edvong —
ATTAE: té00e0a KAAOKAIQLX EVTIATIKIG ETUPAVELAKT]S €Qevvag oTIg 0X0eg Tov
Néotov (2015-2018)

Euridice Kefalidou: The Archaeological Project of Abdera and Xanthi (APAX):

Four Summers of Intensive Survey in the Nestos’ riverbanks (2015-2018)

17:15

INagaokevny Motolov: Yoplokeg-«Onoavpdoo» (;) amo tov amobétn Tov Llegov
g Anunreas ABdNewy

Paraskevi Motsiou: Hydriskai-savings banks (?) from the deposit of the sanctuary
of Demeter at Abdera

17:30

INavog BadaBavng, NikoAag Anudkng, Eiprjvn Anuntotadov: Egevvntiko
TEOYQA U Biwovovtag tov dnpooto xweo otnv apxaia EAA&da (60G-10g ad.
1.X.). Apopol, mAateleg kat eAeV0EQOL avOLXTOL XWEOL OTIS TOAELS, TA LEQA KAl

T vekpoTapela

Panos Valavanis, Nikolas Dimakis, Irene Dimitriadou: Research project:
Experiencing the public space in ancient Greece (6'"-1¢ c. B.C.). Roads, squares and

open free spaces in poleis, sanctuaries and cemeteries

17:45

LvCntnon / Discussion

18:00: AtaAerppa /Break




Amnoyevpativr) Zuvedpia 2 - Afternoon Session 2

KAAXIKH APXAIOAOTITA:
MEAETEX APXAIOAOI'TKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY:
STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

ITPOEAPIA: A. ITaAaokgacoa-Komtoa — It. E. Katdakng

CHAIR: L. Palaiokrassa-Kopitsa — St. E. Katakis

18:30 | Iwavvng Nikov: To Aryalo ek Twv é0w: Lwvtag TV Aatoeia méga amod ta

oUVOQO OTA VTTIEQTOTILKA LEQK

Ioannis Nikou: The Aegean from the Inside: Living Cult Beyond Borders in the

Superlocal Sanctuaries

18:45 | Avdpéag AalaBépac: lepd kat Aatpeleg aQXAKWV-KAQOIKWV XQOVWV ota
duTk& mMaEAALx Tov OeQuaikov kKOATOUL: N tegloxT) s Ieolag

Andreas Dalaveras: Sanctuaries and cults (archaic & classical periods) on the west

coast of the Thermaic Gulf: the region of Pieria

19:00 | I'avvneg Xaugetaknge: Ta tepd otnv kKoguer| g xeoooviioov tng Iovvtag oto
ApmeAdkt tng ZaAapivag

Yannis Chairetakis: Sanctuaries on the top of Pounta’s peninsula at Ambelaki,

Salamis

19:15 | XovoavOos KaveAddomovAog, Maion INapadidn: O vaog tov AtoAAwvog
ZwoTr)eog otn BovAwxypévn

Chrysanthos Kanellopoulos, Mary Giamalidi: The temple of Apollo Zoster in

Vouliagmeni

19:30 | I'ewopyia Kokkogov-AAevpg, I'ew@ylog AovAgpng: Avabéoets, avadéteg kot
OedtnTeg 00 LEEO TOU ATOAAWVa [TvOaiov/TTvOaéws otV apxaia AAdoaova

m¢ Kw

Georgia Kokkorou-Alevras, Georgios Doulfis: Dedications, dedicators, and

deities at the sanctuary of Apollo Pythaios / Pythaeus in ancient Halasarna, Cos

19:45 | XvCrtnon/ Discussion




Haopaokevn 29 Maptiov 2019 / Friday 29 March 2019

ITowivr) Lvvedpia 1 - Morning Session 1

KAAXIKH APXAIOAOITA:

MEAETEX APXAIOAOTI'TKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY:
STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

ITPOEAPIA: B. K. Aapngivovdakng — Ewp. Iénna-Ilanaiwavvov

CHAIR: V. K. Lambrinoudakis — Eir. Peppa-Papaioannou

9:00 | Iwavvng MnToo6: Ml eVAAAAKTIKT] AvAYV@OT) TOL avadnuUaTLoD
avayAvgov 702 and v AkQOmoAn twv AOnvav

Ioannis Mitsios: An alternative interpretation of the Acropolis 702 votive relief

9:15 | ZrwAiavog E. Katakng: O yAvntog didkoopog tov Bedtoov oto AokAnmielo

Emdavoov

Stylianos E. Katakis: The sculptural decoration of the Theatre in the Asklepieion

of Epidauros

9:30 | Magiog MuAwvag: AydAuata BagBdowv oe ktnotakéc mpooopels oe KoptvOo
Kat AONva ka1 elkovoypagio Tov EQOVTOS «OETUWTI» 0TI QWHATKN
YALTTTIKN

Marios Mylonas: Barbarians standing against piers at Corinth and Athens and the

iconography of supporting “Captives” in Roman Sculpture

9:45 | OAya Iladayyia: O Boovog g Bootwvng wg meoidv egyaotneiov tg Bogeiag
EAAGOOG

Olga Palagia: The Boston Throne: Product of a northern Greek Workshop?

10:00 | XvCntnon/ Discussion

10:15 | Baoideia AnunroakonovAov: KopomAaotika egyaotota e KAQOIKNG Kat
EAANVIOTIKNG €TTOXNS OTNV TteQLoxT) TG Agxalag Ayopac twv ABnvwv

Vasileia Dimitrakopoulou: Coroplastic workshops of the classical and Hellenistic

period in the area of the Athenian Agora




10:30 | NikOoAaog A. XaQokOmoG: «Aapunoag avaiapovtes éoOntac»: Ilapatnonoeig
otV evOvpacio TWV VIKNTWV HOVOIKWV AywVV TG adnvaikng eguOoopooeng
ayyeoyoapiag tov Sov at. m.X.

Nicholas A. Harokopos: “so they put on their radiant garments”: Observations on
the iconography of victors of musical contests on Athenian red-figure pottery of
the 5th c. BC

10:45 | Anunrone IIA&vtCog: Imagines nobiles: eAAnvucol Cwyoapucol mivakeg wg
Adpuoa ota xoovia g Popaikrg Anpokoartiog
Dimitris Plantzos: Imagines nobiles: Greek paintings as loot in the Roman Republic

11:00 | ZvCntnon / Discussion

11:15: AtaAeyppa /Break




IMowwvr) Xvvedpia 2 - Morning Session 2

AITO THN YXTEPH APXAIOTHTA XTON YXTEPO MEXAIQNA

FROM LATE ANTIQUITY TO LATE MIDDLE AGES

ITPOEAPIA: M. IIavaywwtidn-KeoiooyAov — X. Kadomnion-Bégtn

CHAIR: M. Panayotidi-Kesisoglou - S. Kalopissi-Verti

11:45

Aapmowvn Xwwtn: H AOnva petd amnd v erudooun] twv EgovAwv (267 p.X.): ot
HeTAAAAEELS TNG TTOATC €wg Ta TEAT TOVL 4 AL
Lamprini Chioti: Athens after the Herulian invasion (267 A.D.): the city’s

transformations up to the end of the 4" century

12:00

INweyog IIaAAne: H Movr) Aagviov otig daryyepotuTiieg Tov Joseph Philibert
Girault de Prangey (1842)

Georgios Pallis: The Monastery of Daphni in the daguerreotypes of Joseph
Philibert Girault de Prangey (1842)

12:15

Avaotaoia Agavdakn: ApLegwtr|g, elkOva Kol ToinoT) o€ éva TaAxtoAdyeLo
Cwyoa@ko £€0Yo

Anastasia Drandaki: Commissioner, image and poetry in a Palaiologan icon

12:30

Awpa KwvotavtéAdov, H amekovion pag agprepwtolag otnv kevtokr) Nao:
1 XQOVOAOYNOT) TNG MAQACTAONG Kol 1) 0€0M TNG APLEQTOLAS 0TIV KOWVWVIX
TG €TOXTIS

Dora Konstantellou, Picturing A Female Donor In Central Naxos; Placing A
Woman And Her Patronage In Context

12:45

Magia Kwvotavrovdakn-KitgounAidov: Bulavtiva kat Bevetika pvnueia
tov vopov AactBiov: Ilagatnonoels pe Bdon Toug oKlopovs MaAAeC kat

AvatoAn Iepdmetoag

Maria Constantoudaki-Kitromilides: Byzantine and Venetian monuments of
Lassithi Province. Observations on the basis of the villages Malles and Anatoli of

lerapetra

13:00

LvCntnon / Discussion




Meonpupowvn draxonr) / Midday Break

Amnoyevpativr) Zuvedgia 1 - Afternoon Session 1

IXTOPIA THX TEXNHX: NEOEAAHNIKH TEXNH
HISTORY OF ART: MODERN GREEK ART

ITPOEAPIA: N. I'ktoAég — M. Kwvotavtovddakn-KitgounAidn

CHAIR: N. Gioles — M. Constantoudaki-Kitromilides

15:45

Anuntong IavAonovAog: Ayvwoto YAvnto tov 'ewpyiov Boovtov oto EOviko

kat Kamodiotolako Iavemotuio AOnvwv

Dimitris Pavlopoulos: Unknown sculpture by Georgios Vroutos at the National
and Kapodistrian University of Athens

16:00

EvBvpia MavoopixaAn: To dyaApa tng eAevBepiag g Kortng: n
«KOAOOOTIKT)» OKLA TOV OTNV KAAALTEXVIKT] OTAdL0dQ0M I ToL Owpk
BOwudmovAov (1875-1937)

Efthimia Mavromichali: The statue of the freedom of Crete: Its “colossal” shadow

over the artistic career of Thomas Thomopoulos (1875-1937)

16:15

Lwkartnec Aovnac: 400 ox€dia Tov Nikov BéApov

Socrates Loupas: 400 sketches made by Nikos Velmos

16:30

MuixaAng I'oxadag: Qg ek KATAAOYOL: AVATIAQAYWYES TAPIKWY UVNHElWY OTO
A’ Kotuntoto AOnvav
Michael Yiochalas: As from a catalogue: Reproduction of Funerary Monuments in

the First Cemetery of Athens

16:45

MuoéA Poykevumovke: Zuvtrjonon agxalot)twy kat £0ywv téxvns. Eva
potoaAo otn pvrun

Michel Roggenbucke: Conservation of antiquities and works of art. A pebble

dropped into memory

17:00

LvCntnon / Discussion




Amnoyevpativr) Zvvedgia 2 - Afternoon Session 2

H APXAIOTHTA tHMEPA:

MOYZXEIA KAI OEQPHTIKEX ITPOXEITIXEIX
ANTIQUITY TODAY: MUSEUMS AND THEORETICAL APPROACHES

ITPOEAPIA: E. MavtCovoavrn - A. ITAavtCog

CHAIR: E. Mantzourani — D. Plantzos

17:45

IMAatwv Ieteidne: To Movocio Apxatodoyiac xat Iotopiac tne Téxvne pe to
PAéupa oto péAAoV

Platon Petridis: The Museum of Archaeology and Art History with a look to the

future

18:00

MapAev MovAwov: Tt OéAovue and ta povoela; M egwtnon pe avaiOpnteg

mlaveg anavtnoelg

Marlen Mouliou: What do we look for from museums? One question with

multiple possible answers

18:15

INnweyogs Bapovpavaknge: «To EvAdkaotoov exabn». Ot amoelg tov

Zmueidwvog Mapuvatov yix T ox€on agXatoAoyiag Kat evEE0G KOLvoU

Giorgos Vavouranakis: «Xylokastron is lost». Spyridon Marinatos’ views on the

relation between archaeology and the wider public

18:30

Avdouava E. Kwrton: Oyeig e Apxatdtntag otov k6ouo e Malikrg
KovAtovpag

Andriana E. Kotsi: Aspects of Antiquity in Mass Culture World

18:45

lFewgyia Kovgtéon-Pilinmakn: H avddvon kat medéoAnyn e Entoxric tov
AiBov otnv EAAGd« (1836-1908)

Georgia Kourtessi-Philippakis: The emergence and perception of the Stone Age in
Greece (1836-1908)

19:00

LvCntnon / Discussion

Lvpnegaopata. AnéEn tov Zvpunoaciov

Concluding remarks. End of the Symposium




EITITOIXIEX ANAKOINQXEIX / POSTERS

Xovoa AgPavitn, Aéva Avtoov: Avo AiOvec KATAOKEVEC ATIO TIC AVAOKAPES
tov TPAM otov Iletpaid (2016)

Chryssa Arvaniti, Lena Lytsiou: Two Stone Structures Found during the Tram
Excavations in Piraeus (2016)

Xototiava Aapavaxn: Aerotnuovikn ipoaéyyion otn uebodoloyia tne
povoelaxng EkOeonc apxaloeAANVIKOY ayyelwVv e aPNYNUATIKEG TAPAOTACELS

Christiana Damanaki: Interdisciplinary approach to the exhibition methodology of
ancient Greek vase-painting

Lopia Kagovvn: OBwuavikd ktnpia tov napeABoévtog, povoeia tov napovroc. H
nepinTwon twv obwuavikwov pvnuelwv Twv loavvivov kat tne Abnvac

Sophia Karouni: Ottoman buildings of the past, museums of the present. The case of the
Ottoman monuments of loannina and Athens

Adpvn KwAéttn: Axidoy papnuata (graffiti) o€ kepapkn amno TIC OWOTIKEC
avaoxkapéc tov TPAM otov Iletpaia

Daphne Koletti: Graffiti Inscriptions on Pottery from the TRAM Rescue Excavations in
Piraeus

Magroc-AAx1BLadng IlavronovAog: BuCavtivol Kévtavpor: epunveiec kat
ovupoAiopot evoc pvBodoyikov ovroc ot MeoopvClavtivn kat Yotepofvlavtiv
Téxvn (843-1453)

Marios-Alkiviadis Pantopoulos: Byzantine Centaurs: meanings and symbolisms of a
mythical being in Middle and Late Byzantine Art (843-1453)

Nixog Xverc: Etkovodiayvwon otny XwAotnta: 1o mpofAnua twv imméwy

Nikos Sirris: Iconodiagnosis and Lameness: The Rider’s Problem

Aiva Toatoapwvn: Attikoi tecooi otny AOnva: ta véa evpnuata kat to Q6¢eio
Tov Aypinna

Lina Tsatsaroni: Attic piers in Athens: the new findings and the Odeion of Agrippa

EvayyeAia XoLotodovAidov: And to XyoAeio, oto Movoeio kat 1y Avaokagn: H
Hawaywywxn 1 Apxawodoyiac oty TlpwtopaOuia kar  Acvtepofabuia
Exnaidevon tnc Kompov

Evangelia Christodoulidou: From School to the Museum and Excavation: The Pedagogy
of Archaeology in Cyprus’ Primary and Secondary Education




ITEPIAHWEIX

ABSTRACTS



Iwdvvne A. AAeEomovAog, NikoAaog BovAyaong, NikoAaog ZovyAdkog, Lrueidwv
AidaAog, T'ewoyla Mitowka

H yew@uoikn) égevva otov agxatodoyiko xweo oto IMAaot Mapabwva

Tov Iovvio tov 2018 Eekivnoe éva MEOYQAUA YEWPUOLKWOV DIAOKOTITEWV ATO TO
Tuqua TewAoyilag katr T'ewmegiBaAAovtog tov EKITA omnv Ilavemotnuiakn)
Avaokagn) oto I[TAdot Mapabwva. H yewgpuown éoevva eotiaoOnke oto Bogelo
TUNHA TNG éKTAOTG, OTOL Ol TRWTES avaoka@ikés Topés touv 2017 woar 2018
ATIOKAALVPAV AQXLTEKTOVIKA KATAAOLTIA TNG VOTEQNS KAROIKNG Kot EAANVIOTIKTG
meQLodov. Baokdg otoxog e éoevvag Ntav va diegevvnOel n vmapln kat 1
XWOKT) €EATAWOT] TWV AQXITEKTOVIKWV KataAolmwv o€ emdeypéva aokapa
uuata. Me yvopova ta VoNHATA TWV AVAOKAUUEVWY TOHWV KAl T&
XAQAKTNOLOTIKA TWV YEWTEQPAAAOVTIKWV oLVONKWV Tov Tredlov, eTtAéxTnKRAY
V& EQAQUOOTOVV Ol  TEXVIKEG TNG  YEWNAEKTQOHAYVNTIKNG  OLXOKOTINOTG
vewoavtaQ (GPR) wat g vYmArg dlakQLTIKNG  KavOTNTAaS YeWNAEKTOKTG
topoyoapiag (ERT). Zvuyxoovwe, dnuiovgynnke «tomoyoaikn BAomn avagooac»
OTO XWQO, TMEOKeLUEVOL va artotuTtwbovv pe petoroelg real-time dGPS ol Oéoeig
TWV YEWPULOKWOV £0YATLWV. ATIO TNV ouvOLAOTIKT] a&loAGYNoT) NG emeEeQyaoiag
TV 0edOHéVwY Katadelkvoovtal mlavég meQLoXEC UMAQENS AQXALOAOYIKWV
‘otoxwV, kKoAvupévwv  amd TG pETaATUKEG  motaples  amobéoes. ‘Eva
AVAOKAPIKO  TIQOYQAMUX OTIG  LTMOdelkvLuopeves Oéoelg, avapévetar va

eruBePatwoet TV VTAEEN 1] KN BAUPEVWV AEXLTEKTOVIKWOV KATAAOLTIWV.



John D. Alexopoulos, Nikolaos Voulgaris, Nikolaos Souglakos, Spyridon Dilalos,
Georgia Mitsika

The geophysical research of the archaeological area of Plasi Marathon

In June 2018 a geophysical campaign begun from the Department of Geology and
Geoenvironment at the departmental excavation of Plasi Marathon. The geophysical
survey focused on the northern part of the area, where the first excavation trenches
of 2017 and 2018 revealed architectural remains of the late Classical and Hellenistic
period. The main aim of the research was the investigation of the existence and
spatial extent of the architectural remains in the unexcavated parts. Taking into
consideration the revealed remains of the excavated parts and the geoenvironmental
conditions of the area, the geoelectromagnetic method of Ground Penetrating Radar
(GPR) and the high resolution geoelectrical tomography (ERT) technique, were
selected to be applied. Simultaneously, a topographic ‘reference base’ was
established in the area in order to record the location of the geophysical
measurements with real-time dGPS measurements. From the combinational
evaluation of the processed geophysical data, we adumbrate the areas of possible
archaeological ‘targets’, covered with post-alpine river deposits. Future excavation
trenches at the indicated areas will confirm the existence or not of the covered

architectural remains.



IN'woeyog BaBovoavdkng

«To EvAokaotoov exaOn». Ot anoyels tov Lnueidwvos MagivaTtov yux tn

OXE0T) AQXALOA0YLAG KAL EVEEOG KOLVOV

H magovoa avakotvworn eotidlet otn dekaetia Tov 1950, egiodo kata tnv omoix
evtdOnke 1 MEOOTIAD e VA KATAOTOVV KAL TIAAL MOKEPIUOL Ol AQXALOAOYLKOL
XwEOL Kot va ertavekteOovv ot CLAAOYEC TwV HOoLOElwV OANG TNG XWEAS, TOV
TIAQEUEVAV ATIROCLTA OTO EVEV KOLVO amtd Tax Xeovia Tov B Iaxyrkoouiov IToAéuov.
Ewwotepa e€etaletal 1) totetia 1955-1958, otav AtevBuvtniic Agxatotrtwv tav o
Lrmuptdwv Magvatog, évag amd Tovg aQXaloAdYoug Tov dAPOQPWOAV O&
ONUAVTIKO  Pabud T  XAQAKTNOLOTIKA TNG  TQOIOTOQIKTG  KaL OXL HOVO
aEXALOAOYIKTG épevvag otnv EAAGda katd To deUTeQO Kot TolTO TéTapTo Tov 20
awova. O Magpwvdtog magovoiale CLOTNUATIKA TIC ATOPES TOL YiX Koo
nmuata, OTWS N AVATIAAOT) TOL TEEQLBAAAOVTOG XWEOVL TG AKQOTIOANG amd Tov
[Tuctwovn, 11 mEO0d0Og Twv eQyaowwv enavékbeone twv povoeiwv, 11 oxéon g
ApxatoAoyung Ymneeoiag pe tov EAAnvuco Ogyaviopd Tovglopov, akoun kat ta
TWANTAQLA TWV AQXALOAOYIKWOV XWOWV KAL TWV HOVOEIWYV, KATA TIG OLVEDQLATELS
oV AgxatoAoyucov XuppBovAiov. tov Magivdto cvxva anavtovoav dAAa péAn
oV ZUHPoLAioL, pe eEloov kaboQLOTIKO QOAD OTa AQXALOAOYIKA TIRAYUATA TNG
emox1ng, 0mws o Xpnotog Kapovlog, AtevOuvtrc tov EOvikov AgxatoAoytkov
Movoeiov kat o Tiavvng MnAwdng, ‘Egopoc Apgxatot)twv AkQoTOAewd.
Efetdlovtag tTa MEAKTIKA TwV OLVEDQLATEWY, Ta OOl TNEoLVTAL 0To AQxelo TG
ApxaoAoywng Ymngeoiag, damotwvetal 1 €vrovn) COP@OT)  dXPOQETIKWVY
amoPewv yx CNTuata daXelQoNG TG AQXALOAOYIKNG KATNQOVOULAS. Avth N
COpwon vmayopevel TNV avaykn avabewonong e ovvrifoug ewovag g
AVOTNEA TAEADOCLAKNG KAL €V TTOAAOIC CLVTNENTIKIG TTEOOEYYLONG APeVOS TNG
KUOIWS aQXALOAOYIKNG £0€VVAC KAL APETEQOL TWV CNTNUATWY TNG dlaryelolong kat
TIEOPOANG TWV AQXALOTITWYV OTO EVEV KOO aTo Toug ‘EAANVES apxatoAdyovg mov

£dpaoav Kot to MeoOTIOAEO KAl TIG TOWTES UETATIOAELLKEG DeKAETLEG.



Giorgos Vavouranakis

“Xylokastron is lost”. Spyridon Marinatos’ views on the relation between

archaeology and the wider public

The present paper focuses on the 1950s decade, a period when the effort to re-open
the archaeological sites to visitor and to re-exhibit the museum collections intensified
throughout the country, since they had remained inaccessible to the public since the
years of World War II. More specifically, the paper examines the years 1955-1958,
when Director of Antiquities was Spyridon Marinatos, one of the archaeologists who
shaped the characteristics of archaeological research in Greece to a great extent
during the second and third quarter of the 20* century. Marinatos systematically
presented his views on crucial issues, such as the landscaping of the area around the
Akropolis by Pikionis, the progress in museum re-exhibition works, the relation of
the Archaeological Service with the Hellenic Tourism Organisation and even the
shops at archaeological sites and museums, during the meetings of the
Archaeological Council. Other members of the council, with equally defining role in
the archaeological matters of the time, often responded to Marinatos. These included
Christos Karouzos, Director of the National Archaeological Museum and Yiannis
Miliadis, Ephor of Antiquities of Akropolis. The examination of the minutes of these
meetings, which are kept in the Archive of the Archaeological Service, demonstrates
the intense brewing of different views on issues of archaeological heritage
management. This brewing dictates the reconsideration of the usual image of strictly
traditional and largely conservative and monolithic approach, on the one hand to the
main archaeological research and, on the other hand, to issues of the management
and the promotion of antiquities to the wider public by Greek archaeologists who

were active during the Interwar period and the first post-war decades.



ITavoc BaAaBavng, NikoAag Anuakng, Ewporjvn Anuntotddov

Egevvntiko mooyoappa:
Biwvovtag tov dnudacio xweo atnv agxaia EAAada (6°¢-10og at. m.X.)
Agopol, mAateies kat eAeVOeQOL AVOLXTOL XWQEOL OTLG MOAELS, TA LEQK KAL TA

VekQOTAPEin

Q¢ onueoa 1 aPxaoAoyikr) éoevva €xel aoxoAnOel kvolwg pe TOo dopnuévo
TEQLRAAAOV, AYVOWVTAC TOOO ONUAVTIKOL YL TOV aQxaio dnupooto Bio vrmeav ot
eAe00EQOL XWQEOL TTOL CLVELDNTA ONULOVOYOVVTAV 1] APTIVOVTAV UETA OTIG TTOAELS,
ota leEA Kat ot vekgotageia. ‘Evag dnuooiog xweog, Aettovgyel dvvntika oe
TOEIS OLACTACELS KAl DLAUOQPVETAL TOOO ATIO TO KQXLTEKTOVIUATX TIOU TOV
TeQIBAAAOLY OO0 KAl ATO PULOLKA 1) TEXVNTA TOTOOT|UA, AAAK KAl aTtd TOVG (dLovg
TOUG avOEWTOVG TOL TOV XQENOLHOTIOOUV KAl TOV «Blovouv» kabnueowvda M
nieglotaoiakd. Ilegoxés evtog tov avbowmoyevols meQdAAovtog, dpouol
(aotwol, Legot, Ta@kol), mMAateleg kat avolrxtol eAevOeQol XWQEOL, He TN HOQEPN
TOUG KAL TIC AVAAOYLEG TOUG O€ OUVOVAOHO TAVIX HE TIG €YKATAOTAOELS (VaoL,
LEQA, TAPOL K.A.) Kat Ta dowpeva (TopTtég, Buoleg k.A.) He ta omola ovvdéovtal,
ovvOétouv  TOMOLS  OLAAOYIKNG  HVNUNG  Kalt  Tavtotntag.  XwEoL — Tov
AVTATIOKQIVOVTAL 08 AUTA TA XAQAKTNOLOTIKA KAL TIG TAXQAHETQOVS, e€etdlovTal
0710 TAAOL0 TOV €QELVNTIKO TEOYQAMUA HE TiTAO «Biwvovtag tov dnuoéoio xweo
otV apxaia EAAGda (60c-1oc at. 1.X.) Agouol, mAateleg kat eAevBepot avorytol

XWOEOL OTIG TIOAELS, TA LEQA KAL T VEKQOTAPELQ.

Znv magovoa avakolvwor) magovotdlovtal ot atdxol, 1 pebodoloyia ot
T EQELVNTIKA EQWTIUATA TOV TIROYQAMHUATOC, TIOL Xonpatodoteitat ano to EIT.
«Avamntvén AvOpwmivov Avvapkov, Exmatdevon xkat Awx Blov Mdabnon» e

ovyxonuatodotnon and 1o Evownaikd Kowvwvikd Tapeio (E.K.T.).



Panos Valavanis, Nikolas Dimakis, Irene Dimitriadou

Research project:
Experiencing the public space in ancient Greece (6'-1% c. B.C.)

Roads, squares and open free spaces in poleis, sanctuaries and cemeteries

Up to date the archaeological research has mainly focused on the structured
environment, while the significant to ancient public life, open air free spaces, have
been largely neglected. These spaces were consciously created or left as such, within
ancient cities, sanctuaries and cemeteries. A public space operates dynamically in
three dimensions and it is shaped both by the architectural structures that surround
it and by natural or artificial landmarks, but also by the people themselves who use
and “experience” it in everyday life or in specific circumstances. Spaces within the
anthropogenic environment, roads (urban, sacred, funerary), squares and open air
free spaces, in varying forms and sizes, jointly by the structures (temples, shrines,
graves etc) and performances (processions, sacrifices etc) which they are associated
with, constitute places of collective memory and identity. Spaces that correspond to
the aforementioned features and parameters are examined in the research project
entitled “Experiencing the public space in ancient Greece (6%-1% c. B.C.) Roads,

squares and open air free spaces in cities, sanctuaries and cemeteries”.

In this paper the project’s aims, methodology and research questions are presented.
The project is funded by the O.P. “Human Resources Development, Education and
Lifelong Learning”, co-funded by the European Social Fund (E.S.F.)



Bixv BAayxov

ITéga amo Tov kAaoko oiko: H magovoia, onuaocia kat xorjon twv

HAYEIQIKWY OKEVWYV OTIG TAWPLKEG TEAETOVQYiEG OTO Ewpumoveyo tr¢ Trjvov

Ot avaokagéc twv Tedevtalowv XQOVWV  OTH  VOTIO-OUTIKY  TQELX  TOUL
Ewpmovgyov (oomedo BapdaAdkoc), épeoav 0To pwe TO dNUOCIO VEKQOTAPELO
me agxatag mToOAews. Avo dlakortol XwEot cuvBétouv TOV KUQLO XWQEO TOU
vekpotagpelov, 1 dEaTTNELOTNTA OTOVS OTOIOVS XPOVOAOYEelTAl CUUPWVA HE Ta
dedopévar HéxoL onuega 0Tovg LOTeEOoLg Apxaikovg kat KAaoucovg xpovouc.
Avtikeipevo g magovoag avakoivwong Oa amoteAéoel N peydAn moootnTa
MYERIKOV ayYelwv Kal okevwv kabnuegivrc xorong mov evromiCovtatr tnv
TeQIOd0 AVTN O& OKIAKA OVVOAQX QAAL OTIAVIO VAEQEQOVTAL ATIO VEKQOTApELn
KQL XWQEOVS TIUNG TwV vekowVv. To ovvoAo Twv ayyelwv avtwv mov eviomiotnkay
0€ OX£0T) HE KTLOTEG KATAOKEVES KAl £E£DQES, ATIOTEAOVV OTUAVTIKA TEKUNOLX TNG
TEAETOLQYIKNG dpaoTNELOTNTAS TwV TNviwv. Meta Tn XONon Tovg OTIC ETUTOTILEG
teAeTovQyleg, Ta ayyela kol oxkeln a@nvovtav in situ 1] KATAOTQEPOVTOV
TEAETOVQYIKA, OGS delxvouv MOAA& magadelypata. H kegapkny wg 1o LAWKO
KATAAOLTIO TV ETUTOTWV TEAETOLEYIWV Oa amoteAéoel kKevtoikd afova ot
ov(NTNo”n YVow amo Ta PEmovTa Kat ta 6éovta mov akoAovbovoav to Bdvato

TWV HEA@V TG TOAewg g Trjvou.



Vicky Vlachou

Beyond the classical oikos: Use and function of cooking ware in the funerary

rituals at Xobourgo (Tenos)

The most important cemetery of ancient Tenos has come to light on the south-
western slopes of Xobourgo (Vardalakos plot). Two distinct areas of funerary
expression and rituals have been identified, in use during the late Archaic and
Classical periods. Our main interest lays on the large quantities of coarse and
culinary wares that are found during this period in the cemetery area. This class of
pottery is typical of the classical oikos and the domestic activities within it, although
rarely used and deposited in funerary assemblages. Coarse ware of local production
were deposited over and around the stone ritual construction located on the northern
part of the cemetery, were they were deposited after their use and intentional
destruction by the participants to the rituals. Pottery, as the material remain of past
expressions and ritual performances, provides an insight to beliefs and ideologies

regarding the death and the appropriate honours for the deceased Tenians.



Icwdvvne Boowkog

Avixvevovtag MANOVOULAKES HETAKIVTELG KAL KOWVWVIKO-TOALTIKEG

avadiapBowaels: n mepimtwaon T YotegoeAdadikr)g Kepalovidag

H mAnOvouiaxn) petakivnor, eite vTO TNV HOEEPN ELOPBOAWV ElTE pHETAVAOTEVTEWY
KL QTIOKIOH@YV, €XEL ONUadéPel TIC aQXAOAOYIKES eQUNVeles, KLEIWG OTO
mAiol0 ™G MOALTIOUIKTG-LoTOQIKNG  mEooéyyons. Katd 1o mapeAOov, 1
dradkaoia TG MOATIOUIKNG AAAXYTIG OLVOEOTAV €VEEWG Ue TNV dleloduoT) VEwV
TOALTIOUIKWV OTOLXElWV WG amdEolx TG HeTaKivnong twv dDwv Twv Qogéwv
tovc. TlagdAo mov avtr) 1 ovxva amAoikn) eounveix Kat oL avtiotolxot
OLOXETIOMOL TIOL TN oLVOdEVOLVY £XOLV KatakQLOel Kol kataEEupOel oe TMOAD
pueyaAo Babuod amo 1o HETAdADIKACTIKO QEVUA KAL KUQIWS TNV HETA-KXTIOIKLAK)
agxatoAoyia (“post-colonial archaeology”), Ta xkataAowmd ng eivar ogatd oe
TOAAEG TEQITITAWOELS aKOUN Kal onuega. Xanv megoxn e Kepadoviag, ya
TAQADELY A, TAQA TIG Oa@els TEOOdOUG TNG €QEVVNTIKIG dQAOTNELOTNTAG,
ovvtneeitat ev moAAoig 1 maAaid avtiAmn tov Desborough, ocvppwva pe v
omoia 1 avamtuén tov vnowov katd v YE IIII' meplodo opetAetal otnv eloodo

Mvuknvaiwv meoo@Lywv and v ITeAomdvvnoo.

v ovykekQupévn magovoiaon Oa yivelr pla amdmelpa eMOKOTNONG KAt
KOLTLKTG DLXPOQWYV OXETIKWV aTOPewV ava@ogika pe to vnot e Kepadovide. Le
YEVIKEG YOOUMES, LTTOoTNELCeTaL OTL e TNV TEO0D0 TG €QEVVAC, UTTOQOVV Vo
avantoxOovv véeg omtucég mov dev Oa amodidovy T aAAayéc oe eloPolAeic M
pHetavdoteg aAA& Ba avadetkvOoLV TOOO TV KOLOLUT AELTOVQY I TWV E0WTEQLKWV
attiwv MoOAOUIKNG aAAayNg oe pila kowvwvia 000 Kol TV eveQyT) OUUPBOAT] Twv

VTOTUIWV TIANOLOULaKWVY oToLXelwv oTig e€eAiers.



JToannis Voskos

Tracing population mobility and socio-political restructuring:

the case of Late Helladic Kefalonia

Population movement, either in the case of invasions or migrations and
colonisations, has deeply influenced archaeological interpretations, especially within
the theoretical frame of culture-historical approaches. According to past conceptions,
cultural change was apparently connected with the appearance of new traits in the
material culture as a result of intrusive population elements. Although the dominant
in our days Post-processual Archaeology and especially the critique of Post-
colonialism have rejected these simplistic correlations and explanations, their
remnants are still visible in several occasions. At Kefalonia, for instance, even though
there was considerable progress in archaeological research during the last decades,
many scholars tend to reproduce the older view of Desborough who connected the
prosperity of LH IIIC period on the island with the arrival of Mycenaean refugees

from mainland Greece.

In this presentation, an attempt will be made to review in a critical manner several
arguments concerning the developments attributed to invaders/migrants on the
island of Kefalonia. Generally speaking, an alternative perspective which emphasises
the role of internal factors of cultural change is supported. This perspective suggests
also the need to assess in a balanced way both the involvement of incoming groups,
irrespectively of their archaeological visibility, and also the active contribution of the

local population to these encounters.



MuixaAng I'oxaAag

g ex kaTaAdyov

Avanagaywyés tapikwv pvnueiwv ato A’ Kowuntniowo AGnvav

ATIOTUTIOVOVTAG TIG OKEPELS TOL peTd amd pla emtioker 0TO «KOUNTNOLOV TWV
véwv AOnvov», o Anuntoog Bucédag, omnAltevoviag v avamagaywym
Oepatwv kat pvnuelwv, yoaper mws @atvovtal oav va Bynkav amo Tig oeAideg
EVOG KATAAGYOL, amd Tov omolov kaAeltatr o mevOwv vroPn@log meAdTNS va
eTAEEEL AVTO TNG apeokelag Tov. Me onpelo apetnolag avtrv TNV evtvmwon, Oa
TILEOVOLAOTOVV TIEQLTITWOELS AVATIAQAYWYNG, EVIOTE «PUTOYQAPLKTG», TAPIKWV
Hvnuelwv, and avwvOHoUs aAA& Kal eTWVOROVS YAUTITES, elTe EVTOC TOU XWQOL
TOL KOWUNTNEIOL &lte 0 oxéon pe AAAa kowuntrow. H ektéAeon magayyeAwwv
010 MAalOL0 TOL KOLUNTNEOL akoAovOOVOE VOUOUS DLAPOQETIKOVG ATd ALTOVG
™M kaOaQws KOOUIKNG TEXVNG, HE TNV  MOAKTIKY] 1TNG  AVILYQAPT|S,
AUTOAVAPOQRLKTIG 1] UN, va elvat ovvnOng, amoTeAVvIag TALTOXEOVWS £va

XONOLHO €QYAAELO 0TIV AVAYVIOQELOT] TOL dNHLOVEYOV AVLTIOYQAPWYV €QYWV.



Michael Yiochalas

As from a Catalogue

Reproduction of Funerary Monuments in the First Cemetery of Athens

After visiting the “cemetery of new Athens”, Dimitrios Vikelas, wrote, criticising the
reproduction of funerary themes and monuments, that some appear to have emerged
from the pages of a catalogue, from which the mourning, soon to be customer is
expected to choose one that best suits his desire. With this point of reference, cases of
reproduction, sometimes of a purely “photographic” nature, will be presented,
created by the hands of famous or anonymous sculptors, either inside the first
cemetery or in relation with other greek cemeteries. The creation of funerary art
abided by rules different from those of cosmic art- the practice of copying and
reusing was rather common, helping us fill in the gap of signatures that were lost or

never existed in the first place.



Avdoéac AaAaféoag

Iepd kal Aatoeies aQXATKWV-KAROIKWV XQOVWYV 0TA dUTIKA MAQAALX TOV

Oeouaikov k0ATov: n megroxn ¢ Iegiag

To evduxgéoov vyix 1t Oonokevtikyy Cwn Twv  agXalwv TOAewv TOL
BooeloeAAad kol Xweov avéndnke otadlakd, Katak Tic teAevtaleg dekaetieg, pe
TNV EVIATIKOTIOMOoN TNG  avaoka@wne éoevvac. Ilgoeoxdupeves amo 1
ddaktogikn) dxtoIBn pe Oéua «Awpavia xat lepa oto popeto Aryaio armo to TéAog
TNG eTOXNG TOv Zi1d1pov éwe Kat Tov 4° atva 1.X.», TOL EKTOVW Ue TNV emtiPAedn
¢ emik. kaOnynToac KAaowng Apxaiodoyiag E. KepaAidov, Oa magovoiaotovv
oto mAalolo TOv OvuTooiov, TANEOPOELEC OXeTkEG HE TIC AatQeleg TOUL
WOEVONKAV 0TI TtaEAALEG BETELS TV OVTIKWYV AKTWV TOL Ogouaikol KOATIOL, 01T
vewyoapwkn evomnta g Ileolag mov amotédece v «mapd OaAacoov»

Maxkedovia, peta&d twv exBoAwv tov IINvelov kat v koA&da Tov AALdkpova.

O vdatvog mMAOUTOG TG TEQLOXT)G TOL TIROORQTNONKE O& TEWIHO OTAdO OTO
uaxedovikd Baoidelo, magelye avtagkelar ayabwv, eKTACELS TEOG KTIVOTQOPIKT)
voury kat dAom yix T pakedovikr) EvAela mov dloxetevOnke Héow TV
dlapeTakopLoTIKWOV KévTowv g ITieplag oto Aryatlo kat ) BaAkavikn evooxwoa.
[ToAelc pe onpavTikn epmopkr) dpaotnootnta vrrjeéav N Mebwvn, amouia TG
Eoétoiag, n ITVdva, to Alov, Ognokevtkd kévigo Twv Makeddvwv kat To
HodwrAewov, oA wovpévn otic ekfoAés tov Inveov. Ltig magandvew Oéoels ta
dubéoua  avaoka@kd  TeKUNOx  (AQXLTEKTOVIKA  KaTdAowma,  YAvmTa,
ETUYQAPIKEG  KAL VOHIOHATIKEG  HaQTLEleC) ouvOéToLV TNV elkOVA  TNG
Oonoxevtiknc Cwng otmv Ilegla, O6mov meglapPavovtar kabiepwuévor Oeol
(Atag, TTooewwvag, Ajuntoa, Adnva, Ageoditn, AokAnmiog, AmoAAwv, Epung),
TOTUKEG AatQeleg (Noweg, motapol Beol), kabwe kat ewonypéves (Mntéoa Twv
Ocwv, Towa) mov xkablepwbnrav Héow  eUTOOKAOV  aAvTAAAAYWOV KAl
MOALTIOMIKWV  emtawv. O ovvdLAOUOS TOUG Ouvhyoel OTnNV KaOLEQwEvT
YAWooa OQNOKELTIKNG €KPEAOTG, HE WLATEQOTNTEG TIOV OPEIAOVTAL O& TOTIKEG

TaAQAdOCELC.



Andreas Dalaveras

Sanctuaries and cults (archaic & classical periods) on the west coast of the

Thermaic Gulf: the region of Pieria

The scientific interest concerning the religious life of northern Greek cities has
gradually increased over the past decades, with the intensification of the
excavational research. An introductive report with information provided by my phd
thesis in progress: "Ports and Sanctuaries in the northern Aegean from the end of the Iron
Age to the 4th century BC", which I elaborate with the supervision of Prof. of Classical
Archaeology E. Kefalidou, presented here, discusses the cults founded on the coastal
sites of the western part of the Thermaic Gulf, in the geographical unity of Pieria,
which was the "nearerst to the sea" part of ancient Macedonia, between the river of

Peneos river and the valley of Aliakmonas.

The water wealth of the region, annexed at an early stage in the Macedonian
kingdom, provided self-sufficiency of goods, land to forage and forests for the
Macedonian timber exported throughout Aegean and the Balkan hinterland through
the transit centers of Pieria. Among the cities with significant commercial activity
were Methone, an ancient colony of Eretria, Pydna, Dion, the religious center of the
Macedonians and Heraklion, a city founded nearby Peneos river. The mentioned
above places provided the scientists with a vast variety of excavational data
(architectural remains, epigraphic and numismatic testimonies) that compose the
image of religious life in ancient Pieria, which includes all the well-known deities
(Zeus, Poseidon, Demeter, Athena, Aphrodite, Asclepius, Apollo, Hermes); some
minor regional cults (heroes, river gods), as well as foreign deities (Mother of Gods,
Isis) established gradually in the region through trade and cultural contacts. Their
combination favors the idea of an established religious language with peculiarities

due to local traditions.



BaowWlela AnuntoaxkomovAov

KogomAaotika e0yaoTrola TG KAQOLKT)G KAl EAANVIOTIKNG EMOXT)G OTNV

TMEQLOXT TG Agxaiag Ayopag Twv ABnvwv

H mootaon avt] moaypatedetal TNV KOQOTAAOTIKY] TaQaywYr] NG VOTEQNS
KAQOIKNG KAt eAANVIOTIKTG TtepLodov otnv Apxaia Ayopd twv AOnvwv, pnéoa amno
™ peAétn dvo OouvvOAwV, T oMol TEOEQXOVTAL QATO OAVAOKAXPEG  TOU
noaypatorom)Onkav and v Apeowavikr) XxoAn KAaowwv Xmovdwv otnv
ABMva (ASCSA), katd ta étn 1939, 1947 o 1969, otnv TEQLOXT] VOTIODUTIKA NG
ayopac. TTookettat v 355 adnuootevta TuuatTa ewWAlwyv, UNTEWV KAt AAAwvV
KOQOTIAOTIKWV QA YWYwV, Ta omola BoéOnrav evtog evog eQyaotnolaxkov
Xweov, Yvwotov kat we ‘Koukla Factory’ wat evtog evog amobétn mnAvwv
uUNTEWV, 0 omolog BELOKETAL KOVTA OTNV €VEUTEQT) TEQLOXT] TOVU TQWTOVL. XLINV
niagovoa avakoivwor Ba emixelenBel pia mowtn magovoiaom g €éQevvag avTrg,
HEOW KATIOLWV EVOEIKTIKWV TTAQADELYHATWY, Kol O eKQPEAOTOUV KATIOLEG TIQWTES
okéelg kot mEoPANUatiopol Tov mEOEKLPAV ATO TNV UEAETN TOL VALKOU HEXOL
onueoa.

H onuacia g xogomAaotiknc téxvng ¢ Ayoods twv AOnvwv etvatr 1om
YV@OoTH 0TV €evva Héoa amd dNUOCLEVOELS OQLOHEVWY AVATKAPLIKWOV TLUVOAWY,
w¢ enl twv mAelotwv anobetwv, and v D.B.Thompson otnv cewpa &obowv
“Three Centuries of Hellenistic Terracottas”. Y& ovvéxewx avtig, n HeAétn ko
dnuootievon evog VEOL KAl TOIKIAOHOQEPOL VALKOV, eveATOTEL V& epuTtAovTioeL TNV
101 DLAUOQPWIEVT] EKOVA YLt TNV KOQOTIAOTIKI] TTAQAYWYT| TNG TEQLOXTG KAL
™V UMaELEn TOTUKWV KOQOTMAAOTIKWY e0yaotnolwv. Ewwotega, efetdlovtal
ETUOTAPEVWS OL TIQOTLUWUEVOL ELKOVOYQAPUKOL TUTIOL, OL TEXVIKEG KATAOKELTG TWV
WALV KAt N AAANAEeTOQAOT) TWV ATTIKWOV KOQOTTAACTIKWY €0YAOTNOIWV HE T
vtoAoI YVwoTtd kévtoa g emoxne. EmmpooOeta, emuyegeitar ) diatvmwon
vnoOéoewv oxeTkA e Ta altia amdEEUPNG TWV UNTEWYV KoL TOV TTIQOTOLOQLOUO T1G
TAVTOTNTAS TOV EQYAXOTNOLAKOV XwQEOL, 1) ool O ovuPdAel otnv Katavonon
MG TAEOLOIAG TWV KOQOTAAOTWYV 0& Ml A0 TIG TUO YVWOTES EQYAOTNOLOKESG
megloxég g moAng. TéAog, n peAétn avtr) Oa cvvreAéoel otV peAAovTiKn
aTOd00T] ONUOOLEVUEVWV — Kol M- EDWAIWV 08 OVYKEKQUUEVO KOQOTIAAOTIKO

gQyaoTroLo.



Vasileia Dimitrakopoulou

Coroplastic workshops of the classical and Hellenistic period

in the area of the Athenian Agora

This proposal examines the coroplastic production of Ancient Athenian Agora
during the Late Classical and Hellenistic period. Specifically, it is based on the study
of two deposits, located in the area southwest of the market, that have been
excavated by the American School of Classical Studies in Athens (ASCSA), in the
years 1939, 1947 and 1969. The under study material consists of 355 unpublished
fragments of figurines and moulds in total. The first deposit, also known as the
“Koukla Factory”, was found in a workshop area, while the other is a depositional
cistern, located not far away from the first. This paper attempts a first presentation of
this research through some indicative examples and of some initial thoughts and

reflections emerged from the study of the material to date.

The importance of the coroplastic art in the ancient Agora of Athens is already
known from the series of articles “Three Centuries of Hellenistic Terracottas”,
published by D.B.Thompson. Following this, the study of the new and diverse
material from the deposits mentioned above, aims to enrich our knowledge for the
coroplastic production of the area and the existence of local organized workshops. In
particular, the study focuses on preferred iconographic types, the methods of
production and the interaction of Attic coroplastic workshops with other well-known
centers of that time. In addition, the hypothesis about the causes of the rejection of
the moulds and the identification of the workshop area will assist our understanding
of the presence of the coroplasts in one of the most important industrial districts of
the city. Finally, this study will contribute to the future attribution of published - and

non-published- figurines to a particular coroplastic workshop.



Avaotaoia Agavddkn

A@legwTr]g, e1KOVA KAl TOINOT) 08 éva MAAaloAdYelo CwyQagko €QYo

H moAveminedn oxéon emovag Kat motov €XEL amoTeAEoeL T TeAevTaia Xeovia
duvapkod medio épevvag ot Pulavtvég omovdéc. H moooAnym twv ewdvwv
HEéoa amO TIC TEOCOOKIES KAl TIG evaloONoleg TV MAQAYYEALODOTWV Kol TOL
KOLVOU TOUG: 1] 0QYAVIKT] OVVOEDT] TG €KOVAG e TOV YOATITO AOYO TOL amoTeAel
TNV 7YY €UTTVEVOTC 1) CLVODEVEL KAL EQUINVEVEL TA ELKAOTIKA OUVOAQ: 1) avAAvLON
TWV AQTQEVTIKWV TOAKTIKWV Kol NG eTUTEAEONS TOL o@aryilovv TN oxéon tov
TUOTOU HE TNV EKOVA elvat 0QLOHEVES HOVO ATtO TIG OTTIKEG avAAvong, Héoa ato
TIC omoleg, 0 KOUPKOS QOAOS TV elkOVWY ot PulavTivr) Kovwvia umogel va

YIveL To KaTovonTog.

Y76 to molopa avaAoywv eowtnuatwy, pia maAatoAdyex eucova g [avaytog
Boegorpatovoag and tic ovAAoyéc tov Movoelov Mmevakn mpoo@égetal yux
noAAamAég avayvwoels. To £égyo, mov av kat exkteOelpeévo amo ) dekaetio TOL
50 elxe mapapelvel adnuooievto, oLvvINENONKE CLOTNUATIKA KAL AQXLOE VX
amoteAel avtikelpevo peAéTng HOAC ta teAevtaia mévte xpovia. H wuaiteon
ELKOVOYQAPLA, OL DLADOXIKES AVAKALVIOELS UE TIG OTIOLEG Ol EKAOTOTE KATOXOL TNG
emovag v meoéBadav  pe @EOVTIOX kKal THEC Kol 1 MEOOONKN  pag
QAQYVLQETIXQLONG €TMEVOLONG HE ETUYQAUMA TOL @EQEL TNV LTOYQAPY] €VOG
a@LegwT) Tov 140 awva @TICovV TNV TMOALTAQAXT] LOTOQIX TOL €QYOUL KAl
AVAdEKVOOLV TOVG OTEVOUG DETHOVG TIOV OLVOEOLV TIAQAYYEALODOTES KAL ELKOVEG

oto Bulavtio.



Anastasia Drandaki

Commissioner, image and poetry in a Palaiologan icon

The complex relation between faithful and the icon has been the focus of systematic
research in Byzantine scholarship of the past decades. The understanding of the role
icons according to the expectations and sensitivities of their commissioners and
spectators; the integral connection between image and the written word that offers
the inspiration for, or accompanies and interprets the icon; the study of the
devotional practices and performative acts surrounding icons aren’t but a few of the
interpretative viewpoints through which the crucial role icons played in Byzantine

society may be better understood.

Following these lines of thought, a Palaiologan icon of the Virgin and Child from the
Benaki Museum collection lends itself to multiple readings. The panel which, though
on display since the 1950s, had remained unpublished was systematically conserved
and began to draw scholarly attention in the past five years. The icon’s exceptional
iconography, its successive restorations, through which its owners honored and
cared for the devotional panel, and its adornment with a silver gilt revetment with an
epigram carrying the signature of a fourteenth-century commissioner, when studied
in tandem shed light to the turbulent history of the panel and highlight the strong

ties that bind commissioners and icons in Byzantium.



XovoavOog KaveAddmovAog, Maton TNapaAion

O vaog Tov AMOAAwVOG ZwaTtneog ot BovAlaypévn

Ot mMEOoTPATEG AVATKAPES KAL 1] ATIOCTOAYYLOT] TOL LEQOV TOL ATIOAAWVOC, NG
Aopteunc kat tng Antovg otov Aatpd g BovAwaypévng emétoedpav v evdeAexn
eEepevvnon g apxtrektovikng. O vaodg OepeAwOnie oto TéAog 0to T€AOG TOL 6°Y
.X., Vv emoxn g KAewoOévelag petapovOuiong. Ltnv meploxy oQyavwveTaL 0
apgxatog dMuog Twv AlEwvidwv AAwV, Kol pila amd TIc mTEWTES EVEQYELEG TOV T)TAV
n dovom vaov apLegwpévou ot dNAlakn towkda, mpoomdbelx mOL onuatodoTel
TNV MEOD 0T TWV KATOKWY Yiar TNV TEOBOAT] TNG KOLVTG TAVTOTNTAG TOVS OTNV

Attik).

O vaog pe v 1doEELOUT, aEAOOTVAN, Ttepiotaot 4 X 6 KIOVWV dev umoQel va
Oewopeltar avbevtikde TeplnmTeQog vads, o omolog éxel agpetnola v eEAOTUAN
rtpooon. Ot AtBwvol kloveg datneovv to mANEES VPog evaw o Borykog Oa moémel
va Ntav eAa@old, EVAVT, Kataokevr. AlXTIOTWVETAL OTL OL AQEABOWTOL dWELKOL
kloveg pe T padveg avaloyleg £Xouvv opolOTNTES UE TOVG KlOVES TOL AQXATKOV
VNOWTIKOU dWOLKOV WIWHATOS. AVTIOTOLXA, 1] TTOAVYWVIKT] TOLXODOUIX TOL O1KOV
PAVEQWVEL TEQLOOOTEQES OX£0ElS He To Aryaio. H ywviakr) ovotoAn] kaOwg kat n

0¢om Tov klova 0To E0wWTEQLKO TTEODIDOLY ACLVION TETEAQLYTN OTEYT).

Meta touvg kaOaQLopovs ovvayetal OTL 0 TOIXOS OTO €0WTEQIKO TOL ONKOU deV
oplo0etel ddLTO XWQEO, AAA& aTOTEAEl QWHATKY] KATAOKELT] IOV OLYKQATEL TOV
€0wTEQKO Klova amo Atkviopo. Ot KeQadEG OV AVELREONTAV OTIC AVATKAPES
tov Kovpovviwt (1929) kat otig mpdopates topés g Egopelag ITegak (2010)
X00VOAOYyoUVTAL OTOV 4° acwova Kol O EémeL var ovvdeDOUV e TNV MOKELT] TOV

vaov amnod tov tegéa [ToAvotparto.

H e€epevivnon kat tekpnolwon Twv OTolXelwV ETUTQEMEL TNV ATIOKATACTAOT] TWV
AQXAKWOV  avabnUATIKOV  eVETIYQa@PWY KIOVWV ATO VNOLWTIKO HAQUAQO O€
BaBoa mov mMAalowwvouvy TNV TEOcOYN Tov vaov. H agxitektovikn emuPeBaiwvet
Vv 1Eo0eon Twv Adaléwv va vroypaupioovy ) oxéon tov AnAilov tegov g

Attikr)g pe tic KukAadeg kat tnv ida t AnjAo.



Chrysanthos Kanellopoulos, Mary Giamalidi

The temple of Apollo Zoster in Vouliagmeni

The recent excavations and drainage works of the sanctuary of Apollo, Artemis and
Leto at Laimos of Vouliagmeni allow a thorough investigation of the architecture.
The temple was founded in the end of the 6tb century B.C., during Cleisthenes’
reform. During the same period the ancient demos of Aexonides Halai was
organized and one of its first acts was the construction of a temple dedicated to the
Delian triad; this effort marks the intention of the Halai inhabitants to formulate a

common identity.

The temple, with a peristasis of 4 x 6 columns does not fall into the peripteral
category, as the last type is developed on the basis of hexastyle front and rear. The
unfluted Doric columns with the slender proportions strikingly resemble the
columns of the archaic Doric architecture in the Cyclades. Similarly, the polygonal
masonry of the cella indicates affinities with the architecture of the Aegean. The
corner contraction and the location of the column in the interior of the cella reveal a

hip roof.

Following the recent cleanings it is concluded that the cross wall in the cella does not
define an adyton; instead it is identified as construction of the roman period that
protects the internal column from oscillation. Roof tiles discovered during
Kourouniotes” excavations (1929) and during recent soundings by the Ephoreia of
Piraeus (2010) date to the 4" century B.C. and should be attributed to the repairs in

the temple under priest Polystratos.

The documentation of all features allows for the restoration of the archaic votive,
inscribed, columns, made of island marble, onto bases which frame the facade of the
temple. The architecture confirms the attitudes of the Halaieis and their intention to

underline the relationship of Attica’s Delion with the Cyclades and Delos herself.



ZrvAwavog E. Katakng

O yAumtog duaxoopog Tov @eatov oto AokAnmieio Emdavgov

To yvwotd oe 6Aovg mEWHo eAANVIOTIKO Oatoo 0To 1EEd ToLv ATOAAWVOG
MaAedta kot tov AokAnTuov otnv Entidavgo, @atvetat 6Tt TOVA&XLOTOV KAtk TN
QwHAIKN TEQLOdO MTAV DIAKOOUNUEVO HE ayAApaTa, Ta oTolx OpWS, Amo TNV
arokdAvyr) tovg amnd tov I1. Kappadia ta dvo mowta xodvia NG avaoka@rc, To

1881 1t 1882, éuervay — mAnv evog - adnuooisvta.

v meQoxn G 0QXNOTEAS KAL TOU OKNVIKOU OLKODOUNUATOS Pédnkav: o
KOQUOG €VOG HEYAAVTEQOL TOVL PUOLKOV AYAAUATOS TOU ACKANTILOV, TV HECWV
niepimov tov lov at X, 10 aképado ayaAua plag memAogpogov tov 4ov at. m.X.
KAL 1ol ayaApATIO, VO KOQLTOLWV KAL €VOG VEOL TV EAAVIOTIKWV XQOVWV. Yt
TAQAOCKNVIX evToTioOnNkav akourn dvo BA0oa paQUAQLVWY ayaApUATWY, TO €va

amo ta omola épege TNV etkova g ABiag g Emoxnc tov Avyovotov.

Mévo yix to dyaApa tov AckANTOU yvweilovue pe oxetkny Befadtnta v
0éon tov, otV andANEN Tov AVATOALKOD aVAATUHATIKOV TolXoUL Tov kotAov. Ta
vntdAotma yAvmtd tomoOetiOnkav ot oknvly — &yvwoTo Mol akQLBwS - 0TOUG
QLTOKQATOPLKOVG XQOVOUS, av Kol to Oéatpo dev vTéotn petafoAés katd ta
QWHAIKA TEOTLTIA, OTIWS ALTO oTnV MOATN ¢ Emdavoov kat dAa oxeddv ta

pHeydAa eAAnvucd Oéatoa.

Meta v avayvalon twv YALTTav mov BeéOnkav oto 0éato, egevvdtal Kotk
T0 dLVATOV 1) APXIKT) O€om KatL AertovEyia TwV €QywV OTO 1EQO, KABWS KAt 0 VEOS
00A0g tovg oto Oéatpo. H emavdyonon twv yAvntwv oe véo megBaAAov ntav
ovvnOec oto AokAnmieio, OMws PePatdvovy MoALAQLOUES eveTiypapes BAoels,
aAA& kat agxltekTovika HéEAT. To @awvopevo avtd patuel OTL 1 OKOVOULKN
KATAOTAOT TG TOANG KAl TOL 1egovL dev Oa Mtav wwitega kaAr v mepiodo

avTr).



Stylianos E. Katakis

The sculptural decoration of the Theatre in the Asklepieion of Epidauros

The well-known early Hellenistic theatre in the sanctuary of Apollo Maleatas and
Asklepios in Epidauros was decorated during the Roman imperial period with
statues, which, since their discovery by P. Kavvadias in 1881 and 1882 (the first two
years of the excavation of the sanctuary), remain — with the exception of one -

unpublished.

In the area of the orchestra and the skene were found: the torso of an over-life-size
statue of Asklepios, dated around the middle of the 1st century A.D., a 4th century
B.C. headless statue of a woman wearing a peplos, and three Hellenistic statuettes of
two girls and a youth. In the paraskenia, two bases for marble statues were placed, of
which the eastern one supported a portrait statue of Livia, erected in the Augustan

period.

The statue of Asklepios must have been erected at the lower edge of the eastern
retaining wall of the cavea. Despite the fact that during the imperial period the
theatre did not undergo changes according to Roman standards (as did the theatre of
the city of Epidauros and almost all prominent Greek theatres), the building of the
skene was decorated with the other sculptures, although their exact placement is

unknown.

Following the attribution of the sculptures found in the theatre, their initial
placement and function in the sanctuary, as well as their new role in the theatre will
be investigated. The re-use of sculptures in a new context was common in the
Asklepieion, as evidenced by a great number of inscribed bases and architectural
members. This phenomenon testifies to the poor economic situation of the city and

the sanctuary during this period.



IMowAtva KapaAn

Avo MeooeAAdadikoi kegapkol kAipavor ato IIAaot: poggoAoyia, Texvoloyia

KO 0QYAVWOT) TNG MAQAYWYTG

[Tapovowdlovtar ot dvo MecoeAdadkol  kepapkol  kA{Pavor, oL omoiot
avaokagnoav oto ITAdot katd ta étn 2016 kat 2017. Agxukd, apovotdlovtat v
OLVTOHIA T PACIKA HOQPOAOYIKA XAQAKTNOLOTIKA KAL) TEXVOAOYIX KATAOKEVLNG
TOUG. XTI OUVEXELR, Ol KATAOKEVEG auTEG efetdlovTal OLYKOLTIKA pe &AAovg
KALBAvoug g dlag meprodov amd v Hrepwtikr) EAAGda. ‘Eugaon divetal oe
dvo Cnmuata. A@evog, ot LOQPOAOYIKA Kol TEXVOAOYUKA XAQAKTNQLOTIKA IOV
Tlavas katadetkvoouvy TNV UL MAQAdO0EWV 0 OX£O0T) e TNV HOQPT] Kol
MV TeEXVoAoyla Kataokeuvne Twv KAPAVWV. AQETEQOL, OTA AQXALOAOYIKA
ovpealopeva Twv KAPBAvVwV o€ e mpoomtaBeta va ovCntnBel to Ltnua g
0QYAVWOTG TNG KEQAULKTG TTAQAYWYT)S KAL, OUYKEKQIUEVR, TG dadikaoiag g
omtnons. Xto mAaioo avto, efetdloviat ot TeXVOAOYkéG eTUAOYEG TOUL
oxetiCovtal e TNV KATAOKELN TwV KABAVWY, pe éupact) otnv viobétnon véag
TeEXvoyvwolag katd v avakataokevr] tov KABavov 1 ot ME II-III mtepiodo.
TéAog, AapBavovtatr LTOYN TA OKIOTIKA KATAAOLTIA TIOL BELOKOVTAL 08 AUEO
vewtviaon pe tovg dVo KABAVOULG, e OTOXO va TEOOeYYLoTel To CHTNUA NG

0QYAVWOTG TNG KEQAUIKNG Ttaxparywyr)s oto ITAdot



Polina Kapsali

Two Middle Helladic pottery kilns at Plasi: morphology, technology

and production organisation

This paper presents the two Middle Helladic pottery kilns excavated at Plasi in 2016-
17. The main morphological characteristics, along with the construction technology
of the kilns, are discussed. Comparisons are made to other kilns of the same period
in mainland Greece. The aim is twofold: to assess the significance of morphological
and technological features in the identification of kiln construction traditions, and to
discuss the organisation of pottery production at Plasi, particularly of the firing
process. In that framework, the technical choices made in the construction of both
kilns at Plasi are discussed, with emphasis on the introduction of new know-how as
attested in the re-modelling of Kiln 1 in MH II-III. Finally, both kilns are briefly
examined in relation to the settlement remains that have come to light in close
proximity, with the aim to gaining a better understanding of ceramic production at

the site



Evoudikn KegpaAidov

AgxaoAoyko I[Mpdyoappa ABdNowv kat EavOnc — ATTAE: téooeoa
KAAOKALQLA EVTIATIKTG EMLPAVELAKT)G €QevVaG aTLs 0X0eg Tov Néatov (2015-

2018)

ITooxertat yiax éva mevtaetég (2015-2019) d1eOvEg Kkal DLETUOTNUOVIKO EQELVNTIKO
TEOYQAUU, LMo T dtevBuvon g Egopelag Apxaot)twv E&vOng oe
ovvegyaoila pe tov Topéa pag kol pe €KOVS ETUOTIHOVES KAL EQEVVITIKOUG
pooeic g EAAGdac kat tov eEwtepucov (AyyAla, 'aAAla, BovAyaoia). H épevva
dlevepyeltal oe peyaAo TUNpa e OANG Twv agxaiwv ABdNEwY, o& Turua g
Xxwpag toug, kat oe dVO TEQLOXES TG evdoxwoas e Ileowpepetaxng Evotnrag
EavOng, pta medwvn) kat pia ogewvr). Xto medlo kat oto AgxatoAoywkd Movoeio
ABonowv, 6mov yivetal 1 MOWTN €MeEEQYATIA TWV EVENUATWY, £XOLV UEXOL
onuega  ekmadevOel oLVOAkwWG 30 TEOTMTUXLAKOL/EC Kal HETATITUXLKOL/EG
portnTéc/toteg Tov Topéa pag — padAlota oQLopévot/eg anoteAovV TAEOV HEAT) TG

opadag peAétng kat dnuootevong tov I[poyodupatoc.

Toa ABdnoa Nrav pa peydAn kat akpalovoa moAn, pia ‘OumAr) amoucia (Towta
twv KAalopeviwv kat, katony, twv Tniwv — péoa 7ov kat péoa 6ov at. m.X.), pe
HEYAAO aQXALOAOYIKO Kal LOTOEKO evdlapépov. H emupaveiaxn égevva otoxevet
OTNV KAAUTEQT KATAvONon dapoQwV LOTOQKWV CNTNUATWY, OTNV ATTOOXPT|VIOT
TOTIOYQAPIKWV TEOPBANUATWYV KAL OTN dACWOT], TEOOTACTIX KAl TEKUNEIWoN TwV
agxalwv mov elvatl 0Qatd o0& €KTaoT MOAAWV TETEAYWVIKWOV XWAopétowy. Ta
EVENHATA TV JLAPOQETIKWY TEQLOXWV £€QeLVAC EATILOVLE OTL, €KTOC TWV AAAWY,
Oa pac dapwrticovv OoxeTKd pe TIC OX€oels Twv EAAvwv amolkwv kat twv
VIOTwV  Ogakwv, dV0 daoeTiKWV  EO0VIKWV Oouddwv ToL  oLuPlwvavy T

OLVUTINEXAV 0& KOVTLVT] AtO0TAOT).

Ot emagéc, oL aAAnAemdoaoels aAA& KaL Ol OUYKQOVOELS HETAED ATMOKWY KAl
VIOTUWV Elval TOAVOV VA ATIOTUTIWVOVTAL 08 DIAPOQES EKPAVOELS TOV VALKOU
TIOALTIOHOV, 0TS A.X. OTO OLKLOTIKO KAL 00LKO dIKTLO, OTOVS TEOTIOVG XONONG TNG
YNS KabBws KAl OTOV XAQAKTINOA TwV TEOOVIWV 7oL TMaQAxOnkav kau/m
eonxOnoav kat katavaAwdnkav oe kaBe eQLOXT — kL N avaxkoivwon avtn divel
£UPAOT) 0T OLKOVORLKA OeDOUEVA, KAl OUYKEKQLUEVA OTNV TAQAYWYN ayabwv
Kat TAOUTOL 0& aLTHV TNV WIOHOQEPN KAL TIOKIAOHOQE@T TEQLOXT], ATIO TOLG
00£LVOUG HaL&vOQOULG TOoL ToTapov Néotov ot Podomn éwg kat to déATa Tov, OTIg
aKTEC TNG Aryatakr)g ®oakng.



Eurydice Kefalidou

The Archaeological Project of Abdera and Xanthi” (APAX):

Four Summers of Intensive Survey in the Nestos’ riverbanks (2015-2018)

This APAX project is a 5-year (2015-2019) international and multi-disciplinary
program under the direction the local Archaeological Unit of Xanthi in collaboration
with our Department and with scientists and Institutions in Greece and abroad
(England, France, Bulgaria). The systematic survey is conducted within the urban
centre of the city of ancient Abdera (area of the ‘Northern Enclosure”’) as well as its
countryside/chora (cemetery and farmsteads), and in two more inland and upland
locations in the Prefecture of Xanthi. 30 undergraduate and postgraduate students of
our Department have already been trained both in fieldwork and in the
Archaeological Museum of Abdera. Also, three of the postgraduate students are now

participating in the publication team of the APAX project.

Abdera was a large and flourishing polis, a rare case of a Greek colony that was
colonized in two waves, the first in the middle of the mid-7t c. B.C. by Clazomenians
and later, in the mid-6t century BC, by Teians, both groups coming from the coast of
Asia Minor. The systematic survey aims to shed some more light to various historical
and topographical issues as well as to record and protect antiquities that lie in an
area of many square kilometers. The research compares three different geographical
locations, a coastal, an inland and a mountain one. The finds from each of these areas
may give important information about the relationships between two different ethnic
groups the Greek colonists and the indigenous Thracian tribes, who lived together in

the same or in neighboring sites.

Their relationships, interactions as well as their conflicts may reveal different
dimensions of the material culture, such as the settlement pattern, the habitation
types and the exploitation of the land. This paper emphasizes the economic facts,
namely the production of goods and wealth in this diverse region, which extends
from the mountain meanders of Nestos River in Rhodope, to its delta on the coast of

Aegean Thrace.



I'ewoyia Kokkopov-AAevpd, I'ewoytog AovA@rig

AvaBéoeis, avaBétes kat OedtnTeg 0TO 1EQO TOV ATTOAAWVA

MuBaiov/TIvBaéwgs otnv agxaia AAaoagva tng Kw

To oepaouo, matoyovikd kwako Qo Ttov AmdAAwva TTvOatov-ITvOaéwg
Poloketar otnv  agxaiax AAdoagva, ovyxoovn Kagdduawva e Kow. H
ovotnuatikr) avaoka@r tov Iaverotnuiov AOnvav, and to 1985 puéxot onueoa,
éxel amokaAUPel T AQXITEKTOVIKA KATAAOLTIA TOL -0V0 vaovg, éva dnuoolo
KTiolo, évav meQiBoAo katL dVO 0TOEG, OAQ PVNUELAKOV XAQAKTIOM - Kol TAT)00g
KWV TWV €VONUATWYV. Avdpeoa oe avtd ovykataAéyoviat évag tkavog aglopog

avabéoewv kot avabnuatwy oe dlagpogeg Oeotnrec.

Amé ta evorjpata avtd emPePatdvetal 1 VTAEEN TOAAWVY AQTEELWDV TOL lvat
YVWOTEG emiong amo MOAAEG emryQa@és, OMws Tov ATIOAAWVA, TG Apoditng, tng
Exatng, tov HpakAn, twv Awookovowv kat aAAwv. EmumAéov, 1o eldog twv
avadnuatwyv, 0Mws T YAUTITA, HeQik KoAooolalov pey£0ouvg, amd To MOAUTIHO
KQL KOOTOPBOQO TAQLAVO HAQUAQO, 1) «TUVOETT» TEXVIKT] KAL TO WOXI{TEQO OTIA TOUG
TEKUNQOLWVOLV €K VEOL TNV VTIAQEN KAL TOV DLAKQOLTO XAXQAKTHOX €VOC KWKoy
KEVTEOL YALTITIKIG TOL avOoloe KATA TOLG EAANVIOTIKOUS XQOVOUG. AKOUT,
Haopaova kot AV eWAl kKaBwg kat mMHAVA Kol pEeTaAAmd  ayyela
TIOOPEQOVTAL WG avadnuaTa, OTWS TQOKVTITEL ATO TR EVONHATA AAAX KAl Ta
eruyoa@ika keipeva. OAa avtd ta véa dedopeéva pall e tor Hvnuelaka KTiou
TOU LEQOV ATOTEAOVV TAQAAANAQ adixpevotes pagtuoles piag akpalovoag

OLKOVOHLKA AV Kot OXL TTOAD LoxLeng eAlt oty apxala AAaoapva e Kow.



Georgia Kokkorou-Alevras, Georgios Doulfis

Dedications, dedicators, and deities at the sanctuary of Apollo Pythaios/Pythaeus

in ancient Halasarna, Cos

In ancient Halasarna, modern Kardamaina, on Cos island, the venerable sanctuary of
Apollo Pythaio-Pythaeus is situated. Since 1985, The University of Athens excavation
has revealed the architectural and other remains of the sanctuary, which flourished
during the Hellenistic period. Several dedications to various deities have come to

light.

These finds testify the cult of many deities known also from many inscriptions, like
the cult of Apollo, Aphrodite, Hekate, Herakles and Dioskouroi. Even more, the kind
of the dedications as are the marble sculptures, some of these in colossal size, and of
the precious Parian marble, their “composite” technique and characteristic style
confirm the existence and the special character of the Coan sculpture that flourished
in the Hellenistic period. Marble and clay figurines as well as clay and metallic vases
are also dedicated to the deities, as can be assumed by the finds and the epigraphic
texts. The monumental buildings of the sanctuary as well as the new data speak for a

local, Halasarnitan elite with some even if restrained financial power.



Kwotag Komaviag

‘Eva véo XeTTITIKO KELPEVO pE avaogd otnv Ahhiyawa ano to Ortakdy.

Ot mpoopates avaokagés oto Ortakdy épepav oto pwe pia mvaxida, 1 omola
xoovoAoyeitat otov 140 awwva kat avagéoetal otnv Ahhiyawa, dnAadr] kdmoto
Huknvaikod Pacidelo oto Avyato. AnuootevOnke poAlg to 2014, aAA& axodun dev
éxet avaAvOel emaQkws. Ao TO KE(HEVO TEOKVTITOLV evOla@EQovTa Véa oToLxelx

Yo v euntAokn tng Ahhiyawa otic vmobéoeig tng dutiknc AvatoAiac.



Kostas Kopanias

A New Hittite Text with a Reference to Ahhiyawa from Ortakdy.

Recent excavations in Ortakdy unearthed a tablet, which is dated to the 14th century,
with a reference to Ahhiyawa, i.e. a Mycenaean kingdom in the Aegean. This tablet
was published in 2014, but it was not yet thoroughly discussed. This text offers
important, new evidence about the interference of Ahhiyawa in the affairs of

Western Anatolia.



I'ewoylog Xt. Kopopég

IMooyQappa QX ALOUETOIKNG HEAETT)G HUKTVATK WV XQUOWV AVTIKELUEVWV

To étog 2000 mEooekANOnv vTd tov KkKaBnyntovL Ettore Giovanni Gigante , Tov
[MTavermuotnuiov “La Sapienza” va OUHHETAOX@ OTO TQOKNQUXOEV €LQWTIAIKO
neoyoaupa “A new portable X-ray fluorescence spectrometer for high resolution
non-destructive analysis of works of art”. T'evikdg otoxog Mrav 1n emitevin
AVAAVOEWV TTOAVTIHWY AVTIKEEVWVY XWOIG TNV petakivnor] Toug amd ta povoeia

OTIoL PLAoevovvral.

EnteAéEape v e&étaon xovowv evonuatwv Muknvaikng emoxnie ano v NA
[TeAomovvnoo xai, Idlwg, twv Avaokagwv ITvAov — Meoonviag, ta omoia
evpiokovtat oto EOvico AgxatoAoywo Movoeio AOnvav kat ota povoeia IToAov,
Xwoac kat KaAapatag. EfetaoOnkav avitkelpeva and 0éoeg tne Pooelag
Meoonviag (0mwg 1 ITeptotegua kot o Kakopatog) kat avrtikeipeva and BoAwtovg
TAPOLG HEXOL KAl TNV voTloteon Meoonvia (av kat dev peAemOnkav ta xovoa

amo Ta Lwtnolavika kat tov Kaumo ABiag).

Ogwopéva amd avtd ta avikelpeva  elxav  OlepevvnOel AQXALOUETOLKWS
naAaotepa e dAAeg peodovg vmo tov dp Axel Hartman, modypa mov pag

eTtétoee eAEYXOUS KAl OLYKQIOELS.

Ta amoteAéopata e peAétng Noav evdla@égovta, wote va OewErOovLHE
XONOLHO Kat va tpotelvovpe va emtektalel avt) oe O€oelg OAov TOL LK VATKOV
KOOUOU, aAA& kat ektdg avtov (Atyvnto, Eyyivc AvatoAn, Povpavia, TupAida
lewoyiag), wote va mMEOKVLPOLY EVOEXOUEVWS ONUAVTIKA aToteAéopata da T

QAVOLKTA ELOETL EQWTIHATA TEQL TOL LK VATKOV XQUOOV.

H avwtéow peAétn éywe 1 ovvepyaoia twv kk. A@. XaowkoU kat XQ.

Mepkovon.



George St. Korres

Program of archaeometric study of gold mycenaean objects

In the year 2000, I was invited by Professor Ettore Giovanni Gigante , of “La
Sapienza” University to cooperate to the European Program entitled “A new
portable X-ray fluorescence spectrometer for high resolution non-destructive analysis
of works of art”. The general scope of the program was the analysis of precious

objects without moving them from local museums.

We proceeded to the examination of gold Mycenaean finds from SW Peloponnese,
especially, of “Pylos Excavations”, which are hosted in the National Archaeological
Museum of Athens, and in the museums of Pylos, Chora and Kalamata in Messenia.
Items from northern Messenia — Triphylia (sites of Peristeria and Kakovatos) have
been examined, as well as objects from other tholos tombs down to southern
Messenia (although golden finds from Sotirianika and Kambos Avias have not been

included).

Some of these objects had already been studied through other archaeometric
methods by dr Axel Hartman, so we had the opportunity to make cross checks and

comparisons.

The results of the study were interesting, therefore we think it is useful to propose
this method to be applied to gold objects from different sites of the Mycenaean
world, and also to material from Egypt, Near East, Rumania, Typhlis -Georgia, with
the hope that interesting issues about the provenance of mycenaean gold will be

acquired.



Nota Kovpov

Tnvog-Ewpumnovgyo

To peTaAAovQYLKO EQYATTIQLO OTOV XWQEO TOV KAAOIKOD VEKQOTAWELOV

Evtog tov vekpotageiov twv KAaowawv Xodvwv oto Ecwpmnovgyo e Trjvouv n
avaoka@ny Twv 0V0 TeAdevtalwv etV  amokdAvpe éva  petaAAovQykd
£QYAOTIQLO, TO OTOl0 amoTeAeltal atd dVO TeIREC AAKKWY dLAPOQETIKTG HOQPT|G.
OAot ot Adxkot BoéOnkav kdtw amod to mNAoddmedo maxovg 0,20 p. evog peydAov

KTIOPATOS Ay VWOTNG TIROG TO TAXQOV XONONG.

H pila oepa Adakkwv meotAapPavel Padovg xwvoeldels Adkkovg emevOuuévoug
pe mnAo. IMpokettal yior Adkkovg ekkapivevong HetaAAeOUATOC, OTWG TIEOKVTITEL
ATIO TIG OTAXTES, TA VTOAEIPUATA KAVOTG KAL TIC OKWELEG TOL TeQLelxav. AV kat
oL okwpleg dev €xouvv axkoun avaAvBOel, ovumegaivetalr amd dukpooa AAAx
OTOLXElX KAL KLEIWGS ATtO TO LOYXVEA KOKKIVWTIO XOWHUX TWV XWHATWY TWV AAKKWV

OTL TEOKELTAL AAKKOUG EKKAUIVELOTIC OLONEOUETAAAEVUATOG, TA YVWOTAX KAPIVIAL.

H avayvwon g deVteeng oepag Adkkwv Tov elval onxot kat evelg elvat oAV
7o dVOKOAN, AAAG& paiveTal OTL TOLAAXLOTOV O& KATIOW (PACT) AELITOVEYNOAV WG
defapevég veQOL yla TO HETAAAOVQYLIKO €QYAOTHOLO, EVW O€ KATIOLX AAAN pAon
NG LOTORIAG TOUG elxaVv TEAETOVQYIKO XAQAKTNOA WG AAKKOL-TILEEG TOL TUTIOU
mov etvat yvwortol otig KukAadeg kat waitepa otnv Trivo katd ) I'ewpetown

ETIOXT).

INa v xeovoAdynon twv Adkkwv Aapfdvetat vtOYn TO KEQAUIKO VAIKO TOUL
ovvdéetal pall TOvg Kal YIVETAL KAl Ml OERA OUYKQIOEWV HE TAQOHOLOVG
pnetaAAovpykovg Adkkovg otig KukAddeg, kvplwg pe ekelvouvg g APecoaAov
otV Xéopo. To ovvayOpeVO OULUTIEQAOHUA OTL TIQOKELTAL YIX HETAAAOLEYIKO
egyaoTroto twv Iotoouawv Xpovwv to kablotk efatgetikd evdlapéov kabws ta
TEEQLOTOTEQA YVWOTA UETAAAOLQYIKA eQyaotowx otig KukAddec aviikovv otnv

eTtox1] ToL XaAKOV.



Nota Kourou

Tenos-Xobourgo

A Metallurgical Workspace inside the Classical Cemetery

A number of pits excavated inside the area of the Classical cemetery on the eastern
hillside of Xobourgo on Tenos are explained as belonging to a smelting site.
Following a brief description of the cemetery, which expands on two successive
terraces, this presentation focuses on the pits and the metallurgical remains on the
northern part of the upper terrace. Two distinct pit types are identified and discussed

in detail in an attempt to define their function and operating time.

The first kind of pits, which includes deep cuttings in the bedrock coated with clay
and containing ashes, sooty soil and a lot of slag, are explained as smelting furnaces
and a comparison with similar constructions in the Cyclades is taken up. In the
absence of chemical analysis of the slags, the conspicuous reddish color in the soil of
the pits, along with their characteristic form and the presence of iron ores on Tenos,
is provisionally taken to imply iron smelting at the site.

The second pit type, which is represented by low and wide hollows, is more difficult
to interpret. Most of the hollows were found entirely empty and their form suggests
that they could easily have served as washing basins that were necessary at a
smelting place. But remains of fire and charcoal, as well as offerings, in some of the
hollows complicates their interpretation. Their morphological similarity with some
burial pyre pits known at Xobourgo already from the Geometric period allows a

wider discussion for their function in a smelting place.



I'ewoyia Kovptéon-OuAimtmidkn

H avadvon kat mpocAnyn tnes Enoxrg tov AiBov otnv EAAada
(1836-1908)

L1oX0c TNG TAQOVOAS avaKoivwong elvatl va OKLXYQa@roeL TNV avaduaoTr g
Emoxng tov AtBov otnv EAA&da katd To deVTeQo 1uLov tov 190v kat tnv apxr) Tov
20 at péoa ano v TMEOCANYTN Twv AOWVwV Aafevpévwv eoyadeiwv and TIg
TEWTES TEQLOVAAOYES Tov  €ywvav oty Attikn éwg TN dnuooievorn Tov
Hvnuewdovg éoyov "Al mpototooukal akQoToAels Awunviov kat LéokAov". Oa
TIAQOLVOLACOVUE Kat Oa avaAboovpe TIC TQEOOCEYYIOEIS TOU LOTOQIKOV Kol
ovAAéxkTn Georges Finlay, tov yewAdyov Ferdinand Fouqué, tov emuryoag@oAdyov
Frangois Lenormant, twv agxatoAoywv Albert Dumont kat Xprjotov Toovvta wo
Oa extipr)oovpe T CVUPOAT TOL kaxOevdg otov ooLopo g Emoxrg tov Atbov o
xwoa. Oa vroygapuioovue t0 QOAO Tov TEQLOdIKOV Revue Archéologique to omoio
MEWTO @UA0Eévnoe TIC dNUOoLevoels Yix ta AlBva kat magovoilace avtd Ta
EVTEAWS VEéa evonuAaTa TOL LVAKOU ToALITlopov otnv EAAGda oe eva dieOvég
ETUOTNHOVIKO KOLVO TIOL NTAV O avaPoacud ekelvn tnv emoxr] pe to Citnua g
EUPAVLIOTG TOL aVOQWTIOL KAL TWV TWTWV EQYAAElWV. Oa DIATIOTWOOVE, TEAOG,
KATw amd molég ovvOnkes 1 ékbeon twv evonudtwv tov Schliemann amo Tig
Muknvec to 1877 kat to lo Aebvéc Tuvédgio ApxatoAoyiag mov éywve otnv
ABnva 1905 éxAewoav t ovlimon ywx v Emoxr tov Atbov ot xwoa
OLVUTIOYQAPOVTAG TAQAAANAa v mEA&n yevvnoews g Ilpototooukrg

ApxaloAoytac.



Georgia Kourtessi-Philippakis

The emergence and perception of the Stone Age in Greece (1836-1908)

The aim of this paper is to outline the emergence of the Stone Age in Greece during
the second half of the 19th century and the beginning of the 20th century through the
perception of the chipped stone tools from the first collections in Attica until the
publication of the monumental work "At mpoiotogucal akQoToAels Alpunviov kat
YéokAov". We will present and analyze the approaches of the historian and collector
Georges Finlay, the geologist Ferdinand Fouqué, the epigraphist Frangois
Lenormant, the archaeologists Albert Dumont and Christos Tsountas, and we will
appreciate everyone's contribution to the definition of the Stone Age in the country.
We will highlight the role of Revue Archéologique, which first hosted the publications
on chipped stone tools and presented these totally new remains of prehistoric
material culture in Greece to an international scientific audience that was in a state of
effervescence at the time with the issue of the mankind and the first human tools.
Finally, we will note under what circumstances the Schliemann's findings from
Mycenae Exhibition in 1877 and the 1st International Congress of Archeology, which
took place in Athens at 1905, closed the debate on the Stone Age in the country,

while cosigning the birth certificate of Prehistoric Archeology.



Awoa KwvotavtéAAov

H anewxcovion pag agrepwtolag otnv kevroltkr) Na&o:  xoovoAoynon tng

MAQACTACTG KAl 1) 001 TG APLEQWTOLAG OTNV KOLVWVIA TNG EMOXT)G

‘Evag onuavtikog apduog exkAnowv mg Nafov e Pulavtivic kat DOTEQNS
HECALWVIKI)G ETIOXIG OLVOEETAL UE TN XOONYLK) dQAOT MIAG €VQelg KALpAKAG
dWONTAWV, OTIWG HAQTLEETAL TOOO ATIO TIC CWLOHEVES APLEQWTIKEG KoL KTNTOQLKES
ETUYQAPEG, 000 KAl ATO TIG TIQOOWTOYQAPiec TOvG. ATO TIG TeAgvTaleg edUKO
EVOLAPEQOV TIAQOVOLALEL 1) ATTEIKOVIOT] HLAG APLEQWTOLAS TIOL dlatneltal otnv
exkAnoia twv Aylwv Avagyvowv, €é€w amo Tov onueovo owkitopno Katw Xaykol.
H ag@leowtikr) maodotaon avikel OTO TQEWTO TOLXOYQAPIKO OTQWHA TN
exkAnotac. KataAappaver 1o TOUMAvo Tov VOTIOL TOLXOL TOL KLEIWS vaoL Kot
elval onuega 0Ty OTax OMNpEix OTOL €XOVV KATATIETEL TUNHATA ATO TN OKNVT)
mc Kolunong, mov ka&Avpe Vv  mapdotaon katdk T 0eVTEQN  (PAOT
TOLXOYQAPNOTS.

Y10 Hé00 TOU TUUTIAVOUL DIATNQEEITAL TUNHUA HLOG UETWTILKI)G ATIELKOVIOTG TOU
agxayyéAov MI[XAHA]. Agiotepd tov ekoviCeTal 1] a@LEQWTOLX O€ HIKQOTEQN
KAlHaKa Kol eAa@od oTeappévn meog Tov apxayyedo. Pogdel pOQEUA aAvOLXTOV
€QLOEOV XOWHATOG KAl EMEVOUTI KAOTAVEQLOQOL XQWHATOS KAl @éQeL PnAO Kat
OKANQEO KaAvppa kepaAns. H mapdotaon evtvnwotdlet tooo pe tn Oéomn, oty
omoiat oLVIOWES TTAQLOTAVOVTAL XOLOTOAOYIKEG OKNVES, OO0 KAL HE TNV ETPAVELX

TIOL AQXIKA KAALTITE.

H pvnuewaxn amewovion tov agxayyéAov MixanA, omwg kat 1 kaAvym ng
OKNVNG amo v nagaotaoct) g Kolunong, vmodnAwvouy to ta@ikd xagaktrjoa
s mapaotaons. H mowwtnta e Cwyoagkric, n meptontn O€om g magaotaong
Kat 1 mAovowx evdvpaoia g aglepwtoag Ba pmogovoav va Oewendovv wg
OTOLXELX EVOEIKTIKA TNG OLKOVOUIKNG TNG ETILPAVELXG KAL TNG LVYNATIG KOLVWVIKNG
g Oéonc. H magovoa avaxoivwon Oa efetdoel ta {NTHATA AUTA KAL TN
X00vVoAOynon g magaoctaocns. Ta otoxela mov  Oa  mEokvpouvv  Oa
xonoonombovv wg pagTuEla yior T 0QAOT) KOWWVIKWV OUAdWV NG VOTEQNG

ETIOXT)G 070 VNot, Oépata v ta omtola oL Alyeg yOamTég M yEC Oulwmovv.



Dora Konstantellou

Picturing a Female Donor in Central Naxos;

Placing a Woman and her Patronage in Context

An important number of churches of the Byzantine and Late Medieval period in
Naxos is linked to the patronage of donors coming from different social strata, as it
can be inferred from both the dedicatory inscriptions and portraits. The church of
Saint Anargyroi outside the village of Kato Sagri has sparkled lately the scholarly
interest because a depiction of a female donor. The donor scene belongs to the first
layer of frescoes and stretches on the lunette of the south wall. Today the donor
portrait is partially visible at those parts where the scene of the Dormition of the

Virgin of the second layer has fallen off the wall.

In the middle of the lunette the part of a frontal saintly figure is the archangel
Michael (MI[XAHA]). On the left of the archangel the female donor is depicted
standing at a smaller scale and turned towards him. She wears a reddish dress and a
maroonish coat and possibly a tall hat-like cover on her head. The scene has two
uncommon features; it covers a large part of the lunette and is placed, at a space

where normally scenes of the Christological cycle tend to appear.

Both the monumental size of archangel Michael and the Dormition of the Virgin of
the second layer bespeak the funerary character of the scene. The quality of painting,
the prominent placement of the scene and the sumptuous vestment of the donor
should be regarded as evidence of her relative wealth and elevated social status. This
paper intends to tackle these issues and to offer a dating for that scene. The evidence
that will be brought to the fore will be assessed as testimony pertinent to the activity
of social groups of Late Medieval period in Naxos for which the available source

material is silent.



Mapia Kwvotavtovdakn-KitgounAidov

BuCavtiva kat evetika pvnueia tov vopov AaaciBiov:

INapatnoenoeig pe Aot tovg oktopovs MaAAes kat AvatoAn leganetoag

Ao v €oevva medlov Tov dleEdyeTal and mevIaeTiag otov vopo Aaotbiov ue
OULUHETOXN] POLTNTWV KAt @oltntowwv tov Topéa ApxatoAoyiag kat Iotoplag g
Téxvne oe ovvevvonon pe v Epooeia Agxatottwv AaoiBiov (mpoiotapevn X.
Zopravov, apxatoAoyog I'. Moox6fn, aoxttéktwv A. Xpovakn), Oa avapepbw oe
dvo owiopovg Mg megoxNs lepametoag, Tic MaAAeg kat TNV AvatoAn katl ta
pulavtiva pvnueia tovg. Ol OKIOHOL AUTOL AVETTUYHEVOL O LPOUETQO
eEaxooiwv mEQITOV HETOWV, €XOUV KOLVO OQELVO XAQAKTNOQ, YELTVIAON UeTa&D
TOVG, TMAQOLOLALOLY OHWS Kat dxopomow)oels. Ot MaAAeg, peydAo xwoto g
Pevetunc Kontng, amAwvovtar oe mAayld otnv meQloxr] e agxalag moAng
MaAa. AwxBétouv apretols vaovg, pe afloonueiwtng téxvne votegofulavtiviy
evroixta Cwyoapukn, AlBwva avayAvpa Bevetikov xapaktroa kat dAAAo vAuO. H
AvatoAr), pkQOTEQOS OKIOUOS, avaEQLxatal e VPwHa, OTNV €VEVTEQN TEQLOXN
TOU OTOlOL VTIAQXOLV TIQOLOTOQLKEG  aQxalotntes. Bulavtivéc touxoyoapleg
KOOUOUV €vav ami0 TOLG VAOUS TNG KAl OTNV TeQLpEQela owlovtat ta KaBoAkd
TAAALWV  HOVAOTNOWOV (T dVO KATAYQAPA HE EVOLAPEQOVOES TAQATTACELS),
OLVOEOUEVWY  HE  LOTOQWKEG mEoowTikotnTes. O TOolxoyoapiec otovg OvO
OLKIOMOUG, TIOL XQOVOAOYOUVTAL OTOV OEKATO TETAQTO KAL TOV OEKATO TEUTITO
ALOVA, TEKUNOWWOVOLY TN dAd00T] dAPOQWYV  KAAAITEXVIKOV TACEWV OTNV
avatoAwkn Kont, eva ta Pevetknc aontikng avayAvpa aviavakAovv tnv

TIOALTIOMIKT) KoL KAAALTEXVIKT) OOUWOT] 0N BEVETOKQATOVUEVT] LEYAAOVT|OO.

H dte€odkn) peAétn twv ev Adyw HVNUElwY, 0€ CLUVOVAOHO HE AVAOKAPIKT] KAl
agxetakny éoevva, Ba amooa@nviCe OToLXElx YIX TNV LOTOEIA, TOV XXQAKTIOX
TOUG, TOUG TAQAYYEALODOTES, TN 0QAOT KAAAITEXVWV KAL TEXVITWYVY, 1N
Oonoxevtikn) Cwr), TIG WOEEG NG ETOXTG. LUYKQLOT) HE HVNHUEI AAAWY TEQLOXWV
UTOQElL Vo MQOOdWOEL U EMITAEOV dAOTAOT] OTNV €MeEEQYATIX TOV LALKOV,
ayyllovtag medla OMwG 1M LOTOQLKT) TOTOYQAaPia, 1 KOwwVviky avOowmoAoyia, N

QYQOTLKT] OLKOVORia KAt &AAAa.



Maria Constantoudaki-Kitromilides

Byzantine and Venetian monuments of Lassithi Province.

Observations on the basis of the villages Malles and Anatoli of Ierapetra

From the field research being conducted since 2014 in the province of Lassithi, with
the participation of students of the Department of Archaeology and History of Art, in
collaboration with the Ephorate of Antiquities of Lassithi (director Ch. Sofianou,
archaeologist G. Moschovi, architect D. Chronaki), I will refer to two villages of the
lerapetra region, namely Malles and Anatoli and their byzantine monuments. These
settlements, both rising at a level of about six hundred metres, present a
mountainous character; they lie in proximity, yet they have a distinct character each.
Malles, a big village of Venetian Crete, is spread out on a hill in the area of the
ancient city Mala. Malles possesses a number of churches with remarkable late
Byzantine frescoes, stone reliefs of Venetian character and other material. Anatoli, a
smaller village, appears climbing on a rocky height, in whose broader area exist
prehistoric antiquities. Byzantine murals adorn one of Anatoli’s churches, and in its
periphery remain the katholika of old monasteries (two covered with frescoes)

connected to historic personalities.

The frescoes in both villages, which date from the fourteenth and the fifteenth
centuries, illustrate the diffusion of various artistic trends in Eastern Crete, while the
Venetian-type stone reliefs reflect the cultural osmosis on Venetian-ruled Candia. A
detailed study of the monuments in question, combined with excavations and
archival research, would help to illuminate their history, character, commissioners,
activity of artists and artisans, religious life, ideas of the period. Comparisons to
monuments of other regions can add a further dimension, touching also upon fields

such as historical topography, social anthropology, rural economy, and others.



Avdoiava E. Kawrton

Oyeg tneg Agxatdotntag otov koouo T Malikng KovAtovgag

H Malwn) KovAtovpa megudapfdvel pax peydAn yKAHQ ewv, Omws A.X.
KIWIUATOYQAPIKEG  TaVie, TNAEOTMTIKA  TQOYQAUMUATA, TAQAAOYOTEXVIKA
avayvaoopata, k.&. Iookettal yix éva evgd ovotnua Xwols wiaiteen atoOntun
afla mov amevOvvetal 0To €VEL KOWO, OTIS «TAATIEG HALEC», OTWS AAALDG
xapaktneiCetatl. To ocvoTNUA avTO €xeL pTeL 0TO OTOXAOTEO TOAAWYV dLAVONTWY,
KLOlWg NG Aeyopevng «LxoANng g Peavik@ovETNG», oL 0OTOLOL TO AVTIHETWTILOVY
WS Popoéa WeoAoylag mMov emOEA otV dapdePwaor ovveldroewyv. Ta mEolovta
NG KOVATOUQAC auTG OewQoUVTaL EPTUEQX KAL EUTIOQKA KAl TAQAYOVTaL ElTe
HLE TLVEXT] AVATOOPODOTNOT] HETAED TWV €WV TNG, EITE HE AVTLYQAPES £QYWV TNG
Agyouevng «vPnAng KovAtovpac», pe TNV omota Pelokovtat oe avtimapdBeon. H
duddoom) toug, 1 omola vrooTnEiCetal and éva TOAVETITEDO DIKTLO dLAPTIULOTG,
oPElAeTal 0T TUTTOTONUEVA OXTJUATA TIOV €VVOOVUV TNV €VKOAN KATAVAAWOT),
NV TAONTIKY) CUPUETOXT] Kol TNV XwEls kOmo mEocAnym. Kata cvvémewn, n
Oepatucr) Toug eQAapPdvet Oépata Atyo-moAD YVwoTd 0To €UV KOLVO, WOTE VA
elvat yonyoon 1 amokwdIKOTIONOT TOL VONUATOS (av Kat 1) emAoyn Oev
eEaptdtal amokAeloTIk&d and TNV Yvwon Tov kowov). H Apgxawdtnta, tomog
ouKelog Kal CLUVARA €EWTIKOG KAl HLOTNOLWONG NON amtd T XQOVIX TWV TOWTWV
TEQUTYNTWV KAt ToL NeOKAAOIKIOHOV, amoteAel e Tov évav 1) Tov AAAOV TeOT0
évae and ta ayarntd Oépata otov kOopo e Malikric KovAtovpac.
XonowonomOnie TOAAEC POQEC WS OKNVIKO KIVIUATOYQAPIKWV TALVIWV KAl
TNAEOTITIKWV  TEOYQAHUATWY, WG HOVTEAO Of DdlAPNUIoES TOOOVTWY KAl
LTNEEOIV, WG HEOO TEOPBOANG TOLELOTIKWY TEOOQOHWY. Katd xkavova,
xonoonomOnie TOKIAOTOOTIWS, TéQaY kdbe @aviaoiag, amoomaopevn and
kA&Oe évvola LOToQIKOTNTAGS, VOIUATOO0TNONKE KAl HeTaoUaotodotr)Onke oe véx
Paon, éywve eVTTWANTO TEOLOV pE TEOTXNUA TNV PuxaywYla, e ATWTEQO OTOXO
TO ELOTOAKTIKO KEQDOG, XWOIS PUOKA va eyelpovial allwoels EKTAEVTIKOV

XAQAKTIOO.



Andriana E. Kotsi

Aspects of Antiquity in Mass Culture World

Mass culture includes a wide range of categories, such as films, television programs,
paraliterature, etc. It is a wide system of no particular aesthetic value, aimed at the
general public, the "masses", as it is otherwise characterized. This system has been
criticized by many intellectuals, especially the so-called "Frankfurt School", who treat
it as a bearer of ideology that has an impact on the formation of consciousness. The
products of this culture are considered ephemeral and commercial and are produced
either by continuous feedback among its categories or by reproduction of the works
of the so-called "high culture", with which they are in conflict. Their spread,
supported by a multi-level advertising network, is based on standardized forms that
favor easy consumption, passive participation and effortless recruitment.
Consequently, their themes include topics that are more or less known to the general
public, so that the decoding of the meaning is quick (although the choice depends
not entirely on the public's knowledge). Antiquity, an intimate and at the same time
exotic and mysterious “locus” since the time of the first travelers and Neoclassicism,
is, in one way or another, one of the most beloved themes in the world of Mass
Culture. It has been often used as a film and television set, as a model in product and
service advertisements, as a means of displaying tourist destinations. As a rule, it has
been used in a variety of ways, beyond any imagination, detached from every sense
of historicity and it gained a meta-meaning on a new basis, became a best-seller
product on the pretext of entertainment, with profit as the ultimate goal and

certainly without raising any educational claims.



BaoiAng K. Aapmowvovdakng, AAeEavdoa L. Lpuooeoa

I[Navemotnuakn avaoka@r) AokAnmeiov Emdavgou:

‘EQevva oTnv megloxn apéows avatoAka tng @oAov (2016-2018)

Amo 1o 2016, oto TMAaiol0 TOL TEVTAETOUS TQEOYQAUMUATOS €Qevvag e TiTAo
«Avaokapn), HeAETN Kar avadelén eTMUAEYUEVWY TTEPLOX WV TNG apXAiac TIOANG Kat
oV LEPov AmoAAwvoc Madeata xat AokAnmov tne Emdavpov» moaypatomnoteitat
OLOTNHATIKT) €0ELVA O€ TOUT) apéows A. g avapaboag e @oAov. H avaokaepn
EVTAOOTETAL OTO €VEVTEQO MAKIOLO TG OLEQEVVNOTG TWV MAAXKIOTEQWV PATEWV TOV
LEQOV, OV aTtO TNV €VaQEN TOL UEYAAOL OLKODOULKOU TIQOYQAUHATOS TOL 40v
ALOVA, 0TV TEQLOXT) Tov opiletat amtd tov a&ova Tov diatpéxet to Ktrjoto E, tov
Pwuod xO6viac Aatpeiag Tov AokAnmiov kat e Hrovng (yvwotod kat wg “Bwpodg
AmOAAwvVOS”) kat ) OdAo. Ta amoteAéopata g maAaldteens (o tov 2016)

épevvag €xovv magovoloTel oe maAaloTeQa LuUTIOOLA.

Metd ™ CUUTANEWON TOLOV ETWV AVATKAPY|G, HE ATIALTITIKY] OTQWHATOYQAPLA,
Waltega dWAKTIKNG YIX TOUG POLITNTEG, amokaAvEONke TuNua peyYaAng (oe
éxtaon  xat  PdBog)  Tagoov, Aafevpévng  OTov  QUOWKO  [EAX0  TOV
xonowonomOnie we amobétng. To meplexopevo tov amobétn, dmws ovvdyetat
Ao TO TUNMHA TOL €XeL w¢ Twea eoevvnOel, amoteAeital kLOlWg aTd VAWKO
drAvpévwv madawwv knolwv, dnAadny amo Alya tepaxix emeEeQyAOHEVWV
AQXLTEKTOVIKWY HeAWV avapewkta pe mAn0oc Aoyddwv AlBwv, amd tepdyia
KEQAUWONG OTEYWV KAL ATIO TEHAXIX EMUTOIXIWV KOVIApATwV. Mall pe to LAwo
avTd 0TOV AToO£TN €mecav Kal 00Ta Kat dovTia Lhwv, 6oTeaka ayyelwv k.&. H
MEXOL TWEa MHEAETN TWV KWINTWV  EUONUATWV delyvel OTL T VeOTEQX
X00VOAOYOUVTAL KOVTA OTIS aQxéG Tov 4% at m.X. —mowv dNAadY TNV KATAoKeLY|

e ®6Aov.

H avaokagn amokdAvie 10 TeA£TOVQYIKO TOVU EVIXPLATHOV TOL LAIKOU aUTOUL:
a@ov 0AokANEWONKE N amdOeot) Tov, MEAYHATOTOW|ONKE TTVEA OTNV TTAELEA TNG
TAPEOL amd TNV omoix ywotav 1 andeoupn, KalL 0T CLVEXEWX O XWQEOG

o@EAYLOTNKE HE TTAXV OTQWHA TOLUHEVOL POAXOV KL XWHATOS (KAPOLX).



Vassilis K. Lambrinoudakis, Alexandra S. Sfyroera

University excavation at the Asklepieion of Epidauros:

Research in the immediately adjacent area to the east of the Tholos (2016-2018)

Since 2016, a systematic excavation is being conducted in a section, located to the east
of the ramp of the Tholos. This excavation belongs to a five-year project entitled:
“Excavation, study and enhancement of selected areas of the ancient city and sanctuary of
Apollo Maleatas and Asklepios at Epidauros”. In particular, it is part of a broader
investigation that aims to identify the older phases of the sanctuary which predate
the beginning of the intensive building program of the 4th century B.C. Our research
has focused on an area defined by an axis that includes Building E, the open-air altar
of the chthonian cult for Asklepios and Hepione (known as “Apollo’s altar”) and the
Tholos. The results of the archaeological research conducted at this site before 2016

have been presented in previous Symposia.

Following three years of excavation with demanding stratigraphy, particularly
educative for the students, a part of a large pit (both in extent and depth) was
revealed. It was cut within the rock and used as a depository. Based on what has
been found until now, the contents of this pit mainly include material from
destroyed buildings, such as a small number of carved architectural elements mixed
with a large number of field stones, pieces of roof tiles and wall mortar. Along with
this material, bones and teeth of various animals, pottery sherds etc. were also
dropped inside. So far, the study has shown that the most recent findings must be
dated close to the beginning of the 4th century B.C. —that is before the construction of
the Tholos.

The ritual by which this material was deposited in the pit has been determined: first,
all the material was deposited at this location. Next, a fire occurred at the deposition
site. Finally, the entire pit was sealed with a thick layer of ground rock and earth (i.e.

local kavrias).



Zwkoatng Aovmag

400 ox€dtx Tov Nikov BéApov

O Nixog BéApog (1890 — 1930) ovviota pa WIOTLT TEQIMTWOT KAAALITEX VT KAl
TVeELUATIKOU avOpwmov otnv AOnva tov MeocomoAéuov. Xwols arxadnuaik)
mioadelx KAl HOVO e TIQOOWTIKY] HOQPWOT KAl KAAALEQYELX, QPLEQWOE TOV
ovvtopo Bio tov oto Béatpo, ot Aoyotexvia, ot Cwyoagkr), otnv €ékdoon

TLEQLOOLKOV KL TT) DLOQYAVWOT] eKOETEwV.

v nagovoa peAétn e€etaletat i ovAAoyn 400 oxediwv oe xaoti, dwed Tov
ovAAékTn Tdxn Evotabilov oto Apeoucavikd KoAéyio EAAGdos. AmekoviCovtatl
AVOQEC, YuValKeS KAl MO amd T XapUNAd Kowvwvikd otowpata te Adnvac,
avOpwTot NG kabnpeovrg Cwng Kat TNG XEWVAKTIKTG 0yaoiag, Oapwves g
ayoeAc kat g taféovac. O avtodidaktog otn Lwyoagikr) BéEApog katéypae pe
0eALOHO Kat eAKQIVELX PLyovReg evOS ab€aTtov KOOV, TTOL 0L KAAALTEXVEG TNG
ETOXNG OTAVIX  amekovilav. Xxediaoe akOUN AUTOTEOCWTOYQAPLES KAl
moETOATA  PIAWV KAl OLVEQYATWV 1TOV, OLYYQAPEWV KAl TIVEVHATIKWV
avOpwnwv, 0Tws o Lroatr)s Aovkag, o Takng Pitoog, o TCovA0 Kaiun k.d. X1n
oLAAOYT] meoAapPavovtal toTtia kot Oépata and tig meguynoels tov BéApov
otV Attikr] kat aAAeg megroxés (ITapvnOa, Trpvog, Avdpog, EwkAnowa, 1 oukia
Poddaxn omv Alywva) dakoountikd HOTIPa Axikng TéXVNG kKAt TEOOXEdLX
ELKOVOYQAPNONG TOL TteQLOOKOV  «PoayiéAlo», mov o dlog eEdde ta Tl

teAevtala xoovia e Cwr|g tov.

To éoyo tov BéApov evtdooetat 0to mAaioo evdg evEUTEQOL KAAALTEX VKOV
EVOLPEQOVTOG, TIOL LTEXE NN oTn dekaetia tov 1920, yiax TIG MOLOTNTES TNG
petaBulovtivic kat g Aaikng téxvne. O moAvmeayuwv BéApog, pe tig ekddoelg
kat Tic exbéoelc mov o dlog ogyavwoe, ovvéPade otnv avalnytnon Tov

aLOEVTIKOV XOQAKTNEA TNG VEOEAAN VKNG TEXVTG.



Socrates Loupas

400 sketches made by Nikos Velmos

Nikos Velmos (1890 - 1930) was an idiosyncratic artist and intellectual man in Athens
during the Interwar Period. He had no academic education and he only educated
himself. Velmos devoted his short life to acting, writing literature, painting,

publishing and curating exhibitions.

This paper is concerned with a collection of 400 drawings on paper, donated by the
art collector Mr. Takis Efstathiou to the American College of Greece. The sketches
depict men, women and children from the lower social classes of Athens. They are
people of everyday life, labourers, frequenters of the marketplace and the taverns.
Velmos, a self-taught artist, documented with realism and honesty figures of an
unseen world, which the artists of the time rarely depicted. He also made self-
portraits and portraits of his friends and collaborators, writers and intellectuals such
as Stratis Doukas, Takis Fitsos, Julio Kaimi and others. The collection includes
landscapes and subjects from the tours of Velmos in Attica and other areas (Parnitha,
Tinos, Andros, country churches, Rodakis house in Aegina) decorative motifs of folk
art and studies for the illustration of the "Fragelio" a magazine he published in the

last three years of his life.

Velmos” work belongs to a wider artistic interest, which was already present during
the 1920s, in the qualities of post-Byzantine and folk art. Velmos was a multifarious
person and with the publications and exhibitions he organized, he contributed to the

quest for the authenticity of Modern Greek art.



EAévn Mavtlovoavn

To Bépa Tov “exivov Tov XxeQoaiov’ 1] Kv. OKAVTLOX0LQOV OTNV TEXVN

N6 meoigTtoikr)c Kumgov kat tov Aryaiov

O exlvoc o xepoaiog 1N kv. okavtLOxoQ0g amoteAel yevikwe éva TMOAV OTtdvI0
Oéua oy téxvn e Kvmoov aAAa xat tov Aryaiov katk tnv didgorela twv
TEOLOTOQKWV  XQOVwV. MaAwota, evromiCetal KvElwg OtV KAAALTEXVIKT)
ntapaywyn e Yotepng XaAkowpatiag. EEloov omavio etvat to Oépa kat otnv
téxvn twv lotogikwv xoovwv. H emiAoyr) tov pkov avtov OnAaotikov eite wg
ONOLOHOQPIKO ayYelo elte WS YOATTO OEUa OTNV KEQAMLKT] KAl OTAVIOTATA OTNV
Cwyoa@ikr] dev NTaAV MEOPAVAS TuXal AAAL eUmEQLElXE €V OUYKEKQLUEVO N
dLPoEeTIKOUS CLUPBOALTUOVS YIX TOUG XONOTES TWV AVTIKELUEVWV AUTWV. TNV
avaxoivwon avt tagovotdlovtatl OAa ta Yvwotd tapadetypata and tv Koo

Kat to Avyado kat ovinteltal n onpaoia Toug.



Eleni Mantzourani

The subject of the hedgehog in the art of prehistoric Cyprus and the Aegean

The hedgehog generally comprises a very rare subject in the art of Cyprus and the
Aegean during prehistoric times. It indeed particularly appears in the artistic
production of the Late Bronze Age. Equally rare is the motif in the art of historical
times. The choice of this small mammal, either as a theriomorphic vessel or as a
pictorial motif on pottery and most rarely in fresco painting, was not obviously
random but it contained one specific meaning and/or various symbolisms for those
using these objects. In this presentation all known examples of the kind from Cyprus

and the Aegean are presented and their significance is discussed.



EvOQuuia MavgopxdAn

To ayaApa e eAevBegiag tng Konne:
1] «<KOAOOTIKT)» OKLA TOU OTNV KAAALTEXVIKT] OTAdL0OQOUIX TOV

Owud OwpomnovAov (1875-1937)

Znv elonynon avtr, pe agetnoia adr) mapovoiaom g .oToolag Tov aydANaTog
s eAevBeplag g Korntng tov YAt Owud OwudmovAov, Ba eotidoovue otn
oLVOeON TOL £€0YOL KAl OLYKEKQLUEVA 0TO0 OUUPBOAO e ABNVAg wg eAevOepiag
oto TAaiolo kat Twv Bewontikwv amopewv tov kaAArtéxvn kabws Kat g

OX£0TG TOU HE TNV EVEWTATKT) TEXVN.



Efthimia Mavromichali

The statue of the freedom of Crete:
Its “colossal” shadow over the artistic career of Thomas Thomopoulos

(1875-1937)

In this presentation, after a rough outline of the history of the sculptor Thomas
Thomopoulos’s statue of the freedom of Crete, we shall focus on the composition of
the work and more especially on goddess Athena as a symbol of freedom within the
framework of the artist’s theoretical views as well as his connection with European

art.



Iwdvvne Mntotog

Mia evaAdakTikn avayvwoT) Tov avadnuatikov avayAvgov 702

amo TNV AxkQOmoAn Twv ABnvwv

H avaxolvwon pov moaypatevetat v e£€taon evog avadnuatikod avayAvgov
amo v AkQOTOAN twv AOnvav (Axg. 702), To omolo amewkoviCet évav avdoa,
TOELG Yuvalkeg Kol pior TaduK) HOEPT): OL HOQEPES ATtodIdOVTAL VA TTEQTIATOVV, 1
va X0Qevovy, amo ta deELd MEOG T apLoteRd. To avaryAvgpo xpovoAoyeital meol

10 500 7.X. Kt £xeL amoteAéoeL AVTIKELUEVO HEAETIC AOKETWY €QELVNTWV.

To avadnuatuo avayAvpo éxel mpotadet 0Tt amekoviCet tov Egour) pe tic toeig
Xaoiteg, tov Egun pe tic NUugeg, 1) tov Egun) pe tig toeig kopeg touv Kérgomog. Ot
TEQLOOOTEQOL HEAETNTES OV TAVTICOLV TIG YUVALKELEG HOQPEC e TIGC XAQLTES, 1
tic NUpgec, amotuyxavouv va mpotelvouy o meloTikT) Ta0TIon Yo TNV TTadKN
HOQ®T, EVW OL HEAETNTEG TOL TAVTILOLV TIC HOEPES HE TG AYAavdeg TavtiCovv

VvV madkr) pooen pe tov Eotx0ovio 1 tov EguoiyxBova.

‘Exovtag pia dlemoTnUOVIKY)  TQOCEYYLOT), HE  Wwaiteon £u@aocn otV
aAANAeTtdQaoT peTalV g eikdvag, Tov nvbov kat e Opnokeiag, Oa mEoTelvw
piot evaAAaKTIKY TAUTION YIX TNV TTIAdIKY HoEPT) Tov avaryAv@ov. ITépav Tovtov,
Oa TEOTABOVV OULYKEKQLUEVES TAVTIOES TWV ATEWKOVICOMEVWY YLVALKEIWV
HOOPWV, KaOwSg @alvetar OTL LTAQOXOLV  ELKOVOYQAPLKA OTOolXelar TIOL TO

VTTOOELKVUOLV.



Toannis Mitsios

An alternative interpretation of the Acropolis 702 votive relief

My paper will examine a votive relief from the Acropolis of Athens (Acropolis 702)
depicting a man, three women and a child, all walking, or dancing, from right to left.

It dates to circa 500 B.C. and has been a subject of study by several scholars.

The votive relief has been interpreted as depicting Hermes with the three Graces,
Hermes with the Nymphs or Hermes with the three daughters of Kekrops. Most
scholars identifying the female figures with the Graces and the Nymphs fail to
provide an identification for the young boy, while scholars identifying the three

females with the Aglaurids identify the young boy with Erichthonios or Erysichthon.

By having an interdisciplinary approach, with a special emphasis on the intersection
between image, myth and religion, I will propose an alternative identification of the
young boy. Besides that, I will propose specific identification for each of the depicted

females, arguing that there is iconographic evidence suggesting this.



IMapaokevr) Moétoov

Ydpiokes-«Onoaveagia» (;) amé Tov amoBéTn Tov tegov s AnunTeag

ABdnowv

Oéua avTrg NG avakolvwone amoteAel pia opada 8 HIKQOYQAPIKWY LOQLWV TIOV
mEoégxovTal amd Tov amofétn Tov oy TG Anuntoag ota  APodNeq,
X00VOAOYOUVTAL OTNV VOTEQN KAAOLKT)/TOWLHTN EAANVIOTIKT] TteRl0d0 KAl QEQOLY

OXLOMT) OTO OWA TOVG.

Orvdeiokeg evtomiotniay 0T0 VOTIO TEQAG TOL aTtoBétn Tov LEEOV NG ArjunToag,
0 omolog KaAVTITeL pia pvnueton kA lpaka purkovg 12 pétowv mov 0dnyovoe otov
KLOIwG AatoevTiko Xweo. ITapdAo mov pe v mEWTN patik o anobétng ealvetat
AVAHOXAEVUEVOS KAl  Xwelc va  upmogel va  duxkQOel pe  evkoAia
OTQWHATOYQAPLL TOV, 1 €VEEOT] AVTWV TWV ayYelwv oe px TOAD TeQLOQLOUEVT
£KTOOT) KAL OTO (010 avaoka@ikd otowua dev elval tuxato. Xapaktnolotiko elvat
TO YEYOVOC OTL OTO QHEOWS VUTOKE(HEVO —Kal TeAevtalo— OTQWHR, KaOwWg
ATIOKAAVTITETAL O (QUOLKOG [EAXOS, EVTOTHOTNKE ONUAVTIKY] OVYKEVTOWOT
XOAKIWV@WV  VOULWOUATWY, 1 Hovadlky w¢ Twoa otov amobétn, ta omoilx
xoovoAoyovuvtat amnod to 410 m.X. éwg to 330 1. X. Zuvdvalovtag avta ta otoxeia,
evAoya TEOKVTITEL, AOLTOV, OTL 1] OHAdAX VOQLOKWYV HE OXLOUN AglTovQyovoe wg

ATIOONKEVLTIKO/ATIOTAULEVTIKO HECO Yl T VTIOKEHEVA XAAKIVA voplopaTa.

H avakolvwon avt) otoxevel va avadelel ta mMQWTa UEXQL OTLYUNS
ATIOTAMULEVTIKA ayyela mov evtoTtiCovtal oe e e Maxedoviag kat Oodkng,
KL TIAQAAANAQ TNV TEWTN TEQITTWON KAELOTWV ATIOTAULEVTIKWV AYYEIWV HE
OXIOM] OTOV (D0 YewYQa@KO XWQEO, TEOOQOUOL TWV «KOUUTAQAOWV» TNG
EAANVIOTIKNG Kl QWHAIKNG TeQLOdOL: UEXQL ONHEQR, €XOUV EVTOTUOTEL KAl
dnuootevtel ayyela kKaBnueQvnc XONONG HE AMOTAMULEVTIKY AgltovQyia o€ {3
(PAOT] HOVO ATO OKLOTIKA KAL TAPIKA CLUPOalOpeva amo to Bogeto Atryaio. Oa
ovlnOovy, eTIONG, Ol KATAOTKEVAOTIKEG AETTTOUEQELEG AVTAV TWV aYYelwv Kat

T TOAAQTAG emtimeda xonong, Aettovpylag kat CUUPBOALTUOV TOUG 0 ARTQEVTIKA

ovupoalopeva.



Paraskevi Motsiou

Hydriskai - savings banks (?) from the deposit of the sanctuary of Demeter at
Abdera

This paper focuses on a group of 8 miniature hydriai that come from the deposit of
the sanctuary of Demeter at Abdera, are dated at the late classical / early hellenistic

period and bear a slot in their body.

The miniature vessels were found at the southern end of a deposit that covers a
monumental staircase almost 12 meters long, which leads to the main cultic space. At
first glance, the deposit seems to be disturbed and the stratigraphy is not easily
discerned. But the finding of these hydriskai in a very limited area and in a single
stratum is not haphazard. It is characteristic that in the underlying —and last-
stratum, where the natural rock appears, a significant, as well as unique in the
deposit, concentration of bronze coins were found, dated between 410 to 330 BC.
Combining these facts, it becomes reasonably clear that this group of miniature

hydriai with a slot served as savings banks for the underlying bronze coins.

This paper aims to present the first (so far) savings banks that have been located in a
sanctuary of ancient Macedonia and Aegean Thrace, and simultaneously the first
occasion of savings banks with a slot at the same geographical area, precursors of the
hellenistic and roman “moneyboxes”; up until now, everyday use vases from only
residential areas and cemeteries used as savings banks have been found and
published. Furthermore, the manufacturing details, as well as the multiple layers of

usage, function and symbolism of these special hydriskai will be discussed.



MaopAev MovAtov

T BéAovpe and ta povaeia; Mia eQwtnon pe avagibuntes mbavég

ATIAVTNOELG

[Tape ota povoeia; Kat av vau yuti; o 11 0éon tovg ot Cwr] pHag kot oTig
ovvn0eléc pag; Av oxL, Tt pag eumodiCel; ‘Exovue dIHOQQWUEVEG OTEQEOTUTILKES
AVTANPELS Vi TNV elKOVA, TO TeQLEXOHEVO, TOV QOA0 Tovg; Kat av ovtwg elvat
€101, TG, YTl Kol Ao TOLOUG dLAHOQPWVOVTAL, Ttoteg umopel va etva; TTawg, v
TAQAdELYHA  HETAlV  AAAWV, O KIVNUATOYQAPOS Onuoveyel 1 evioxvet
TICYLWUEVEG 1) VEES avTIAPELS VI TO povoelo Kot T povoetakotnta; Ilwg ta idwa
T povoeix AeltovEyoUv OTeQeoTLTIKA 1) avatgentikd; Il dapivovue éva
aELOPVNUOVEVTO HOVOELO TTOL KAVEL TNV PO kKt CUHPBAAAEL OTNV KaLVOTOU L
Ymagxovv — OULYKEKQIUEVA — CLOTATIKA ~ TOL  OLVLPALVOLY — AULTV TNV
dLAPOQETIKOTNTA KAL EVIOXVOLV TNV €MOQATTIKOTITA TOVG 08 ATOUN, KOLVOTTTEG

KQL OTNV Kowvwvia;

IMoopavwg, oL epwTOELS TIOL UTIOEOVHE Vi Oéoovpe Y évav LoTolko Oeopo
OTIWS AVTOV TOL HOLOEOD, HE TA XAXQAKTNOLOTIKA XOUAAEOVTA TIOL OULVEXWS
HETAHOQPWVETAL avAAoYya e To meolBdAAov, elval avapiOuntec. To do kat ot
ATIAVTNOELS TIOL HUTTOQOVV V& TROTaOovv. LNV magovoa avakolvwor), 0 otoXog
elvat 11 oOvOeon KATOWWV PACIKOV €QWTNUATWV YUOW ATO TA HOVOElX e
TIAQAAANAN TV TEO0 0T arval)TNoNG VEWV TOOTIWV OVVOEONG KAt avTIANYTG pHag

YU avtd.

EpeOlopata xat dedopéva Oa avtAnbodv amd TOAAEC mnyéc, e KLQOLOTEQES
TIOOTYOUUEVEG £QEVVEG TIOL dleENyarya i T oxéon twv EAA Vv moAlrtwv pe ta
povoelar kaBws KAl TNV TEOOWTIKY] MOV €UTERlx WG KQUTH HOLOElWV OtV
Evownn oto mAaiowo twv European Museum of the Year Awards, mov w¢ Oeoudg
KAt 0 010 edpaletal 0To €£1G PACIKO EQWTNHA: TWS TIQAYETAL, EDQALOVETAL KOl

dratnpeltat 0To dnvekeg 1 dNUOoIx aéin kKat ToLdTNTA €vOG Hovoeiov;



Marlen Mouliou

What do we look for from museums? One question with multiple possible

answers

Do we go to museums? If yes, why? Which is their position in our lives and habits? If
we don’t visit museums, what holds us back? Do we have predetermined
stereotypical views about their looks, content and role? And if it is so, how, why and
from whom do these stereotypes take shape? Which are they? How does popular
culture, like cinema, create or/and reinforce entrenched or new perceptions about the
institution of museum and about museality? How do museums operate in
stereotypical or subversive ways? How do we distinguish a memorable and
innovative museum? Are there certain ingredients that weave their exceptional

nature and reinforce their impact on individuals, communities and society?

As museums are like chameleon and change constantly depending on the
environment they are set in, there are endless questions we can subject them to. This
is so also as regards the possible answers that can be proposed. In my talk, the aim
will be to provide a synthesis of some key questions about museums and explore

new ways to connect and understand them in the contemporary world.

There are various sources to draw from in order to compose this synthesis, starting
with personal research, previously undertaken, about the relationship of Greek
citizens with museums as well as personal experiences as a member of the panel of
judges for the European Museum of the Year Award, which itself poses the
following key question: what is public value and quality produced, consolidated and

sustained in museums?



MaopAev MovAtov

Ot padntég expoalovtat: ITototikr égevva a&loAdYNOoNG TG EKMALOEVTIKTG

opaonc «IlAaoce apxaloAoyikég totogieg oto [MAaow»

Amo 1o 2016 kol €&ng, OleveQyeltal CLOTNUATIKA EKTIAEVTIKY) OTIOVOLAWTY)
doaon pe titAo «ITAdoe apxatoAoykég wotopieg oto ITAdow 1) omola amevBvvetal
Kvolwg oe pabntéc A’ Babuwag exmaidevone oto mMAalO0 €vOg OTEATIYLKOV
TIAGVOL dNUOOIAG AQXALOAOYIAS Y TNV TaveToTHlaKt avackaen oto ITAdotL
Lo mornyovuevo Zvumooto tov 2017, elxe magovolaotel 0 TQOTOS TXedATHOV
KAt LAOTOIMONG NG dQAONG KAl KATIOLEG AXQXIKEG DLATILOTWOELS YIX T OPEAT T1G,
TOOO Y& TOUG HaONTEC OO0 KAL TOUG POLTNTEG TTOL OVHUETEXOVV WG EUPLXWTEG.

Yto @etvo  Xvumoowo, Oa  emixewonOel 1 ovvBeon TO  avaAvTIKWV
OUVUTIEQAOHATWY QTO TI) OCLOTNUATIKY HEAETN €vOG TOAV TAOVOLOL VLAKOV
dedOHEVWY TIOU OLAAEYETAL CLOTNUATIKA KAl [E TOWKIAOLG TEOTIOUG Y VA
amoturwOel 1 epmewian Twv pabntwv omyv avaokagn, va  ektunOel n
ETUOQACTIKOTNTA TNG 0QAONS WS Habnolaxkng ddikaotag kat va a&loAoynOel to
(VoG TOL a@TveL OTNV UVHUT TOUG 1) BLWHATIKT) CUUUETOXT] TOUG 08 QUTO TO
TEOTLTIO  TMEOYQPAMUa  dNuoolag  apxatoAoyias. To VAwO meodauPdvel
TOWTOTUTEG  ELKAOTIKEG  ONUIovEYilee Kal okitoa twv padntwv, deltypata
ONUIOVQYIKIG YOAPTG TOL €TOHACAV KATA T1 OLAQKELX TOVL TIQOYQAUMATOS
kaOwg emiong mepl Ta 400 delypata eAevBepowv oXoAlwv mov katébeoav pe v

0AoKAT)0WOM NG dEAOTG TELV avarxwET)joovy arod to TTAdot.

Ta oxoAx eltvatl evdagpégovia kat ovxva TOAV ovowxotika (1.X. «To kKaAvTeQo
elval e okdPouv pe TEOooxXN» 1) «€uada var OKEPTOUAL WG AQXALOAOYOG») Kol
He XLOUHOQ (TT.X. «éva evenua v nuéoa v OAmM kdvel éga» 1) «Oa pmogovoa
va KOOKLVICw O0AN pégar 1) «ue eviuTwolaoe weg 0AoL avTol oL poLtnTég EVTTVAVE

1000 VOIS va mave otov MapaBwva...»).

To VA6 peAétng megidapPavet, enlong, mavw and 240 exBéoelg mov ocvvébeoav
oL paOnTég otnV TALN, émerta amd MEOOKANOT] HAG HEQIKES EPDOUADEG HETA TNV
OUUHETOXT] TOUG OTO TIQOYQAMUQA, TIQOKELUEVOL V&  EK@PQOAOOLY  OkéPELS,
ovvaloONuaTa kKat avapvhoels yiax v eumneia tovc. H @von 6Aov tov vAkov
afloAdynong kat 1 oLVOETOTNTA TOL AMALTEL PLX TIOLOTIKOV XAQAKTHOX €QELVA
KAl avaAvor), 1 omola etvat OITéQws amaLtnNTiky). LTOX0G Hag dev elvat pua
AVEKOOTOAOYIKOU TUTIOL KATAYQAPT] TWV EVIVTWOEWV TWV HAONTv aAAd n
KaAUTEQN KaTavonon e HABNoNG MOV TEOKVTITEL ATtO TV OVHUETOXT] TOUG OTNV

AVAOKAPN KAL TA DLAPOQETIKA TTOLOTIKA XAXQAKTIOLOTLKA TNG.



Marlen Mouliou

The pupils express themselves: Quantitative evaluation of the educational
programme “Shape archaeological stories in Plasi”

Since 2016, the educational programme «Shape archaeological stories in Plasi» has
been systematically conducted, on an annual basis, as part of a broader Public
Archaeology strategic plan of this university excavation project. In the previous
symposium of the Faculty in 2017, the educational programme, primarily addressed
to primary school pupils, was presented at length, both in terms of its theoretical
framework and its practical methodology. Some preliminary remarks regarding its
impact for pupils and for the archaeology students-facilitators of the programme

were also set forward.

In this year’s Symposium, we’ll seek to compose a synthesis of conclusions after
systematically studying a diverse body of data, collected annually in order to map
the pupils’ experiences in the excavation site, estimate the impact of this activity as a
learning process and assess the imprint that leaves in the pupils’ memory in the
aftermath of their participation in the programme. The corpus of data is very rich
and diverse: original drawings, cartoon-like combinations of text and images,
creative writing samples (i.e. poems of the excavation) as well as short comments
submitted individually by each pupil at the end of the programme before each school
group leaves the excavation site (at least 400 samples). The comments are interesting
and often very much to the point (i.e. “It is great to see with how much care they
dig” or “I learned to think like an archaeologist”) or with lively sense of humour (i.e.

7

“one find a day takes the grief away” or “I could sieve all day long” or “I was
impressed to know how early all these students wake up in the morning in order to

go to Marathon for the excavation”).

There is also a large corpus of textual data (at least 240 compositions) written by each
pupil back at their school class some weeks after their participation in the
educational programme in Plasi. Upon our invitation, the pupils were encouraged to
express their thoughts, feelings and memories about this experience. The nature of
the material under study as well as its complexity demands a qualitative type of
analysis, a cumbersome process in itself. Our aim is not just to record the pupils’
experiences but to better understand the nature of learning that takes place in their

minds and hearts during this process and assess its qualitative characteristics.



AvOn MnaAtoagn, Anuntong @uitdyAov, Muooivn I'kovpa

To MeooeAAadiko (ME) péyapo oto IIlaot:

MAAALEG EKTIUNOELS UTIO TO WG VEWV dedOUEVWV

H magovoa avaxoivwon emikevigwvetat oto MecoeAAadwkd (ME) péyago mov
Ne0e Y MEWTI POEA OTO PWGS, TN DLAQKELX TWV AVAOTKAPWY TOL L. Magivatov
ota TéAN g Odekaetiag tov 1960, kar to omoto amd to 2015 diegevvaTal
ocvotuatika oto mAaloo g Iavemotnuaknc Avaockagrc tov EKITTA. Agyxuka,
ov(nrovvtat CnTruata kat TEORBANHATA OTOWHATOYQAPIAS, KLOIWS WS TEOS TIG
PAOELS TOL KTNEIOL AAAK KAL TNV OX£0T) TOL HE TTQOYEVEOTEQES KATAOKEVES. TNV
OLVEXELX, AVADEIKVVETAL 1) OXETIKA TOWLHT XQOVOAGYNon tov peyaoov otn ME 11
@don, 1 onuavtiky 0£0m oL PatveTAl WS KATELXE OTOV TEOIOTOELKO OLKLOLO TOV
[TAaolov, Adyw TG dpeons Yertviaorg Tov e Toug dVo KeQapekovs kKALBAvouG,
eva efetdletal Kal 08 OLVAQPELX HE TA VTOAOLTIA ONHUAVTIKA, TAPIKA KLELWS
katdAowna e ME emoxng mov éxovv evtomioOel otnv €voUTEET TEQLOXT] TOV
Mapabwva xat ovykekoupéva oty  0éon Boava, omov  avakaAveOnkav

pvnuewdels tagpucot topPot e Méong kat Yoteone Emtoxnc tov XaAkov.

[MToagdAANAa, maQovoAlOVTAL YIX TEWTN POQA T AToTeAéopaTa  TNg
00TEOAOYIKTG HEAETNG TV CWIKWOV KATAAOITIWV ATIO TO E0WTEQLKO TOL LLEYAXQOV.
[dwxitegn éugaon divetal 0to mepLeXOUeEVO evOg AdKKOV, 0 omolog diegevvnOnie
10 2017. X10 £0wTEQIKO TOVL lXav amoeoLpOel TuMUaTa amo dVO-TRla TEOPRATA, TO
TOaVOTEQO 0T TAAOLX KATIOLOL TEAETOVEYLKOV TIOL MEAYHATOTTOMONKE, UeTh

MV eykatdAenn g Katolknong tov Ktneiov.

TéAoc,  avayvwolon pag dakQLTNG ETIXWONG OTO €0WTEQIKO TOL UEYAQOV, N
oTola EVOEXOUEVWS TAVTICETAL E TO OTQWHA KATAOTQOPTS TIOV MAKTWONKE Ue
évae M KAl TEQLOOOTEQ  OATEd, KATECTNOE  ETUTAKTIKY] TNV  OVAYKT)
UIKQOUOQPOAOYIKNG HeAéTNG. LKOTOG elval va avaovotabel 0 CLOXETIOUOS TWV
AQXALOAOYIKWV KATAAOITIWV, V& avayvwoloOovV VAIKA KAt TEXVIKEG KATAOKELNG
Kat va dtakotbovv mbavA HKQOETELTODLX 0TIV XONON TOL XWQEOUL TOL deV elvat

00ATA LAKQOOKOTIKA.



Anthi Balitsari, Dimitris Filioglou, Myrsini Gkouma

The Middle Helladic (MH) megaron at Plasi:

old assessments in the light of new evidence

The presentation is focused on the Middle Helladic (MH) megaron, which was first
discovered by Sp. Marinatos in late ‘60s, and since 2015 is systematically explored by
the University of Athens. We comment on issues of stratigraphy linked to the
possible existence of more than one building phases, and the relationship of megaron
with previous structures. We also stress the early date of the building in MH 1I, we
discuss the central role played for the settlement, given the presence of the two
nearby pottery kilns, and we place the megaron within the wider context of the MH
habitation at Marathon, discussing its significance particularly in conjunction with
the funerary evidence from the neighboring tumuli-cemetery at Vranas, dated to the
Middle and Late Bronze Age.

Additionally, we present the first results of the study of the animal bones collected
from the interior of the megaron, with special emphasis placed on the pit discovered
during the 2017 excavation season. Several articulated skeletal parts of possibly two
or three sheep were unearthed in the interior of the pit, and here we suggest that
these may have been the remnants of a ritual, which most probably took place after

the final abandonment of the building.

Finally, the preservation of a distinct layer in the interior of the megaron which may
represent the destruction layer possibly packed with one or two subjacent floor levels
was determinative for conducting a micromorphological study. The main aims are to
reconstruct the original association of the archaeological remains, record the
materials and the construction methods used, and trace the micro-episodes in the

life-history of the building, which are not visible macroscopically.



Maoptoc MuAwvag

AvaApata BagPagwv o€ kTnEtakés meoooeig oe KogivOo kat ABnva

KAL) EIKOVOYQAPIA TOV (PEQOVTOG «DETUWTI 0TI QWHATKT) YAUTITIKN

v anofnkn g Ztods tov ATTAAOL @UAdooovTal ogopéva Opavouata
YAVTITQV, TEOEQXOMEVA ATO KOAOOOIKEG OaVOQLKEG HOQEPEC HE aVATOALTIKN
evovpaoia. Tovta evromtiotnkav otic agxés Tov 1949, kata T didorela EQyaociwv
kaOapLopov ot otod tov ATTdAov, ep@aviCovV de KOLVA XAQAKTIOLOTIKA e
Tovg BapPagovg ¢ «mEOCoYTS TwV atXpaAwtwv» otnv Kogwvbo. H teAevtaia,
tiae dtweon meodcoyn ota NA tneg 0dov tov Agxaiov (avapeoa ota [ToomOAaia
kat ™ BA Xtoa kat pe pétwmo meog ta owkodounpata tov Forum ota vota),
EVOWUATWVE OTOV 0Q0QPO OKTW TECOOVG HE £EEQYEC HOQEPES -aVOQLKES KAl
yuvatuketeg- mov otrjolav to QLYKo KAl TIS TOES AETWHATIKES amoAn el tng. H
otaon Twv PagBagwyv e medcoPng Buuilel ekelvn TNG «AVAOVIC», Lot OTAOT
oLVOEdEUEVT) LE TNV EKOVOYQAPia TwV 0OVAWV, TIOL LTIALVIooeTat To OPN Vo Kat
TNV EYKAQTEQNOT Yx TNV Katdotaon alXpaAwotac. H xonon Paofdowv wg
PEQOVTWV OTOLXEIWV O OUKODOUT|HUATA AVAYETAL OTI] HUVIHUOVEVOUEVT] ATIO TIG
rinyés Ilepowr) Xtod, n omola elxe owodounOel otnv ayopd NG LTAQTNG «dT10
Aapvpwv..twv  Mndikwv», dlevpuvOnke Oe KATd TNV  TEWIUN  Kal  péon
AVTOKQEATOQLKY] TeElodo, Otav YAvTtd AvatoAltwv evowupatwdnkav oto
OLAKOOUO ONUOCLWY OKODOUNUATWY YIX AOYOUS TOAITIKNG TIQOTIAYAVOAS. Le
TOUTN TNV TAQADO0T EVIACTOVTAL OL BAOPAQOL TNG «TIROTOYNE TWV ALY UAADTWV»,
OTIWG KAL EKEVOL aTtO TOUG 0TIolovg TEoéPxovTaL Ta (adnuooievta) Ooavouata

e AOnvaikrc Ayopdg.

Lta mAalow TG Mapovoas avakoivwong magovolalovial T KATAAOITA TwV
BaoPdowv g Ayopds kat g KopivOov, oxoAtdlovtat CnTtiHata ov agoQovy
TO OOULKO QOAO, TN XQOVOAOYTOT] Kol TV gounvela tovg, yivetalr Adyog vy tnv
ELKOVOYQAPLKT] TTAQADOOT TOL (PEQOVTOG «DETHUWTI» OTN QWHALKT] YAULTITIKY] Kot

TiOevTal EQWTHHATA OXETIKA UE TNV TEOEAELON TwV abNVaikwv BoavoUATWV.



Marios Mylonas

Barbarians standing against piers at Corinth and Athens and the iconography

of supporting “Captives” in Roman Sculpture

A few sculptural fragments of colossal male figures in oriental attire are preserved in
the Athenian Agora storerooms. These severely damaged figures were found at the
beginning of 1949, during excavations at the Stoa of Attalos, and present strong
similarities with the barbarians of the "Captives’ Facade" at Ancient Corinth. The
later, an ornate two-storied fagade at the SW of the Lechaion Road (between the
Propylaia and the NW Stoa, facing the southern Forum buildings), included on the
upper story a row of eight over-life-size figures of captive barbarians standing
against Corinthian piers. Their gesture recalls that of "attending", a motive associated
with the iconography of slaves, usually suggesting mourning and grief. The use of
barbarians as architectural supports first appears in the Persian Stoa, constructed at
the Agora of Sparta “with spoils of the persian wars”, and becomes widespread
during the Early and Middle Imperial times, when statues of barbarians were
incorporated in public buildings for political propaganda purposes. The statues of
the "Captives” Facade", as well as the (unpublished) fragments from the Athenian

Agora, keep up with the same iconographic tradition.

This paper presents the sculptured remains of the colossal supporting figures from
the Athenian Agora and Ancient Corinth, focussing on issues regarding their
structural function, their dating, their iconography and their meaning. It seeks also to

raise questions about the provenance of the Athenian fragments.



Icwdvvng Nikov

To Aryaio ek twv Eow: Zwvtag tnv Aatpeia [Téga anod ta Zovoga ota

Ynegromka Iega

Ta vmegrorukd tepk tov Aryatov vrelav eml oepd awwvwv OepeAlwdelg
TVAWVEG Kat dlavAol TOALTIOHOV Héoa 0TO TIOALILACTATO AQXAl0 EAANVIKO
ovumav. g MOAVOVAAEKTIKOL AaTEEVTIKOL KOUPBOL He eVEUTATN AKTLVOBOALX Kot
MOAAATIATY]  AeltovQykOTNT®,  AyKAAlxoav TNV TOAVTIAELEN]  ALYOLAKT)
TOAYHATIKOTNTA pe eEXIQETIKT] eVEALEIX KAL dNUOLEYIKOTNTA, YEPLOWVOVTAG
KOLVOTNTAX  KAL JLAQPOQETIKOTNTA KAL HETOVOLWVOVTAC TEG O€ OLVELdNOT),
oLVUTaEET), ovppetoxn. Puokd, VAKA Kol CVUPBOAIKA WwHéva, we Oeouol kat wg
PUXOTIVEVHATIKA  PALVOUEVR, TA TOTHX TOUG T)TAV «EVPULY] OKOOLOTHUATO»
KATAPOQTA ATIO TOKIAQ pIvTUelor KAl QQLEQWUIATO KL QOQTIOUEVA e OKET) KAt
ovvaioOnua, otoxela kataAvtika mov  ouvvéBaAdav  amo Kool  OoTnv
dtapde@won g Wiaitepne @uoloyvwpiag kabe 1egov kat otnv dOuNon g
LTTEQTOTUKNG OONOKEVTIKTG eUTERIAS WS CLAAOYIKOU KAl WG ATOUIKOD BLOUATOG.
Omowdnmote  amomepa  avaovvOeong g  yéveons xkat eEEALENG  Twv
VTTEQTOTUKWYV LEQWV HEOA ATO TIC OTIAOUEVES AXQTIOTNTES TIOV HAS KANQOdOTNOAV
dev umopel mapd va AdBet v OPv NS ALTV TNV KAPLX AAANAODIXTIAOKT] TNG
KOLVWVIKTG KAl TNG OLVALTONUATIKIIG VONHOOUVIG TOL LEQOV XWQEOL HE TNV VALK
KAl OUHPOAKY] avATIAQACTACT) TOVG OTO TEAETOVQYIKO TAKIOLO TNG AATQEVTIKTG
doaotnootntac. IlagarxoAovOwvtag v avanTvll] TOvg, OULYXQOVIKA KAt
JLXQOVIKA, 1) LOTOQLKT) TOUG OLVAAANALA Kol emMAAANALX PaveQWVeL, €KTOG Ao
dadoxkd, eviote aAAndoemikaAvmTopEva,  OTQWHATA  LAWKOV,  emiong
dLAPOQETIKEG OTOWOELS VONUATOS, £€VAV TTAOVEAALOTIKO KOOHUO WEWV, AOXWV Kol
allwV e KOWwVIKO, 00NokevTIKO KAl KOOUOAOYKO Teoonuo. H amotiunon g
AQONKTNG OVLEVENG TOL  «EOWTEQKOV»  YiyveoOar pe 1 «efWTeQKA»
TEKTALVOUEVA OTA UEYAAX KOWVA 1eQA TOL Aryalov otékel TTOAVTIHOC AQWYOS 0TV
TEOOTIAD ELX Vot PTICOLE KAL VO KATAVOT)OOVUE KAAUTEQA KQLOLpLES OeLS, TOUEG
KL KAUTIEG TG HAKQOXQOVTG TOQEIAG TOVG, PEQVOVTAG MAGS £va Briua 1o KOvTa

OTOV VOU Kol 0TV KAQOLA TV aQxalwv AaToevtwv.



Joannis Nikou

The Aegean from the Inside: Living Cult beyond Borders in the Supralocal

Sanctuaries

The supralocal sanctuaries of the Aegean have been for several centuries
fundamental braces and channels of culture in the multidimensional ancient Greek
universe. As manifold cult junctions of widespread radiance and of multiple
functionality, they embraced the versatile Aegean reality with exceptional flexibility
and creativity, bridging commonality and differentness and further on
transubstantiating them into consciousness, coexistence and participation-sharing.
Physically, materially and symbolically seen, both as institutions and as psycho-
spiritual phenomena, their landscapes have been ‘intelligent ecosystems’ loaded with
various monuments and dedications and charged with thoughts and feelings, all
catalytic elements which contributed jointly to the formation of the particular
physiognomy of each sanctuary as well as to the structuration of the supralocal
religious experience as a collective and as a personal issue. Any attempt to
reconstruct the origin and evolution of the supralocal sanctuaries through the broken
entities they bequeathed us cannot but take into consideration this crucial
interweaving of the social and the emotional intelligence of sacred space with their
material and symbolic representation within the ritual framework of cult activity.
Following their development, synchronically and diachronically, their historical
interchange and successiveness reveals except for consecutive, sometimes
overlapping, stratigraphic material, also different layers of meaning, a pluralistic
world of ideas, principles and values of social, religious and cosmological
importance. The assessment of the indissoluble bond between the ‘internal” progress
and the ‘external’ intrigues at the great common sanctuaries of the Aegean is of
valuable aid to our endeavour to illuminate and comprehend better critical aspects,
cuts and turning-points of their long-lasting course, thus bringing us a step closer to

the minds and hearts of ancient worshippers.



OAvya IMaAayyx

O 0povog ¢ Bootwvneg we mEoiov egyaatneiov tns Bogetag EAAadag

H avaxotvwon avtr] dev e€etdlel nv avbevtikotnta tov Ogovov g Bootwvng
vyttt Oewoet dedopévn. To pdopao tov OQOVoL TEoEPXeTaL ATd ATOpELD TG
®doov (Babv) cvupwva pe tnv egyaotnowakr) avaAvon tov Lorenzo Lazzarini. O
Bodvog PéOnke otovg Knmouvg tov LaAAovotiov ot Pwun, 6mov ot Pwuatot
elxav petagépel moAA& yAvnta ano v EAAGda. T'ia moAA& xedvia 1) épevva
tortofetovoe TV aQXikr) TEoéAevoT) Tov Opovov otnv Katw ItaAia 1) ZikeAla. H
TIaEOVOA avaKoivwor vootnEiCet 0Tt T0 WLALoV 0TLA ToL OPdVOL OPeiAeTal oTo
ETIOQXLAKO  EQYAOTIOO TO OTOI0 TOV KATAOKEVLAOE, dev HUTOEEl OuwS va
ngoépxetat ano T MeyaAn EAAGda Adyw g TEoéAevong TOL HAXQUAQOL TOU.
Kata tov 6° kat 5° at. m.X. 11 xorjon tov pagudaoov Oacov meglogtlotav otnv dx
M Odoo, T Opdxn kot TN XaAkdwkn (e eEaipeon Ta akQoAOa g Mogyavtivag
o1 LikeAla, ota omolar OpWS TTAQATNQEOVLE XOT|OT] HLKQTG TTOCOTNTAS UAQIAQOV).
Ta texvotpomukd xapaktnolotikd tov Beovov g Bootwvng pag emitpémovy va
LTOOE0OVE OTL TTQOEQXETAL ATIO éVA EMAQXLAKO EQYAOTIOLO TOL 5% at. T.X. TIOVL
doaotnoontomOnke ot Odoo 1§ otV amévavtl akty) yixtl magovotilet TOAAEG
opoloTNTEG e TN YALTTIKY TS Odoov, g OpAkNG kat TG XAAKIOKIG.
XaQakTnoLoTik& magadelypata anoteAovV To emTOUPLO avdyAv@o tov Ayrjvooa
amo Vv AkavOo oto Movoelo @eocoaAoVIKNG KAL TO AVAYAVPO e VEKQODELTTVO
¢ Oaoov oto Movoeto g KwvotavtivovmoAng. H InveAdnn g ITepoémoAng,
mov elval emiong amd HaopaQo OAacov, €xel MOAA& KOWA He TIC yvvalkeleg
Hoo@éc tov Bpdvovu. Aegdouévov oOtL 1 IInveAddnn éxer amodobel oe Oaoiaxo
eQyaoTrolo (0e mMAAaLOTEQT dNUOCLeELOT) HOV), OL OHOLOTNTEG NG pe To OQOVOo
evioxvovv v amoyn ott 1o Bpdvog g Bootwvng meoéoxetat ano t Bopewa
EAAGda.



Olga Palagia

The Boston Throne: Product of a northern Greek Workshop?

This paper takes for granted the authenticity of the Boston throne. The source of its
marble (Cape Vathy, Thasos) has been established thanks to tests carried out by
Lorenzo Lazzarini. The throne was found in the Gardens of Sallust in Rome, which
were filled with sculptures removed from Greece by the Romans. It has long been
thought that the throne came from a sanctuary in Magna Graecia. I argue here that
the eccentric style is due to the fact that it was not made in one of the great artistic
centers of the period like Athens but it is a product of a workshop active in the
periphery - but not South Italy or Sicily because they did not import Thasian marble.
In the sixth and fifth centuries BC Thasian marble was used exclusively on the island
of Thasos, in Thrace and the Chalcidic peninsula (with the notable exception of the
Morgantina acroliths which use a small amount of marble anyway). The stylistic
affinities of the Boston throne point to a regional workshop of the fifth century BC
originating from Thasos or the mainland coast opposite on account of similarities
with sculptures from Thrace, the Chalcidic peninsula and Thasos, especially the
grave relief of Agenor from Akanthos (Thessaloniki Museum) and a banquet relief
from Thasos (Istanbul Museum). The Penelope from Persepolis, made of Thasian
marble, is particularly close to the female figures on the throne. I have argued
elsewhere that the Penelope is a product of a Thasian workshop, which reinforces the

affinities of the throne with a regional workshop affiliated to Thasos.



Avdia ITaAaokpaood-Komitoa

H ayooa ¢ agxaiag Avdgov

H avaokaen tov Topéa ApxatoAoyiag kat lotopiag g Téxvng tov EKITIA oto
XWEO TG ayopac e apoxalac Avdoov, ot onueown) IlaAawdmoAn, €xet
amokaAV el og dVO AvdnEa TUNHATA KTNElwv kat doouwv. Ta apxatotepa
EVENUATA ATIO TNV TEQLOXT] avdyovtal TovAaxtotov oty Ilowiun emoxr] tov
XaAkoU, evw Ta voTEQOTEQX OTO MEWTO KLoO Tov 7ov at. w.X. Ta evonuata
nAnOatvovv  amod tovg Votegovg Tewpetoukove xpovouvg, omodte  WOELONKe

rubavotata 1 oA, Tept to 700 Tr.X.

Y10 dvw avomnpo éxovv amokaAveOel Tunuata TV TAAKOOToWTWY deopwV (I,
II, IV) kot mévte ktnolwv (A, B, T, A, I), mov xpovoAoyovvtal amo tovg KAaouoig
X00voug éwg TeRimov ta péoa tov 70v at. WX, LTo KATW AvOnEo £vag akoun
dpopog (II) kat téooepa ktowx (X1, Z, H, ®) xoovoAoyovvtat amd ta téAn tov

4ov at m.X. éwg tov 7° at. pX.

v ayopd e AvOQou LTEXAV, OVUE@OVA HE TIC ETILYQAPIKES UAQTLQLES,
PovAevtiolo, pdieAAog, vaog kamowag Oedtntac kabws kat Aatoeia Eopov, Awdg
() xar owuaiwv avtokpatopwv. Ta avaokapkd dedopéva PBelawdvouvyv Tnv
vaEEn petaAdoveykng dpoaotnowwtntag, txOvayopds kat xOoviag Aatgeiag.
Enopévwg ovvummoxav otnv ayopd tng Avdgov ot toelg ouvr)0elg Aettovgyteg
TWV  ayoQwVv, TOL  eEVTINEETOVOAV  TIOALTIKEG-OLOKNTIKES, EUTIOQIKES KAl

AQTQEVTIKEG AVAYKEG.

H owodounon tov ktnetov E oto avw avongo, peta ta péoa tov 3ov at. p.X., kat
™G PaotAkng (Z) 0To KATw, 0To devTEQO HULod Tov 50V at., kabwg Kat Tov vaov (H)
TIOL KTIOTNKE Ot €QelmId TNG 0XedOV évav alwva aQyotepa emiBefatwvel OtL 1

QXYOQA TIAQELELVE TO KEVTQO TNG TTOANG Kat otovg TaAatoxolotiaviucovg xodvoug.

Toa dVo teAevtala xpdvia d0ONKe emiong WLAlTEEN PaQLTNTA TN CLVTNETNOT] TWV

ATOKAAVPOEVTWV OIKODOUNUATWV.



Lydia Palaiokrassa-Kopitsa

The Agora of Ancient Andros

The excavations of the Department of Archaeology and History of Art of the NKUA
in the area of the agora of ancient Andros, at the present village of Palaiopolis, have
uncovered parts of buildings and streets on two terraces. The earliest finds from the
area are dated to at least the Early Bronze Age, whereas the latest ones to the first
half of the 7th c. AD. Finds proliferate from Late Geometric times, when the polis
was probably founded, ca. 700 BC.

On the upper terrace, parts of three paved streets (I, II, IV) and of five buildings (A,
B, I, A, I) have been revealed, dating from Classical times until about the middle of
the 7th c. AD. On the lower terrace one more street (III) and four buildings (XT, Z, H,
©) date from the late 4th c. BC into the 7th c. AD.

On the basis of the epigraphical evidence, the agora of Andros included a
bouleuterion, a macellum, temple of a deity as well as worship of Hermes, Zeus (?)
and of Roman emperors. The excavation data confirm the existence of metallurgical
activity, fish-market and chthonic cult. This means that the three normal functions of
agoras, which served political-administrative, commercial and cultic needs, were

tulfilled by the agora of Andros.

The construction of Building E on the upper terrace, after mid-3rd c. AD, and of the
basilica (Z) on the lower terrace, in the second half of the 5th c., as well as that of the
single-space church (H), constructed almost a century later on its ruins, confirm that

the agora continued to be the center of the city in Early Christian times.

The last two years special importance was attached to the conservation of the

revealed buildings.



INwoyog ITaAANg

H Movr Aagviov otig dayyegotumieg tov Joseph Philibert Girault de Prangey
(1842)

To 1842 emonépOnie v AONva évag amod Toug MEWTOTOQOVS TNG TEXVNG TG
pwtoyoapiag, o I'dAAog Joseph Philibert Girault de Prangey (1804-1892), o omoiog
PWTOYQAPNOE HE TNV TEXVIKN TNG dAYYEQOTLTIAG TA OTIOLOALOTEQ QXA KL
PuCavtva pvnueta g moANG. Metall twv ANpewv tov megAapBavovtal Toelg
TOVAAXLOTOV aTtOPELS TOV OUYKQOTIUATOS TNG HoVNG Aagviov kat Tov KaBoAkov
TG, OL OTOLEG €YIVAV OXETIKA TEOTPATA YVWOTES KAL ATOTEAOUV TIC TIQWTEG

PWTOYQAPLKES ametkovioels Tov petCovog avtov Pulavtivov pvnueiov.

H mowtn amd tic toelg dayyepotumieg, onuepoax otn ovAAoyn tng EOvukrg
BipAoOnkne mg T'aAAiag, mapgovoidlel pia yevikn amoymn g pHovig anmod ta
VOTIOdLTIKA. e MOWTO MAAVO dlakpivovtal o petaBulavtivog meplBoAog pe )
VOTIA TIOAT KAl T EQEIMIX TWV TMTEQUYWV TG E0WTEQLKNG AUATG, T TOWTN
OLKODOULIKT] PAOT TV OTolwV avayetal oty meplodo e Aativokpatiag. Etval
emlong opatéc N mEdooYPn kat 1 votx TAeLEA Tov KaBoAuov. Lt devTeQn
daryyepotuTiir, TG OLAAOYNG O. Be0dwEov, amelkoviletal HueydAo HEQOS NG
AVATOAKNG TAEVEAS TOL KaBoAKoU, pe TIg aidec TOv 1EEOV PrUATOS KAL TWV
TIEAPNUATWY, Kal TUHa Tov TeovAov. OAa ta mapdBuoa etvat toxtopéva. Mia
toltn ANYm, mov dxtéOnke oe dnuomeacia to 2010 aAA& 1 TOXN NG dev elval
YVwoT), anetkoviCel To mTapdOvEo TOL VOTLOAVATOALKOU YWVIAKOV DIAXUEQIOUATOS

—TO HOVO TIOL JLATNENOE TO AQXIKO POAYHa ToL 110V at.

Ot dayyepotumiec tov de Prangey eAn@Onoav Altya xoovia HeTd TIG KATAOTQOPEG
mtov vTtéotn 1o Aavi katd v EAAnvikr Enavaotaon kat v entionun dtkAvon
¢ povrg to 1833. H katdotaon mov amewkoviCovv duapwrtiCet Cnmuata g
OLKODOUIKNG LOTOQLAG TOV CUYKQOTNHATOS KAl Wxitega ¢ petaulavTiviig Tov
paong, mov etvar 1 AryoteQo yvwotn. Amd T peA£Tn TOUS TMEOKVTTOLV VEX
OTOLXElX Yix TN HOEPT) TOL eEWTEQKOV TEQLBOAOL TOL 160V AL, TN dATALT TWV
MTEQUYWV TWV KEAALWV KAL TIG ETMEUPACELS TOL LTEOTH TNV TEQIOdO vt TO

KaO0AKO.



George Pallis

The Monastery of Daphni in the daguerreotypes
of Joseph Philibert Girault de Prangey (1842)

Joseph Philibert Girault de Prangey (1804-1892), a pioneer of the art of photography,
visited Athens in 1842 and took pictures of the most significant ancient and
byzantine monuments of the city, using the newly invented process
of daguerreotypy. At least three of these images, which have been recently known,
depicted the complex and the katholikon of the Daphni monastery, being the first

photographs ever taken in the history of this major byzantine monument.

The first daguerreotypy, acquired by the National Library of France, presents a
general view of the monastery from the southwest. The post-byzantine enclosure
wall, the south gate and the ruins of the cells’” wings around the courtyard are
distinct on the foreground; the facade and the south side of the katholikon are also
visible in the back. The second picture, now in the Th. Theodorou Collection, depicts
the major part of the east side of the katholikon, with the sanctuary apses and part of
the dome. All the windows have been closed with masonry. The third image was
sold in an auction in 2010 and its present whereabouts are unknown; it depicts the
window of the southeast corner bay —the only one that preserves the original 11th c.

window partition.

De Prangey’s daguerreotypes were made a few years after the serious damages
which the Daphni monastery suffered during the Greek Revolution and the official
closing of the convent in 1833. Therefore, they offer valuable evidence on the state
and the building history of the monastic complex -especially about the less known
post-byzantine phase. The study of the images sheds new light on the form of the
16th c. outer enclosure, the arrangement of the cells” wings and the repairs and

alterations that took place at the katholikon during the same era.



IN'avvng IHamaddatog, I'weyog BaBovoavding

H INavemotnuiakr avaoka@n oto [INaot kata ta étn 2017-18

H naveruotuakr) avaokagn tov Topéa AgxatoAoyiag xat Iotopiag tng Téxvng
oto ITAdot MapaBwva ovvexiotnke kata ta étn 2017 kot 2018, pe Tov ©dLo dittod
XAQAKTNOK, EKTIALOEVTIKO KAL EQEVVITIKO, TOVL £lxe T TeAevtaia Xeovia. )G TEog
TOV EKTTAOEVTIKO TING XAQAKTNQX, ATOTEAETE TO PACTIKO TIEDIO TIOAKTIKNG AOKNONG
OLVOAWKA 245 @oltntwv aQxatoAoylag kat 12 HETATTUXIAKWY @OITNTWV KAl

LITOYNPLWV DDAKTOQWV.

Ao eQevvVNTIKNG ATIOYNG, 1] avaoka@n evioxvoe maAxioteQeg Eec Kal
eounveleg, aAAd kat mpooébeoe onuavtikd véx otorxela. O pkQéC Topég mov
éywav evtog Twv 0wV TwV HEYAAWV TOHWV TNG TAAXAS AVAXOKAPNG
eruPePalwoe TIC TEQLOOOTEQES ATO TIC TAQATIONOELS TOL elxav yivelr Tig
TLEQAOEVEG XOOVLEG, WIAITEQX WG TIOG TN XQOVOAOYTOT] Kal TO XXQAKTI)OO TOV
ouctopov ¢ IMowwung kat e Méomng Enoxr) tov XaAkov, kat tov vekgotageiov
¢ ME II-YE I xat g Towtoyewpetoknc meptodov. Ot oNUAVTIKOTEQES OHWS
TIATQ0QOQLEC KAl T TEQLOOOTEQX VEa oToLXelar TTIEONABAV amd TNV avaokagt) 0To
Poéoelo TUNHA TNG €KTAOTG, TO OTOl0 éWS TWEA EUEVE ATKAPO KAL E TTUKVI
PAaotnon. H amokaAvyn, yiax mewtn ook OKIOTIKOV KATAAOITWV NG KAXOIKNG
KAt EAANVIOTIKNAG TTEQLODOV, dLEVEULVE TO XQOVOAOYIKO €VQOG TNG KATOKNONG 01N

0¢éom éwc TOLA&XLOTOV TIC AQXEG TOL 2% awvar Tt.X.



Yiannis Papadatos, Giorgos Vavouranakis

The Departmental Excavation at Plasi Marathon in the years 2017-18

The Excavation of the Department of Archaeology and History of Art in Plasi,
Marathon, continued in the years 2017 and 2018, with the same twofold character,
education and research. As an educational process it is part of a compulsory course
on excavation techniques and offered field work experience to c. 245 undergraduate

students of archaeology and 12 postgraduates and PhD candidates.

Concerning research, the excavation confirmed or reinforced older ideas and
interpretations, but, also provided much new evidence. The small trenches opened
inside the bigger ones of the old excavation reinforced most of the observations made
in recent years, particularly concerning the dating and the character of the settlement
of the Early and Middle Bronze Age, and the cemeteries of the MH III-LH I and the
Protogeometric period. The most important piee of evidence, however, came from
the north part of the excavated area, which, until now, remained unexcavated and
covered by thick vegetation. The unearthing, for the first time, of structures dated to
the Classical and Hellenistic period, showed that the occupation of the site extents at

least until the beginning of the 24 century BC.



Anuntong ITavAdmovAog

AvyvwaTo YAvnto tov I'ewgyiov Boovtov

oto EOviko kat Kamodiotoiako Iavemotruio AOnvwv

ZoumAnewOnkav méguot 150 xeovix amd tov dQopd Tov  Avaotaciov
Xonotopavov (1841-1906) we kaOnyntr) g I'eviknc Xnuetag oto Iavemiotipio
ABnvwv. Exovtac omovddaoet otn Biévvn, otnv KapAogoin kat otn XaideABeoyn,
dlakplOnie avapeoa otovg damEeTels Xnukovg ¢ Brévvng. Apaotniplog
TIVELUATIKOG AvOQwWTOG, evietaAnévog e eAANVIKNG KUPEQVTOewS Ot TIOAAEG
ETUOTNUOVIKEG ATIOOTOAEC OTO EEWTEQIKO KAL OTO €0WTEQIKO, AVTLTIQOOWTIEVCE
Vv EAAGda e ouvédgia ot Biévvn, otn Bovdaméotn), ot Aupia, oto Iaglot, oto
BepoAtvo kat ot Paoun. Tdguoe paAiota pe ducég tov damaveg to 1887 Xnuelo oto
[Maveruotuio ABnvwv. Avayvawolor Tng TEOCPOEAS TOL OTO TRWTO AVWTATO
eXTadELTIKO doLUA TNG XWEAS pag MTav 11 avabeon to 1888 otov yAvmn Kot
kaOnynt) ¢ IHAaotkng oto XxoAeio twv Texvav I'ewpylo Boovto (1843-1909)
v @LAOTEXVNOEL HAQUAQLVO QERALOTIKO AVAYAVPO UE TNV TEOCWTOYQAPIX TOUL

Avaortaoiov Xpnotopdvou.

Détoc kAetvouv emiong 110 xpovia amd tov Odvato tov yAvmtn tov éoyov. To
é0yo, ovvtnonuévo méQuOL amd eWKO YAVTITN OoLVTNENTY, HE ATIOPAOT] TOL
EOvikov kat Kamodiotoiaxov Iavemiotnuiov AOnvwy, avagt)Onke to 2018 oto
avaxawiwopévo IaAawdw Xnueto tov INavermuotnuiov AOnvawv, otov xwEo Tov
Movoeiov Puowkwv Emotnuaov kat TexvoAoyiag, g BiAoOrkne Nopwawv
Emiotuwv kat tov Kévroov IToArtiotikwv ExkdnAwoewv. v avakoivwon
niaeovotdletat dteEodKA 0 avayAvgo. TTapdAANAa dlvetal oLVOTTIKY] ekOva
me kaAArtexvikng dnuoveyilag tov dnuoveyov tov. O Tewpylog Boovtog
dtetéAece amd to 1883 éwg to 1908 kabnyntc oto XxoAeio twv Texvav kat
ovvdéOnke pe to Iavermot)uio ABNvwv Adyw g OLVEXLOTG Kol OAOKAT|IOWOTS
mMe eoyaoiac tov dackaAov tov lwavvn Koooouv (1822-1873) otov emiomng
QEAALOTIKO HAQUAQLVO avdoLavta tov Adapavtiov Kopar, mov éxet avidouOet

¢Ew amo to kevtowko kTrjoto tov Iavemiotnuiov ABnvwv to 1874.



Dimitris Pavlopoulos

Unknown sculpture by Georgios Vroutos

at the National and Kapodistrian University of Athens

It was completed last year 150 years after the appointment of Anastasios
Christomanos (1841-1906) as Professor of General Chemistry at the University of
Athens. Having studied in Vienna, Karlsruhe and Heidelberg, he excelled among the
eminent scientists in Chemistry of Vienna. Active spiritual man, representative of the
Greek Government in many scientific missions abroad and inside, he represented
Greece at conferences in Vienna, Budapest, Leipzig, Paris, Berlin and Rome. He even
founded in 1887 a small Laboratory at his own expense at the University of Athens.
Recognition of his offer to the first higher education institution of our country was
the award of 1888 to the sculptor and professor of Sculpture at the School of Arts
Georgios Vroutos (1843-1909) to created marble realistic relief with the portrait of

Anastasios Christomanos.

In 2019 also completed 110 years from the death of the sculptor of the project.
Preserved last year by a special sculptor conservator, by decision of the National and
Kapodistrian University of Athens, this work was posted in 2018 at the renovated
Old Laboratory of the University of Athens, in the Museum of Natural Sciences and
Technology, Library of School of Law and Cultural Events Centre. In the paper the
relief is presented in detail. At the same time, an overview of the artistic creation of
its creator is given. Georgios Vroutos served from 1883 to 1908 as a professor at the
School of Arts and was associated with the University of Athens due to the
continuation and completion of the work of his teacher Ioannis Kossos (1822-1873) in
the also realistic marble statue of Adamantios Korais, established outside the main

building of the University of Athens in 1874.



Ewonvn Iénna-TTanaiwavvov, Aéva Aapmoivod

Emavaovvdeon agxITEKTOVIKWY OTIOALWV HE TA KTNOLX TTROEAEVOT)G TOVG

H nagovoa avaxolvwon €xeL ws avTikelpevo T HeAET HikQov aQlOpov omoAlwv
ATO TO XWQEO TOoL Agyopévou «Awoyeveiov T'vuvaoiov» xkat v meoomdOeix
amodO0T)C TOUG O KTOWX Ta oTolar TOAVWS OLVOEOVTAV e TNV HVIHELAKN

TOTIOYQA Lot TNG EVEUTEQNC TIEQLOXN|G.

To Aeyouevo votegogowuaikd Telxoc 1 telxog petd touvg  EpovAovg,
TLEQLOQLOMEVTG  OUUVTIKI)G ONUAOIAS aAAL  evdla@EQOuonag UVNHELXKNG Kol
aoOntikrc magovotag oty ABnva peta to 267 n.X. TOVAKXIOTOV O€ OQLOMEVA
TOV TUNHATA, OTIWS PAivETAL TOOO ATIO TA KATA XWOAV dIATNQOVUEVA KATAAOLTTX
000 KAl Ao AAAa OV pag elval TAEOV YVWOTA& HOVOV a0 0X €01 Tov 19°° adva,
ovviota anobnoavolopa agxalov VAKOU o& deVTEQN XOTOT] KAL EKTETAMEVO

aToBetr)olo omoAlwv.

Ta kxatdAoma tov avaTOAKOL OKEAOLG TOV, TTARA TOV TMAAQL TOTE EVOLOKOUEVO
vao tov Aytov Anunreiov Katngoon, peta tv kateddagon tov to 1861 pe okomo
TN HEAETN] TOL €VOIKOOOUNUEVOL aQXAIOL VAKOU, ATOTEAOVV QVTIKEIUEVO
agxeofétnong  kat  TEKUNQIWONS 010 TAAlOO  TOL  TEOYQAMHUATOS — TNG
aQXatoAoykr|g épevvag tov Tunuatog lotogiag kat AgxatoAoyiag tov EKITIA amd

10 2001 pE T OCUHUETOXT] TTQOTITUXLAKWYV KAL UETATITUX LKWV QOLTNTWV.

A€o aQXITEKTOVIKA HEAN Ao TO aQ)elo daomdotwy (Klovokoava, TolyAveot,
paTvopata, yeloo dwoukov QuOUOL kat Paoels oTNA@V and mTwEoAL00) kKabwg Kat
EVag HAQUAQLVOS TEOTOG e OVHEQLTOVG AVTIVWTOUG LwVIKOU QUOHOU nutkioveg
amo Vv avaokar), eneAéynoav wg vmobeon eoyaoiac ywix v TaAvTIon 1

avalntnon ¢ TATEOTNTAS TWV KTNQIWV TNG AQXIKTS XONOTG.



Eirene Peppa-Papaioannou, Lena Lambrinou

Reconnecting Scattered Spolia With Their “Maternal” Buildings.

This paper presents the recent study of a small number of spolia blocks (disjecta
membra) from the site of the Diogeneion Gymnasium and offers suggestions
regarding their original provenance in buildings probably located within the

surrounding district’'s monumental cityscape.

Although the so-called Late Roman or Post-Herulian Wall was an Athenian
construction of limited defensive significance, at least some of its sections had a
certain monumental and aesthetic impact on the city’s topography after AD 267. Both
its surviving in situ remains and those no-longer-extant elements now known only
from 19t century drawings attest to this distinctive structure as a diverse collection
of reused ancient material in secondary context — that is, an extensive repository of

potentially significant spolia.

Since 2001, architectural elements of the Post-Herulian Wall’s eastern section —
adjacent to the site of the former Church of Aghios Demetrius Katiphoris,
demolished in 1861 for the study of its embedded ancient material — have been
individually documented and catalogued during the course of the Diogeneion
Archaeological Research Project of the University of Athens” Department of History
and Archaeology, with the participation of undergraduate and postgraduate

students.

Ten catalogued specimens from the wall’s archived disjecta membra (including
capitals, triglyphs, coffers, a Doric geison and poros stele-bases), as well as a marble
pillar with two attached Ionic semi-columns revealed in the excavation, were
selected as subjects for a working study with the goal of identifying the original

buildings in which they were first used.



MoavoAng IMetpdkng, ITdvoc BaAaBavng

To yva@eio TwV VOTEQOKAAOIKWV-EAANVIOTIKWV XQOVWV

Lty avaxkolvworn magovotklovial ta MEOTEATX EVONHATA TWV LOTOQIKWY
X0OVWV amo TNV avacka@r] tov Tunuatog otov Magabwva kat datvmvovtat
TIQOKATAQKTIKA ovpmegaopata. Katd ta dvo teAevtala étn, péoog tng
AVAOKAPIKNG £0ELVAG OTOAPNKE OTO BOQELO HEQOS TOV ATIAAAOTOLWHEVOL XWOOU,
OTov T Véa otolxela mov NABav OTO PWS CLUTIANEWVOLV TNV EKOVA TNG

TLEQLOXTG KATA TOUG KAAOLKOUG Kol EAANVIOTIKOUG XOOVOUG.

To 2018, avaokdgpnke TeTEAYWVO KTlOHA, OXETIKA HIkQOV peyéOoug (TAevodg
6,40 W.), amoteAoUUEVO A0 dVO dWHATIA: Q) €V KEVTOLKO, 0oL evtoTtioOnie
OLYKEVTOWOT amo ayvvBeg, oovOLALa, 0ELTVOUEVOUS apPOQELS, KeQaUides K.&.
evpnuata in situ kat B) éva MAELEKO, HIKOOTEQWV dDAOTACEWY, TOL OTIOIOL TO
damtedo Kal oL TolxoL NTav ETMUXQLOUEVOL aTtd adEO acfeoTokoviaua, evw 1 KAlom
OV daTédOLV 0dNYOVOE Te 0TI ATOPQEOT|G. AgV Elval AKOUX OAPES eAV TIQOKELTAL
YIX HEUOVWHEVT] KATAOKELT) 1] HEQOG €VOG EVEUTEQOL KTIQLOL 1) MG OLVOLKIAG,
€POOOV deVTEQN OLYKEVTOWOT amd ayvUOeC o0& avTIOTOLXO OLKODOUIKO TAalo10,

evtomioOnke oe pla amo TG dOKIUAOTIKES TOMES, TeQl Tax 50 . avatoAudteQa.

Av xat n avaoka@r] 0ev €xet 0AOKANEWOEL, amd TNV MEWTN HeAETN) TNG HOEPTIS
KAL TV KIVNTWOV EVENUATWV QALIVETAL OTL TIQOKELTAL VI €VA KTIOHX OLKOTEXVLIKOV
1) BLOTEXVIKOV XXQAKTNOA. LUYKEKQLEVA TIOOTELVETAL 1] TAVTLOT] TOU HE YVAPELOV,
XwWQEO dNAadN OTIOL YIvoTav 1) TeAKT] emeEepyaoio VIUATwV Kat vPaopdtwy. '
10 Oféua yvwollovue apketd otolxela amd TG Yoamtés TNYES aAAd
AVECKAUUEVA  €QYQAOTNOX  TETOWOL  TUTIOL  elval  eAdxlota kot  ovvnOwg
ovyxéovrtat pe Bageta. To dkd pag gaivetal 0Tt xoovoAoyeltat amd 1o TéAog Tov
4ov éwg T apxéc Tov 20V atwva T.X., CVUPAdICOVTAG XOOVOAOYIKA e Tor 1ON

YVOOT& dAAK eppaviCel agkeTd KOva ototyela kat pe Tig pwpaikég fullonicae.



Manolis Petrakis, Panos Valavanis

The late classic-hellenistic gnafeion (fulling workshop)

This paper presents the recent finds of historic times from the excavation at
Marathon, carried out by the Department and offers some preliminary results based
on the excavation progress so far. During the last two years, part of the excavation
centered on the northern part of the expropriated site, where our investigations add

to the understanding of the area’s use during the Classical and Hellenistic periods.

In 2018, our research focused on the excavation of a relatively small square (length
ca. 6.4 m.) roofed structure and consisted of two rooms; a) a central room, which
yielded a concentration of loom-weights, spindle-whorls, amphoras, roof tiles and
other finds in situ and b) a smaller side room, whose floor and walls were plastered
and the floor’s steady inclination led to a drainage hole. The excavation data so far
cannot clarify whether it is an individual structure or part of a larger building, as a
second concentration of loom-weights has been revealed in a test trench, about 50 m.

east.

Even though the excavation is still ongoing the structure appears to be of textile-
related artisanal use, based on the preliminary study of structure’s architecture and
the small finds. In particular it could be identified as a gnafeion (fulling workshop),
where the final processing of textiles occurred, in terms of appearance and
durability. We know enough about the subject by literary sources, but the excavated
textile workshops are few and usually appeared to be used for dyeing as well. The
Marathon gnafeion could be dated between the end of the 4th and the early 2nd
century B.C., being contemporary to the already known workshops, but it also

presents some similarities to the roman fullonicae.



IMA&twv ITetotdng

To Movoeio Apxaiodoyiag kat Iotopiag tne Téxvng
pe To BAEppa oto péAAOV

Me agopur) v aAdayr) @oovpdg oto Movoeio Apxatodoyiag xat Iotopiag tng
Téxvne tov Tunuatog Iotoplag kat AgxatoAoylag kat TNV TEOOTITIKT] LTTODOXT]S
UG OMUOVTIKNG dWEEAS TOWTOTLUTIWV AQXAlWV avTikeEvwy, Téonrav el
TATTOC Tar XQoviCovta mEoPANHATA TOL HOLOElOL KAl ATOPACIOTNKE VA
TIQOXWQET)OOVUE O& Vo Yevvalo €KOUYXQOVIOHO TwV ULTOdOUWV TOL. XLInV
avakoivwon Oa magovoroToUV ot HEXQL TWEA OAOKANQWHEVES eoyaoties kat Oa
1e0el 0 TEOBANUATIOUOG TXETIKA LLE TOV TTOOTPOEATEQO TEOTO TTAROLOLIATNG VEWV
KAl TIAAKLOTEQWV OVAAOYWV OAAQX Kol OXETIKA HE TN XAQA&N HAS €voUTEQNS

TIOALTIKNG EEWOTOEPELAG.



Platon Petridis

The Museum of Archaeology and Art History with a look to the future

On the occasion of the change of guard at the Museum of Archeology and Art History of
the Faculty of History and Archeology and the prospect of receiving an important
donation of original ancient artifacts, the museum's problems were discussed and it
was decided to proceed to a brave modernization of its infrastructure. The paper will
present the work done so far and will focus on the most appropriate way of
presenting new and older collections, but also on shaping a wider policy of

extroversion.



Anuntone ITA&vtCog

Imagines nobiles: eAAnvikoi LwyQa@ikol mivakes ws Aagpuoa

ota xeovia 16 Popaikne Anupokgatiog

e évav amd TOUG KATAYYEATIKOUG TOL AOyouvg evavtiov Ttouv dxpontov
ovykAnTIKoL Béoon (Béo. 2.4.119-123), 0 Mapkog TOAALog Kucépwv e€aviotatal yix
TOV TQOTIO UE TOV OTIOL0 O CLYKEKQLUEVOS TOALTIKOG AvOQag elxe Aapuoaywynoet
TOAELS Kal tepd e XikeAlag yoow ota 70 m.X., T otryur) mov &AAot Pwualot
aflwpatovxol — HeE eMPavETTEQO TAQAdELYHa TOV Vmato Mdoko KAavdio
MaokeAAo, otoatiwTikd nyétn kKata ) didokela tov B' Kapxndoviakov IToAépov
(218-202 m.X.) elxav oePaotel T AQLOTOLEYNHATA TIOL KOOUOVOAV TX LEQX TWV
VIKNUévwv. Avapeoa ota teAevtala, o Kikéowv avagépet kat pia oepd EVAVWY
TUVAKWVY OTIOL  €IKOVILOTAV HAXES OTIOL TMEWTAYWVIOTOVOE O PACIALASG TV
Yvoaxovowv AvyaBokArng (B. 317-289 m.X.), Omwsg xatr éva deVTEQO OTUVLVOAO,
ATOTEAOVUEVO amO €lKOOL EMTA TIROTWTOYQAPLEC TVEAVVWV Kal PBacAéwv g
noANG. H petagood twv mivakwv avtwv otn Poun and tov Béppn — modén mov
vx tov Kiképwva ovviotovoe HEYLOTN LEQOOVAIX — @aivetal OTL TEOKAAEOE

atoOnomn ot Paun, kuplwg Adyw g mototnTag TV CwyQa@IKwV TOQTOETWV.
v avakotvwor oxoAudletat 11 avOnon e MEOowTOYEa@lag ot dLTIKN
TIAEADdOOT), T)O1] ATIO TOVG VOTEQOVS KAAOLKOUS X00VOULG, katBwg Kat 1) vTtodoxT| NG

and ta Lwyeagikd egyaotiowx g Poumg.



Dimitris Plantzos

Imagines nobiles: Greek paintings as loot in the Roman Republic

In one of his speeches against the infamous senator Gaius Verres (Ver. 2.4.119-123),
Marcus Tullius Cicero bemoans the fact that the former governor of Sicily had looted
cities and sanctuaries of the Island in c. 70 BC, whereas other Roman generals —
notably Marcellus, during the Second Punic War (218-202 BC) — had respected the
sanctuaries of the defeated, and the masterpieces kept in them. Among the latter,
Cicero mentions a series of wooden panels depicting battles fought by Agathokles,
king of Syracuse (r. 317-289 BC), as well as a second lot, consisting of twenty seven
portraits of Syracusan tyrants and kings. The transport of these paintings to Rome by
Verres — an act of hubris according to Cicero — seems to have created some sensation

in Rome, mostly due to the lifelikeness of the painted portraits.

The paper comments on the emergence of portraiture in the western tradition
already in the late classical period, as well as on its reception by Italian painters and

their clientele.



Aevtéong ITAdtwv

H «Aateia Twv geltmiwv» ws HoXA0G avapiwors kat avaovoTaotg
KOWVWVIKWV OHAdwV 011 petavaktogikr) Kontn: to nagaderypa tng Owkiag

B tn¢ Zaxgov

Tnv mton tov avaktoguov cvotuatog otn pvwwkt) Kortn akoAovOnoav
MEOOTIADELEG  AvVAOVOTAONG TWV TOTUKWV KOWOTHTWY, &K HEQOVS LOXVOWV
«oKoyevelwv» e mbavotata 0Leg TOALTIKO-0KOVOpLKES  emduwéels. Etvat
PaveQd, TWG OL MIKQEG AUTEC KOWWVIKEG Opadeg dev diébetav olte TIg
OLKOVOULKEG KAl Oeouticés duvatotnTes, AAAG OVTE KAl TN OLVALVEDT) TWV TOTUKWV
KOLVOTNTWYV, V& EAvAKTIOoOLV Tt TOAVCUVOETA AVAKTOQLKA CUYKQOTHHATA KAL V&
dLaX ELOLOTOVV HOVES TOVG Ui TETOLOL pey£00UG OLKOVOULLKT) Kol DeoAoy kN kotoT).
Qotooo, og dVO ToLAGXLOTOV TeQLTTOoels, oty Kvwoo kat 1 Zaxkgo, kamolot
ngooTtaOnoav va o@eteolofovv TNV e0A0YIKT) dVVAUN TIOL AKOUA «XTIEQQEE»
ATIO TA EQELTILA TWV AVAKTOQWYV, AVAAAUPAVOVTAG edLKES TeAeTovQyies, Tubavwg

«k0aQOTG», OTIG TTEQLOXES TWV KEVTOLKWY EL0ODWYV TOUG.

H dovon pukeot tegot g YMIIIB meQuodov 0To 0WTEQKO TOV AVAKTOQOL TNG
Kvwoob emiBefaiwvel 0t «Aatoeia twv epetmicv» xonoonomonke ws HoxAog
AVAOVOTAONG KOWWVIKWV OpAdwV. AvaAoyov peyéOoug kat epfBéAeiag puoa
LEQA LOEVOVTAL KAL OTO E0WTEQIKO HEYAAWV AOTIKWOV OKLWV, £€XOVTAS TOAVWS we
OTOXO TN OVVOEDT] TWV VEWV KOWWVIKWV OHADWYV HE TIG LOXVQEC «OLKOYEVELECH

TIOL KATOIKNOAV 0TO MaQeAOOV Tt OEOAOYIKA AVTA «KAOTOO.

XaQakTnooTika delypata g «AatEelag twv €Qelmtiv» TIEOOPEQEL 1 HULVWIKN
ZA&1Qog, pe OV0 TOLAAXLOTOV HUIKQA HETAVAKTOQIKA LEQd va eykaOdovovtat otnv
«KAQOL» UEYAAWV KATECTQAUUEVWV VEOAVAKTOQIKWV owktwv. Eva amo avta
duamiotwOnke mEOCEATA, KATA TIG eQyaoiec kaBaQopov kat peAétng Tng

eruPAnTucng Owilag B, otn NA ovvowkia g pvwiknc moAng.



Lefteris Platon

The “cult of ruins” used as a “lever” for the revival and reconstruction of social

groups in post-palatial Crete: the case of House B at Zakros

The fall of the palatial system in Minoan Crete was followed by attempts to
reconstruct local societies, initiated by strong “families” with their own social-
economic aspirations. Obviously, these small social groups did not dispose of such
financial and institutional potential, let alone the accord of the local societies, to
rebuild the elaborate palatial complexes and to handle by themselves such a great
economic and ideological crisis. Nevertheless, in two cases at least, in Knossos and in
Zakros, some people tried to appropriate the ideological power which, even then,
still sprang from the ruins of the palaces: they did this by establishing some specific

ceremonies, probably of a purification nature, in the areas of their main entrances.

The establishment of a small shrine of the LMIIIB period in the interior of the ruined
Knossos palace confirms that the “cult of ruins” was used as a “lever” for the
restoration of some social groups. Similar shrines of small size and range were
established also in the interior of large town houses, aimed probably at connecting
the new arising social groups with the strong “families” who in the past held these

ideological “castles”.

Typical specimens of the “cult of ruins” are offered too at Minoan Zakros, with at
least two post-palatial shrines being established in the “heart” of large and already
ruined Neo-palatial houses. One of them was confirmed only recently, during a
project involving cleaning and study in the impressive House B, in the SW quarter of

the Minoan town.



Naya IToAvxpovakov-Lyovpitoa

O Muknvaikdg otkiopnos atovg Aalagndes Aiywvag: Aéka xoovia égevvag

Av kat Ta TAAQLOTEQA EVOTUATA ATIO TOV TJULOQELVO OKLOHO 0TovG AalaQndeg tng
Atywag avrjkovv 0to Xeoviko dtdotnua ano v petaPatikr) ME/YE 1) tnv YE 1
ntepiodo péxot tnv YE IIIA1, n 0éon avantdiooetal KAtd TNV avaKToQLKT) Ttepiodo,
tov 14° xat tov 13° ai. . X. ITpdkertat yiax meplodo axpng Tov HéQoug avtov Tov
patvetal va akoAovBel ) cveeikvwon T dvvaung tov okiopov s KoAwvag

010 BA mapakTio Tunua tov vnotov.

[Towot Opwe pmogel va eykataotddnkav OTo HEQOS aULTO, HAKQOLX amd TN
Oadaooa, kal yati; Av kai ) 0éomn elval pecoyeta N avamtuln) e aivetat va
otnoiletat 0to eundELo, OMWS TEOKVTITEL ATtO TokiAa evorjpata. Ouwg, mowax Oa

NTav ta €ldN MOV EUTOQEVOVTAV OL KATOLKOL TOU KAL 0€ TIOLO KOLVWVIKO TTAaioLo;

H Odexaetic éoevva oto pégog avtd magéxel TMAEOV KATOLX OTOLXElx TOL
vrtootnoilovv 1 dxtdmwon vnobéoewv, oL omoleg OUwe  TEEMEL  va

eruPePBoiwbovv .



Naya Polychronakou-Sgouritsa

The Mycenaean settlement at Lazarides: ten years of research

Although the earlier finds from the semi-mountainous settlement at Lazarides on the
eastern part of Aegina belong to the period from the transitional MH/LH or the LH I
period until the LH IIIA1, the site developed during the palatial times, the 14" and
the 13t c. BC. It was a thriving period for this settlement, the prosperity of which

seems to follow the fall of Kolonna, in the NW coastal part of the island

Several questions concerning this site rise, such as the origin of the inhabitants and
the reason why this site, located far-away from the sea, was chosen. Despite the
distance from the coast, the settlement seems to participate to a successful trade-
network, as the finds declare, although the nature of the exchanges and the social

background are still hypothetical.

The research at Lazarides, covering almost ten years, provides some clues to
several, among many, questions which support some assumptions, which remain to

be confirmed.



MioéA Poykevumovke

LuvTrenomn agXalotNTwyv kat égywv téxvne. Eva potoalo otn pvrun

To avtikelpevo mov amoTéAeoe TNV APOQUN Y TNV AVATITUEN TOL OKETITUIKOV TTOV
TIAQOVOLALETAL 0TI OLYKEKQLUEVT eQYaoia, elval to Elpog evog allwpatikod Tov
EAANvVikov Navtucov, o omoilog mrjoe pnépog otovg BaAkavikovg TlToAéupovs. H
ONUEQVY] KATOXOG, aTOYOVOS TOL  AELWHATIKOV Kol OMOTIUN  Kadnyntowx
apxatoAoyiag oto Tunua Iotootag kat AgxatoAoyiag tov EKIIA, to diéOeoe o
ggyaoTr)oto ovvtienongs tov Movoeiov AgxatoAoyiag kat Iotoplag tng Téxvng,
TEoKeLEVOL v ovvtnenOel kat va amoteAéoel TAQAAANAa eQyaAelo g

EKTIALDEVTIKTS DLAOIKACIAG TWV AOKOVUEVWV OTO €QYAOTIOLO POLTITWV.

AOYw NG LALTEROTNTAG TOV, OVVOETO AVTIKEIUEVO KATAOKEVAOTUEVO ATIO TTEVTE
drapooetikx VA& (0idngog, opelxaAkog, 00to, déoua kal VQAOUX) KoL NG
Wltega KaKNG KATAOTAOTG dTr)onotc tov, BewEnOnke Wavikd Y TOLG
OKOTIOUG T1G ekTtaidevong aAAd kat tng égevvac. Etol, avateéOnke oe golrtntéc n
efétaon kat Tekunolwon Tov anmd MAEVEAS POO0EWV, LOTOQKOTNTAS Kol
TEXVOAOYIAG KATAOKEVN)G KAL OTI) OLVEXELX 1] 0QYAVWOT] KAL EPAQUOYN TNG
KATAAANANG neO0dOAOYIAG amoKATAOTAONG KAl A0PAAOVS aTtoO1KEVOTIG TOL OTO

HEAAOV.

ATO TO AQXIKO OTADLO AKOUA TNG TEKUNQIWONS PAVNKE OTL TO AVTIKE(EVO elXe
KAt poe eTUnA€0V onuacia, 1000 WG KOUHATL TNG ATOULKTG HVI)UNG TNG OTUEQLVTS
WOKTATOAG 000 Kal TS OLAAOYIKNG, AdYw TG ToEElag TOLV 0TO XEOVO Kol TG
OX£0T)C TOV UE TOV AXQXIKO KATOXO, TIOL CUUMETEIXE HE AUTO O€ YeyovoTa LYNANG

LOTOQLKTG a&lag.

O evOovowxopdc NG ONUEQLVNG WOOKTNTOLAG TOU QVTIKELMEVOL, 1) EVEQYOG
OUUUETOXT) TNG OTNV O0AN dradikaoia, KUEIwS OUWS N «aAVAOKAPT)» TIOL £Kave
TIOOOPEQOVTAG OLVEXWS VEX OTOLXElX, PVIUES KAl AAAQX TTIQOOWTIKA avTikelpeva
KAL pTOYQAPLEG TOV AP KOV KATOXOV, OdNYNOAV O& HETATOTLOT) TOL BAQOVS TG
ngooTtaBelag, pe TNV e£ETACT) TOL ATIO TN OKOTILAX TNG «ULKQOLOTOQLAG» KAl TNV
€0QEOT) TOOTIWV UETATOOTIG TOL ATO WIWTIKO avTikelpevo oe dNUooto, pe aAda

Adya o€ éva Wuaitepo povoelako ékbepa.



Michel Roggenbucke

Conservation of antiquities and works of art. A pebble dropped into memory

The object that “triggered” this paper is the sword of a Greek Navy officer from the
Balkan Wars. The present owner, the officer’s descendant who is a professor
emeritus in the Faculty of History and Archaeology, at the National and
Kapodistrian University of Athens, brought it to the conservation laboratory of the
Museum of Archaeology and History of Art, in order to be conserved during the

intern training, educational process.

Due to its particularity, a composite object made of five different materials (iron,
copper, bone, leather and textile) and as it was in a poor state of preservation, it was
considered ideal for training and research purposes. The sword became a focal point
for examination and documentation in terms of condition, history, technology and
furthermore in terms of suitable conservation methodology, restoration and

safekeeping for the future.

It soon became apparent, that the object possessed an intangible quality as part of the
owner’s personal memories as well as part of the collective memory, having

participated in events of high historic value.

The present owner’s enthusiasm, her active involvement in the procedure and
mostly the great lengths she went to of unearthing evidence, memories, related
objects and photographs, lead to examining it in terms of ‘micro-history’. A private

object became public, as a special museum exhibit.



EvayyeAoc Zapaodg

Emuitaglol vaiokol amno To VEKQOTAPELD TwV KAROIKWV XQOVWV

oto Zwpunoveyo ¢ Tvov

Kata ) dexaetiar tov 1950, 010 MAQIOI0 TWV €Q€VVWV TOL OTNV TEQLOXT] TNG
apxatag moAng g Trivov oto Ewpmnovgyo, o NikoAaog KovtoAéwv evtomioe kat
avéokape peQkws To  vekgotageio e KAaowrg meguodov, ot Oéom
BapdaAdkoc. Av kat 1 égevva auTr] VTINEEE TTEQLOQLOEVT] XQOVIKA, JTAV AOKETY)
WOTE O AVAOKAPENS VX EVIVTIWOLXOTEL ATIO TNV ELKOVA TOV VEKQOTAPELOL TTOL
avadLOTAV KAL VA TO OUYKQIVEL —0& MIKQOTEQN KAUAKA, ATPAAWDG— UE TO
vekpotagpelo tov Kepapewkov oty AOnva. Ilag” 0Aa avtd, 11 avaokagr) dev
OAOKANWONKE KAl To vekQotagelo tov BagdaAdrkov megiémeoe oe AnoOn ywx
TEQLOOOTEQO ATO TIEVIIVIA XOOVIX kal éwg To 2013, omdte Eekivnoe ek véov 1)
éoevva, V1o ) dtevBuvon e OpdTung Kabnynrowag Notag Kovgov. Le avtrjv
™ devteQn pdon g €pevvag, 1 omoia Poloketal oe e£EALET), emuPePBatwOnkay
TANOWS T TMEOKATAQKTIKE — ocvumegaopata  tov  KovtoAéovtog  aAAa
amoKaAVEONKav kat véa ortoixela, ta omolar epumAovtiCovv onUAVTIKA TIG
YVWOELS HAS Y TO (010 To vekgotageio aAAd kat ywx v Trvo twv kKAaokwv

X0OVWV.

Mix amo Tig TaQATNENOES TOU  TEWTOV AVAOKAEPEX TOL  XWEOL  TOU
eruBePaodnrav  elvar 0Tt 0 YAUMTOC OLAKOOHOG TOL VeKQoTageliov Ntav
efalQeTkn)c  MOOTNTAS kal magovoiale peydAn mowidia. H vmd e€€ALEn
AVAOKAPN] @AVEQWVEL OTL HETALD TWV ETMOTNUATWV TeQLAQUBavovtav Kat
QAQKETOL VATOKOL, 0TOLXelo OTIAVIO Y éva vekota@elo Twv KukAadwv aAAd kat
Yot Tar votd tov Aryalov yevikotega. LTOX0G TG avakoivwong avtig elvat va
TIEOLOLAOTEL TO OVVOAO TV BéBatwv 1 TOAVWV HEAWV ETUTAPLWV VALOKWY TIOV
éxovv evromiotel éwg ornuega otov BapdaAdro, ota omola ovykataAéyovral
ETUOTEPELS, TAQAOTADES, PACELS Kl TUNHATA TWV AVAYAVQWV TAQAOTATEWV.
Qot600, dedOUEVOL OTL O OUYKEKQIUEVOG TUTIOC ETUTAPLOL MVNHElov dev €xel
ATIOXOAN|TEL CUOTNUATIKA TNV €0€VVA, KOIVETAL OKOTIHO OTNV avaKolvwor va
TeQIAN OOV Kol 0QLOHEVES TTAQATNQENTELS TXETIKAX HE TOV TQOTO DAUOQPWOT|S,

TI XQOVOAOYIKY] EUPAVLOT) KAL TN YEWYQAPLKT] DIATTIOQA TV VATOKWV.



Euaggelos Samaras

Funerary naiskoi from the Classical cemetery at Xobourgo on Tenos

In the middle of the 1950s and during his research in the area of ancient Tenos at
Xobourgo, Nikolaos Kontoleon revealed part of the Classical cemetery, which is
found in Vardalakos plot. Although the excavation was limited in time, it was
enough for the excavator to be impressed by the cemetery that emerged and to
compare it (on a smaller scale, of course) to the cemetery in the Athenian
Kerameikos. Nevertheless, the excavation was not completed and the Vardalakos
cemetery fell into oblivion for more than fifty years, until 2013, when the excavation
was resumed, under the direction of Prof. Em. Nota Kourou. The reinvestigation of
the Vardalakos cemetery, which is in progress, fully confirmed Kontoleon’s
preliminary observations. In addition, new data derived from this fieldwork enrich
significantly our understanding of the cemetery itself, as well as of the Classical

Tenos.

One of the confirmed Kontoleon’s observations is the remarkable quality and the
considerable diversity of Vardalakos’ sculptural decoration. The ongoing excavation
reveals that among the marble funerary monuments there are several naiskoi, a type
rarely found in Cycladic cemeteries, as is indeed the case throughout the Aegean
islands. In this presentation all certain and possible parts (i.e. roofs, side walls, bases
and fragments of reliefs) of funerary naiskoi found so far in the Vardalakos cemetery
are presented. However, taking into account that this type of funerary monument is
not systematically studied, the presentation will deal with the founding,

development and geographical spread of naiskoi.



Eva Znpavtwvn-Mmnovovik

TeAetovpyikr) eotiaon ota Yowa Nafov

Avapeoa oto mAN00C TV KeQAUIKWV TOL Eépege 0 pws M Tavemotnuiaxn
avaoka@n ota Yowx e Nafov, moAvaglOpa eltvar ta oteAéxn/otnolypata kat
TUNUATA TOU CWOHATOS TOLTODIKWY HAYEWQIKWV XLTOWV. BoéOnkav oe peydAn
OLYKEVTQWOT OTNV aploteQn] 0x0n HKQOL pevUATOg, OV KLVAOVOE, TbavoTata
Nnon mow v YE I T 1tepiodo kat katd Tig mowipes paoels twv lotogtkwv xoovwy

OTO VOTLO-OUTLKO OQLO TOV AQXALOAOYIKOV XWEOU.

[Tapa v amovoia aQXITEKTOVIKOV AelPAV@V, 1 KEQAULKT] ATO TIG AVAOKAPES
twv Yolwv dNA@VeL OTL 1] HUKNVATKT] TeAeTovEYikn) eotiaon, mov Paoiletal o
emaokels avaokapukés evdetfelg (kvolwg kepapkn, aAAd kat vToAelppata
00TV CWwV 1) {xvn TLEAg), dev TEémeL va petaPANONKe d0aoTIKA e TNV €l00dO
OTNV LOTOQLKT] TteRiodo, apov Ta avaokapkad dedopéva (Valbolx mupd emi Tov
ntaeoxOtov tolxov tov oikov I pe apOovn III-MI' kepapikn kat kapéva ooti
Cwwv, Bpavio megpetod Twv toixwv tov YT otkov II, MI'-YT kepapikn kat
apOova ootd Cawv oTig eoxdpes Twv olkwv II kat III), otnellovv tnv dmoym ot
€0Tlaon OLVEXLOE VX ATOTEAEL OLVOLAXOTIKO OTOLXELO TNG AATQEVTIKIG TIOAKTIKNG
Kat kKot toug Iotopukovg xpoovoug. To 0OA0 TV HUKNVATKWV TOLTOOIKWY XUTQWV
070 BEACLUO TwV o@aylwv avéAaPav oe peyaAo Padbuo ta otAPwta xewpomointa
ayyela mov elxav TMOAV ovXVA TO OXNHA TEOXOL KAl OTAVIOTEQX TO OXNUX
APOQEn

Méxot otryung dev éxovv evtomofel payelQikd okevn amo TOV 60 Kol Tov 50 aL.
1.X. ZuveyiCet, OpwGS, XwIS dLAKOT] 1] TAQOLOiX AETTIG KEQAHLKT|G TG TTEQLODOV,
TEOEQXOUEVT] amtd ayyela e0TlaONG KAt TOONG, TOL PePALVEL OTL 1) TEAETOVQYIKN
eotlaon dev  éxet atovioel. Mayewka okedn kat  ayyelon  €0TIAOEWS
emavep@aviCovtal oe eEAQETIKA pHeyARAovg aplOpovg amo tov voteEo 4o at. T.X.

kat ovvexCovtat mTAéov adlaAetmta HéXQL Kot Tov 60 at. p.X.

'Onwe tat MEWLHOTEQX (TIEOLOTOQIKA €S TOWIUA XQXATKA) €TOL KL TOt VEOTEQX
(Votepa KAAOIKA €WG LOTEQAS AEXALOTNTOS) HAYEWRIKA OKELUN, elval kvelwg
ayyela KatdAANAa yix to BeAotpo 1 to payeipepa (Aomadeg, xVTQEC), eAdylota
Yix to YProo tov kKeéatog (eoxdoes, tnyavia). Elvatr moogavéc otL o
HEYAAVTEQO TTOCOOTO TWV OPAYIWV TIRETIEL VA YIVOTAV BOAOTO 1) HAYELQEVLTO Kol

VO ONUAVTIKA HIKQOTEQO KaTavaAwvotav Pnuévo.



Eva Simantoni-Bournia

Ceremonial Feasting in the Sanctuary of Hyria on Naxos

Among the plethora of ceramics brought to light in the excavations of Hyria on
Naxos by the University of Athens, numerous were the stems and body fragments of
tripod cooking pots (chytrae). They were found in great concentration on the banks
of a small stream that flowed, possibly even before the LH III C and the Early Phases

of the Historical period, by the south-west border of the archaeological site.

Despite the absence of architectural remains, plenty of evidence (mostly pottery, but
also remains of burnt animal bones or traces of pyres) testifies to the persistence of
Mycenaean ceremonial feasts well into the Historical period without major
alterations; this assumption is based on archaeological data (open air pyre on the
dam wall of oikos I with plenty of PG-MG pottery, bench along the walls inside the
LG II oikos II, MG-LG pottery and plenty of animal bones in and around the hearths
of oikoi II and III), which support the view that ceremonial meals continued to be
essential in the ritual practice of Historical times. The role of the Mycenaean tripod
cauldrons in boiling sacrificial meat was conferred mainly to burnished handmade

vases, usually jugs and more rarely amphorae.

So far no cooking utensils of the 6t and 5% c. BC have been retrieved; however, fine
pottery of the period, mainly drinking and eating vases, continues uninterrupted,
proving that ritual eating has not relinquished. Cooking pots and fine eating and
drinking vessels reappear in great numbers from the late 4t c. BC and do not stop

until the 6t c. AD.

The early (Prehistoric to Early Archaic) as well as the later (Late Classical to Late
Antique) cooking vessels are mainly pots for boiling or stewing (lopades, chytrae),
and very few for grilling the meat (grills, frying pans); it becomes evident that for the
most part sacrificial meat was boiled or stewed and only a small part of it was

consumed grilled.



EAévn DAtmman, MioéA Poykevumovke, I'idvvng Mmaoidiog

MeAETn HETAAALK WV EVETUATWY ATIO TOV TTEWILHUO HUKTVATKO

«Tapo tov IToAepotr» oto [TAaot Magabwva

Ztov  XToto  KIPWTOOXNUO TAPO TOL amokaAveOnke to 2016 otnv
TaveTLOTNLaKT) avaoka@r) tov Topéa ApgxaoAoyiag kat Iotoglag g Téxvng
oto ITAaot MapaBwva, BoéOnkav eAaxlota okeAetikd kKatdAotma €vog vekQov
QATOUOL TWV TEWIHWY HUKNVATKOV XQOVWYV, OLVOdeLOUEVA amtd T HETAAALVA
OTAa Tov, Tt omola TteQAGUPavay éva Elgpog, éva eyxepldlo, pia axur) Adyxns
KAl €va «paxaiop. Metd Tic mowtes owoTikég emeUPATES TWV EVENUATWY TIOL
ATIOTEAETE TO TRWTLOTO HEATUA TWV AVAOKAPEWV, akoAovONoe 1) peAétn Toug wg
TEOG TN OVOTAOT KAL TNV TEXVOAOYIX KATAOKELTG TOLG. AQXIKA, T €LOT|HUATA
avaAVONKav pe T pI KATaoTeemTik) HéO0do e paouatookoniag @OogLopov
e aktiveg X (XRF), 1 omola édwoe ta MOt AMOTEAEOUATA WG TOOC TA
ovoTaTkd  OoTolXelar  TOL  KQAMATOG  TOL  HETAAAOL  amoé T oToix
kataokevdotnkav. Ilookewévov 1 peAétn va yivel TO AEMTOMEQNS KAl
EUTIEQLOTATWHEVT), OTA AVTIKEIPEVA ePAQUOOTNKAVY eTUTIQO00£ETwS, ot uébodot
NG OTTIKIG KAl NAEKTQOVIKIG HUIKQOOKOTUAGS elte pe T ANYn detypatwy elte oe
oAOkAN 0 tax avtikelpeva. H a&loAdynon twv anoteAeopudtwv emifePaiwoe ot
T TEXVEQYA €XOUV KATAOKELAOTEL AKOAOVOWVTAG TIS YVWOTES «OVVIAYEC» TWV
KOAUATWV XAAKOV-KAOOLTEQOV TNG €MOXNG, OL OTIOLEG DLAPOQOTIOLOVVTAL AVAAOYX

LLE TN XOT)OT] TOV EKACTOTE AVTIKELUEVOU.



Eleni Filippaki, Michel Roggenbucke, Yannis Bassiakos

Study of metal finds from the Early Mycenaean “Warrior Grave”

at Plasi, Marathon

During the excavations of 2016 at Plasi Marathon, a rather exceptional discovery of
metal artifacts was brought to light. A set of bronze weapons was found inside the
Early Mycenaean Warrior Tomb, consisted of a sword, an arrowhead, a knife and a
dagger. The finds were firstly analysed qualitatively by employing the non-invasive
X-ray fluorescence technique, validating this way the presence of copper and tin.
Lead detected, among other elements, is indicative of a casting practice during the
weapons manufacturing. For acquiring more precise analytical and technological
information of the metal alloy, scanning electron microscopy (SEM) coupled with an
energy dispersive spectrometer (EDS) was used. The method was applied either on
minute fragments, bearing metallic core that were removed from the items and
mounted into epoxy resin or on the whole artifact itself. In the case of fragments,
optical microscopy was also applied in order to study the microstructure and the
history of the manufacturing processes. Results obtained by the aforementioned

methods along with their interpretation are going to be presented.



I'évvne Xauwpetdxng

Ta 1ega otnv koELYN NG xegoovnoov tn¢ [lovvrag oto ApumeAdkt Tng

Lalapivag

H aoxata moAn e ZaAapivag, mAnoiov Tng vewmteons KWUOTOANG Ttov
ApmeAaxiov, TomoOeteltal e KOATIO OTO AVATOAIKO TUNUA TOL VNOLOU, TOL
opiletatl ot Pooex amd 1 xepoovnoo g Ilovvtag kat ota votix amd v
eT UMK xeooovnoo g Kvvooovpag. ITeploplopéves avaokapukég égevveg eixav
nioaypatoromBel tov 190 AL, €vw 1) OKODOULKT] dOAOTNOLOTNTA KAl T QY
Kowne w@eAeiag tov 200 aL €xouv 0dNyrnoeL 0T DLEVEQYELAX AVATKAPWYV
OWOTIKOU  XAQAKTNOEA KL TNV QATMOOTIAOUATIKY] XTOKAALYN TUNUATWV TNG
apxatag mMOANG Tov vnotov. v koguer ¢ xepoovnoov g Ilovvtag éxovv
emonuavOel, evtomiotel 1} egevvnOel apxaldTNTES OL OMOleg TTEOCdLORILOVY évav
0pL00eTNUéVO XWEO He Lepd. AvayvwllovTal AatevTikol xweot yix tnv AQtepn),
) Bevdida, ) Anuntoa kot to Advuoo. Lta EVQNUATA TWV XWEWV AVI|KOLV

AaTQEVTIKA ayAApata, avadnuatika avayAvpa, mAva avadnuata k.o.



Yannis Chairetakis

Sanctuaries on the top of Pounta’s peninsula at Ambelaki, Salamis

The ancient city of Salamis, near the modern town of Ambelaki, is located in a bay in
the eastern part of the island, defined to the north by the Pounta peninsula and to the
south by the long peninsula of Kynosoura. Excavations on a modest scale were
carried out during the 19th century, while building and utility works during the 20th
century have led to rescue excavations and the fragmentary revealing of parts of the
ancient city. On the top of the Pounta peninsula, antiquities have been pointed out,
identified or excavated, which identify an enclosed space with sanctuaries. Places of
worshipping Artemis, Vendis, Demeter and Dionysus are recognized. The findings

of the sanctuaries are statues, votive reliefs, clay votive offerings, etc.



NwoAag A. Xagokomog

«Aapmag avalapovtes éa0ntac»: Ilagatnenoels atnv evdvpaoia twv
VIKNTWV HOVOIKWV AYWVWV TG afnvaikrg eguOooogens ayyeloyoag@iog

Tov 50v at m.X.

‘Ewg toVv 60 at. m.X. oL povoikot aywveg amoteAovoav Pactkd yvwolopa mA0ovg
Oonokevtikwv e0pTwV ava v EAAGda, avapeoa otig omoleg ta ITOx kat ta
MeydAa Iavadrvawa. Tnv vrapén tétowv aywvov ota MeydAa Tavadrjvaia
NoN amd ta péoa Tov 60V at. T.X. LTOJEKVVEL Ui TERX TIAQACTAOEWV TIOU
eppaviCovtat eketvn TNV mepiodo otnv abnvaikr ayyeloyoapla, anekoviCovtag
ovvBwg évav povotko va avePaitvel | va Boloketal 1101 mdvw oe pia Babpdw
e£€doa, meguotollopevog  amd  avdoukéc  pop@éc. H  mAswovotnta twv
TAEAOTACEWV TaQaTémel TlavVWS oe aywves KOawdlag 1) klbaploews, evaw
ATIOVTOVV  TIAQAOTACELS HE AVANTEG Kal aLAwdOVS, kabwg kal Alyeg pe

oapwdovg.

Ta magamdvw exovoypa@ika oxnNuata dwxtnoovvial otov  adnvaiko
€QLOEOHOPPO EQLONO Katd Tov 50 at T.X. kat epmAovtiCovtal pe véa poTiPa Kot
HOQ@PEG, e onuavtikotees TIG Nikeg, MOV MAKIOWVOLV TOV VIKNQOQO HOVOLKO,
koptCovrac ta émaBAa g vikng tov. Tnv ©Oux mepiodo, oL povokol
AQUTIQUVOVTAL AKOUX TTEQLOCOTEQO HE TNV EUPAVIOT] VEWV EVOUUACLWYV, TIEQX ATIO
T0 BaOIKO OXNHUA TOVL XITWVa pe To uatio. H xapaktnolotikdtepn véa evdvuaoia
elval évag modneENg XLITwvag He HAKQLEG XELOWDES, WaiTeQa TETMOKIAUEVOS, V)
amavta évag alwoTtog XITWVAaG, oL oLXVa elval opoiws kKatakoopos. Emiong,
evromiCetatl kat €vag TUTIOC TOdNQOVG €VOVUATOS HE KOVTEG XELQWDES Kal, O€
evaplOpa mapadelypata, éva axelpdwTo Booaxl évduvua oL PEQETaL VW Ao

TOV XITWVA KAL TAUTICETAL LE TOV AVATOALKTG TTQOEAELONG ETTeVOVTT.

H magovoa avaxoivwon, mov evtdooetar ot Ogpatodoyio e HeTadOA-
KTOQIKTG MOV €pevvag, o E0TIATEL OTOVG TTAQATIAV®W TUTIOVS TG EVOLUATLAS TWV
HOVOKWV VIKNTWYV, TAQOLOLALOVTAS T €KOTEQH (NTHHATA TIEOEAELOTG Kol
VONHATIKWV OVVONA®OEDV TOVG OTO MAALOLO0 TV HOVOKWV aywvwv. Méoa amno
Vv mEooeyylon avt) Oa katadeyOel n oxéorn TOvg HE TIC KOLVWVIKOTIOALTIKESG
eEeAllels, Ta peyAAa LOTOQKA YEYOVOTA Kol Tt VEX KAAALTEXVIKA DeDOUEVA TIOV

dlapdEPWOAY TN HOVOLKT) OKNVT] TS KAaokr)c AOrvac.



Nicholas A. Harokopos

“so they put on their radiant garments”: Observations on the iconography of

victors of musical contests on Athenian red-figure pottery of the 5th c. BC

By the 6th c. BC, musical contests were an essential part of many religious festivals
throughout Greece, among them the Pythian Games and the Great Panathenaia. The
inclusion of these kind of contests in the Great Panathenaia already from the mid-6th
c. is suggested by a series of scenes that appear during this period on the Athenian
pottery, usually depicting a musician mounting or standing on a stepped podium,
surrounded by male figures. The majority of the representations probably alludes to
contests of kitharodes, or kitharists, while some scenes with aulodes and auletae, as

well as rhapsodes are also attested.

The aforementioned iconographic schemes continue to be depicted on the Athenian
red-figure pottery of the 5th c. BC and they are elaborated with the inclusion of new
motifs and figures, the most important being flying Nike that flank the victorious
musician, bestowing on him various prizes. Simultaneously, the musicians are
further highlighted by some noticeable changes in their attire that diverge from the
basic scheme of a chiton combined with a himation. The most striking new costume
is a richly patterned, ankle-length chiton with long sleeves (chiton cheiridotos), while
an unbelted voluminous chiton, which can also be ornamented, is attested as well. In
addition, another ankle-length, albeit short-sleeved, costume is worn by some
musicians. Finally, on a limited number of scenes, a sleeveless tunic-like garment is

worn over the chiton, and identified with the oriental-inspired ependytes.

The present paper, which is part of my postdoctoral research, will focus on these
types of costumes, addressing the issues of their origins and contextual connotations.
Such an approach can demonstrate their relationship to socio-political changes,
major historical events and the new artistic milieu that shaped the music scene of

classical Athens.



Aapmowvn Xuon

H AOnva peta ano tnv emdgour] twv EgovAwv (267 pu.X.):

ot petaAAadels tng MOANG éwg Ta TEAN TOL 4° AL

v avakolvworn meooeyyiletal TO €QWTNUa Toleg HETAAA&EES vmtéotn N
AOMva peta amd v emwgoun twv EgovAwv (267 n.X.) kat éwg ta TéAT ToL 4°V aL.
Katayodgovtag ta otopata KataotQo@r)g mov HmToQovV va ouvdeBovv pe v
ETUOQOUT] KAL TNV OKOdOUIKN) dQaoTNEOTNTA OTNV TOAN KATA TO TAQATIAV®
JLAOTNUA, DATIUOTWVETAL OTL TO KEVTQO PAovg tne AONvag petatéOnke ano ta
dutik& TEOG Tt avatoAkd. Anpooia kmewx otnv Agxata Ayood kot tov Eow
Kepapewd kataotodgnkav kat eykatadeipOnkav. O maAaiog dnuootog xweog
kateAN@on and eoyaomowx. Egyaoieg emiokevnc damiotwvovtal otnv Ayooa
HMOALS otar péoa tov 4 at. AvtiBeta otnv evpvTeEn meploxn tov EOvikov Krmov
T TIAAXLX OKODOUT|UATA ETUOKELAOTNKAV KAl eTektaOnkav. Evag eowteQukog
OXVQWHATIKOS TeQ(BoA0g dixotounoe v Agxaia Ayoga Kol amOpOVWOEe €va
TUT|UA TOV TTOAEODOULKOV LOTOV. Zav AmOTEAETUA TO 0d1KO dIKTLO LVTTEOTI) UIKONG
kAlpakag aAdayés. Ou apxalot vaol dev eykatadeipOnkav: o vaog Tov
AokAnmueiov kat 1o EpéxOeto emavaAettovoynoav, evo @atvetatl mAéov rbavn 1)
avaxataokevy tov IlagOevova v emoxr) avtr). BePawwpéva xolotiavikn
Kataokevr) vmefe  pOvVO  pia, TO  HAETUEO  TOL  Agwvidn, TO omolo
KATAOKEVAOTNKE €KTOG TOL eEwTEQKOV TtepLBoAov. Tagéc amavtwvtal evtdg Tov
meQLBOAOL avToV, Opwg pe Pdon ta dBéoua aQXAlOAoYKA dedopéva dev
pumogel va yiver AOYog Yir 0QYAVWHEVO VEKQOTAPEID €W Ta TEAN TOL 4° aL
Youmepatvetatr otL n erdopr] twv EgovAwv dev diékoe 1 Cwn g ABnvac,
aAA& eTtdyvve T HeTAAAAEN NG dLApORPWOE OLVONKEG TTIOOCEPOES, WOTE M
TOAN va eykataAePel TNV KATAVOUT] TV AELITOLEYLWY, 0TV oTolx elxe pelvel

TUOTY) €Tl ALWOVEG.

Zmv avakolvworn magovotdlovtal oQopéva amd To OUVUTEQAOUATA TNG
OAKTOQIKNG dATOLPNG oL mov ekmovnOnke pe emBAémovTa kabnynt Tov Ko
ITarvo BaAaPavn kat pe Oéua: «H emdgoun) twv EgovAwv otnv Abnva (267 p.X.).
ZopPoAr ot HEAETN TV ETUMTWOEWV TNG EMOQOUNG KAL TNG AVACUYKQOTNONG

NG TTOANG WG Tat TEAT TOUL 4°° aL».



Lamprini Chioti

Athens after the Herulian invasion (267 A.D.):

the city’s transformations up to the end of the 4'h century.

What transformations did Athens sustain after the Herulian invasion (267 A.D.) up
to the end of the 4" century? By evaluating the catalogued destruction debris that can
be associated to the invasion as well as the building activity at these times, it is
concluded that the city center was shifted from the west to the east. Public buildings
in the Athenian Agora and the Eso Kerameikos were destroyed and abandoned.
Workshops were installed in the former public space. Repairs were made in the
Athenian Agora not until the middle of the 4th century. By contrast, the old buildings
in the National Garden area were repaired and enlarged. An internal fortification
wall bisected the Athenian Agora and isolated a part of the city. As a result, the road
network underwent minor changes. Ancient temples were not abandoned; the
temple of Asklepius and the Erechtheion were in use while the Parthenon was
possibly repaired during these times. The martyrion of Leonides was the only
christian construction, built outside the external fortification wall. Graves were
brought to light inside this wall; nonetheless the archaeological data does not
confirm the function of an intra muros cemetery up to the end of the 4t century. It is
concluded that the Herulian invasion did not interrupt the city’s life, instead it
activated the process of its transformation; the new conditions allowed the city to

reshape its structure.

Here are presented some of the conclusions of my Ph.D dissertation entitled ‘The
Herulian invasion in Athens (267 A.D.). Contribution to the study of the invasion’s
implications and the city’s reconstitution until the end of the 4t century’, conducted

under the supervision of Professor Panos Valavanis and supported in 2018.



LYMMETOXEX ME ANAKOINQZXEIX

AAeEomovAog lwavvng, enixovpoc kaOnyntne Epapuoouévne Iewpuoiknic, Tunua
TewAoyiac xat l'ewneptpaAAovtoc

Bapovoavakne I'weyog, entikovpoc kaOnyntic Ipoioctopikne Apxatodoyiac

BaAaBavng Ilavog, ouotipoc kaOnyntic KAaoiknic Apxatodoyiac

BAaxov Bikv, 6toaxtwp KAaoiknc Apxatodoyiac

Booxkog lwavvng, 6idaxtwp Ipoiotopikne Apxatoroyiag

BovAyaones NikoAag, kaOnyntic Epapuoouévne I'ewpvorkne, Tunua FewAoyiag
kat l'ewmneptpaArovtog

TapaAidn Maign, apxatoAoyoc, Epopeia Apxatotntwv [eipatwe

TINoxaAag MixaAng, vrioyneroc otdaxktwp lotopiac tnc Téxvnc

I'covpa Mvugoivn, ddbaktwp T'atoapyxatodoyiac, Epyactnpio Wiener, Auepixavikn
ZxoAn KAaoikwv Xmovdav

Aadafégacg Avdgiac, vrioynproc diddxtwp KAaoikne Apxatodoyiac

Anpaxne NikoAag, ddaktwp KAaoiknc Apxatodoyiac

AnunteakonovAov Baoiieia, vioynea dwdaktwp KAaoiknc Apxatodoyiac

Anuntotadov Ewgnvn, otdoaxtwp KAaoikne Apxatodoyiac

AovAgncg TI'weyog, voyngroc didaktwp KAaoikne Apxatodoyiac

Agavdaxkn Avaotaoia, entikovpn kaOnyntpia BvCavtvic Apxatodoyiac

KaveAAdmovAog XgvoavOog, entikovpoc kaOnyntnc KAaowknc Apxatodoyiac

Katdxkng ZtvAiavog E., emixovpoc kaOnyntne Pouaixne Apxatodoyiac

KapaAn HwAiva, petantvyiaxo dinAwpa oty Ipoiotopixn Apxatodoyia

KegpaAidov Evgudikn, enikovpn kaOnyntpia KAaoiknc Apxatodoyiag

Kokkogov-AAevpa I'ewoyia, opdtiun kaOnyntpie KAaoikne Apxatodoyiac

Konaviag Kwortag, enikovpoc kaOnyntic Ipoiotopikne Apxatoloyiac

Koggég I'ewoytog Xt., ouotipoc kaOnyntne Ipoiotopixnc Apxatodoyiac

Kovgov Nota, opdtiun kaOnyntpia KAaoiknc Apxatodoyiag

Kovptéon-Pulinnaxn lewoyia, kaOnyntpia Ipoiotopixnc Apxatodoyiag

KwvotavtéAdlov Awoa, vrioynigia didaktwp BuCavtvic Apxatodoyiag

Kwvotavtovdaxn-KitgounAidov Magia, opdtiun kaOnyntpia BvCavtivic
Apxatodoyiag

Kwton Avdgolava, 6idaxtwp KAaoikne Apxatodoyiac

Aapmowvov Aéva, apyxitéktwov, dtbaktwp KAaoiknc Apxatodoyiac

Aapmgwvovdakng BaoiAng K., ouotipoc kaOnyntnc KAaowknc Apxatodoyiag

Aovmag Zwkartng, vroyngioc dtdaktwp lotopiac tne Téxvne

MavtCovgadvn EAévn, kaOnyntpia [1poiotopiknc Apxatodoyiac

MavopixaAn EvBvpuia E., enikovpn kaOnyntpia lotopiac tnc Téxvne

Mntowog Iwavvng, ddaxktwp KAaoikne Apxatodoyiac

Mortoov Ilapaokevr), voyneia didaxtwp KAaoikne Apxatodoyiac

MovAlov MagAev, Aéktwp Movoetodoyiac

MnaAitoaon AvOn, dwdaktwp Ipoiotopiknic Apxatodoyiag

Mnaowakog I'dvvng, ouotipoc epevvnrnc Epyaoctnpiov [adaonepipdAlovtoc
kat Apxaiwv MetaAAkwv Aouwv, INN, EKEDQE Anuokprtog

MvAwvadg Maglog, vriopneioc dtdaktwp KAaoiknc Apxatodoyiac

Nixov Iwavvng, vioynproc 61ddxtwp KAaoikne Apxatodoyiac

IaAayyia OAya, opdtiun kaOnyntpia KAaoikne Apxatodoyiac



INaAarokpaocoa-Komtoa Avdia, ouotiun kaOnyntpia KAaoikne Apxatodoyiag

IMaAAnc I'wevyog, emikovpoc kaOnyntne BuCavtivic Apxatodoyiac

INanadartog I'iavvng, avanAnpwtnc kaOnyntnc Ipoiotopiknc Apxatodoyiac

IIavAomovAog Anunteng, avantAnpwtne kaOnyntnc lotopiac tne Téxvne

I[Ténna-Ianaiwavvov Ewpnvn, oudtiun kadnyntpia KAaoikne Apxatodoyiag

ITetoaxng, MavoAng, vrioyngoc didaxtwp KAaoiknc Apxatodoyiac

IMetoidnc MAatwv, avanAnpwtnic kaOnyntnc BuCavtivic Apxatodoyiag

IMAavtCog Anunrtong, avanAnpwtne kabnyntnc KAaowkne Apxatodoyiac

MAatwv Aevtégng, avanAnpwtnic kaOnyntnc Ipoiotopiknc Apxatodoyiac

IMoAvxgovakov-Zyovgitoa Naywx, ouotiun kadnyntpia I[poiotopiknc
Apxatodoyiag

Poyxkevunovke MoéA, ovvtnpntinc Apxatotntwy, EAIIT

Lapagdg Evayyelog, didaktwp KAaokne Apxatodoyiag

Inuavtwvn-Mnovevia Eva, ouotiun kaOnyntpia KAaoiknc Apxatodoyiac

LovyAakog NikoAaog, 'ewAdyoc, uetantvxiakoc portntng, Tunua l'ewAoyiag kat
lewneptparrovtoc Tunua I'ewAoyiac xat I'ewmeptpaAlovtog

Lveoega AAeEavdoa X., EAIL, dwdbaxtwp KAaoixknc Apxatodoyiac

DA YAov AnunTeng, vroPneLog dtbaktwp Zwoapxatodoyiag Iav. Groningen

Ddulinnakn EAévn, epevvntpia Epyaoctnpiov IaAatomepipaAdovtoc kat Apxaiwv
MetaAAixawv Aouav, INN, EKEQE Anuoxpitog

Xawgetaxng Iwavvng, dwdaxtwp KAlaoikne Apxatodoyiag

Xagokomog NikoAag, didaktwp KAaoiknc Apxatodoyiag

Xwwtn Aapmown, didaktwp KAaowkns Apxatodoyiag

PARTICIPATIONS WITH PAPERS

Alexopoulos John, assistant professor of Applied Geophysics, Department of Geology and
Geoenvironment

Balitsari Anthi, PhD in Prehistoric Archaeology

Bassiakos Yannis, researcher emeritus, Laboratory of Palaeoenvironment and Ancient

Metals Studies, INN, NCSR “Demokritos”

Chairetakis Yannis, PhD in Classical Archaeology

Chioti Lamprini, PhD in Classical Archaeology

Constantoudaki-Kitromilides Maria, professor emerita of Byzantine Archaeology
Dalaveras Andreas, PhD candidate in Classical Archaeology

Dimitrakopoulou Vasileia, PhD candidate in Classical Archaeology

Dimitriadou Irene, PhD in Classical Archaeology

Dilalos Spyridon, Dr Geologist-Geophysist, Department of Geology and Geoenvironment
Dimakis Nikolas, PhD in Classical Archaeology

Doulfis Giorgos, PhD candidate in Classical Archaeology

Drandaki Anastasia, assistant professor of Byzantine Archaeology

Filioglou Dimitris, PhD candidate in Archaeozoology, University of Groningen
Filippaki Eleni, researcher, Lab. of Palacoenvironment and Ancient Metals Studies, INN,
NCSR “Demokritos”



Giamalidi Mary, archaeologist, Ephorate of Antiquities of Piraeus

Gkouma Myrsini, PhD in Geoarcheology, Wiener Laboratory, American School of
Classical Studies

Harokopos Nicholas A., PhD in Classical Archaeology

Kanellopoulos Chrysanthos, assistant professor of Classical Archaeology

Kapsali Polina, MA in Prehistoric Archaeology

Katakis Stylianos E., assistant professor of Roman Archaeology

Kefalidou Eurydice, assistant professor of Classical Archaeology

Kokkorou-Alevras Georgia, professor emerita of Classical Archaeology

Konstantellou Dora, PhD candidate in Byzantine Archaeology

Kopanias Kostas, assistant professor of Prehistoric Archaeology

Korres Georgios St., professor emeritus of Prehistoric Archaeology

Kourou Nota, professor emerita of Classical Archaeology

Kourtessi-Philippakis Georgia, professor of Prehistoric Archaeology

Lambrinou Lena, architect, PhD in Classical Archaeology

Lambrinoudakis Vassilis K., professor emeritus of Classical Archaeology

Loupas Socrates, PhD candidate in History of Art

Mantzourani Eleni, professor of Prehistoric Archaeology

Mavromichali Efthimia E., assistant professor of History of Art

Mitsika Georgia, geologist, M.Sc. student, Department of Geology and Geoenvironment

Mitsios Ioannis, PhD in Classical Archaeology

Motsiou Paraskevi, PhD candidate in Classical Archaeology

Mouliou Marlen, lecturer of Museology

Mylonas Marios, PhD candidate in Classical Archaeology

Nikou Ioannis, PhD candidate in Classical Archaeology

Palagia Olga, professor emerita of Classical Archaeology

Palaiokrassa-Kopitsa Lydia, professor emerita of Classical Archaeology

Pallis Georgios, assistant professor of Byzantine Archaeology

Papadatos Yannis, associate professor of Prehistoric Archaeology

Pavlopoulos Dimitris, associate professor of History of Art

Peppa-Papaioannou Eirene, professor emerita of Classical Archaeology

Petrakis Manolis, PhD candidate in Classical Archaeology

Petridis Platon, associate professor of Byzantine Archaeology

Plantzos Dimitris, associate professor of Classical Archaeology

Platon Lefteris, associate professor of Prehistoric Archaeology

Polychronakou-Sgouritsa Nagia, professor emerita of Prehistoric Archaeology

Roggenbucke Michel, LTS, archaeological conservator

Samaras Euaggelos, PhD in Classical Archaeology

Sfyroera Alexandra S., STS, PhD in Classical Archaeology

Simantoni-Bournia Eva, professor emerita of Classical Archaeology

Souglakos Nikolaos, geologist, M.Sc. student, Department of Geology and
Geoenvironment

Valavanis Panos, professor emeritus of Classical Archaeology

Vavouranakis Giorgos, associate professor of Prehistoric Archaeology

Vlachou Vicky, PhD in Classical Archaeology

Voskos Ioannis, Dr of Prehistoric Archaeology



Voulgaris Nikolaos, professor of Applied Geophysics, Department of Geology and
Geoenvironment,
Yiochalas Michael, PhD candidate in History of Art

LYMMETOXEX ME EITITOIXIEX ANAKOINQZXEIX

AgBavitn Xovoa, petantvyiakn gottntpia KAaoiknc Apxatodoyiac

Aapavaxn Xowotiavva, vroyneia dtdaxtwp KAaoiknc Apxatodoyiag

Kagovvn Zowia, vrioyneia dtdaxktwp BuCavtivic Apxatodoyiag

KwAéttn Aagvn, uetantoyxiaxn ortitpia KAaowkne Apxatodoyiac

Avtowov Aéva, petantvyiaxn portntpia KAaoikne Apxaoloyiac

INavtomovAog Maglog-AAxiBLadng, voyneioc dtdaxTwp Bulavtivic
Apxatodoyiag

Xvoone Nikog, uetantvytakoc portntne KAlaoiknc Apxatodoyiag

Toatoagwvn Aiva, vrioyneia didaktwp KAaoikne Apxatodoyiag

XototodovAidov Evayyelia, vrioynpra dtdaxtwp Ipoiotopixnc Apxatodoyiac

PARTICIPATION WITH POSTERS

Arvaniti Chrysa, postgraduate student of Classical Archaeology
Christodoukidou Evangelia, PhD candidate in Prehistoric Archaeology
Damanaki Christiana, PhD candidate in Classical Archaeology

Karouni Sophia, PhD candidate in Byzantine Archaeology

Koletti Daphne, postgraduate student of Classical Archaeology

Lytsiou Lena, postgraduate student of Classical Archaeology

Pantopoulos Marios-Alkiviadis, PhD candidate in Byzantine Archaeology
Sirris Nikos, postgraduate student of Classical Archaeology

Tsatsaroni, Lina, PhD candidate in Classical Archaeology



ITPOEAPIEX

KaAonion-Béotn Xowia, oudtiun kaOnyntpia BvCavtivic Apxatodoyiac
KapaAn Aidwav, opotun kaOnyntpia Ipoiotopiknc Apxatodoyiac
Koxkogov-AAevga I'ewoyia, oudtiun kaOnyntpiae KAaoikne Apxatodoyiac
Kovgov Norta, opdtiun kaOnynrpia KAaoiknc Apxatodoyiac
Aapmgwvovdakng BaoiAng K., ouotipoc kaOnyntic KAaowkne Apxatodoyiag
Katdaxkng ZtvAiavog E. emikovpoc kaOnyntic Pouaiknc Apxatoloyiac
Mavtloveadvn EAévn, kaOnyntpia Ipoiotopiknc Apxatodoyiac
Navaywwtidon-KeoiooyAov Mapia, opdtiun kaOnyntpia BuCavtivic
Apxatodoyiag
HaAlayyia OAya, ouotiun kaOnyntpia KAaoikne Apxatodoyiac
INaAalokpaocoa-Komtoa Avdia, ouotiun kaOnyntpia KAaoikne Apxatodoyiag
IavrteAidov T'kdpa Magia, ouotiun kabnyntpia I[poictopikne Apxatodoyiac
IMAd&vtCog Anurtong, avanAnowtrc kabnyntc KAaoumc AgxatoAoyiag
IMoAvxgovakov-Eyovgitoa Naywx, ouotiun kaOnyntpia Ipoiotoprknc
Apxatodoyiag
Inuavtwvn-Mnovevia Eva, ouotiun kaOnyntpia KAaoikne Apxatodoyiag

CHAIRS

Kalopissi-Verti Sophia, professor emerita of Byzantine Archaeology
Karali Lilian, professor emerita of Prehistoric Archaeology

Katakis Stylianos E., assistant professor of Roman Archaeology
Kokkorou-Alevras Georgia, professor emerita of Classical Archaeology
Kourou Nota, professor emerita of Classical Archaeology

Lambrinoudakis Vassilis K., professor emeritus of Classical Archaeology
Mantzourani Eleni, professor of Prehistoric Archaeology

Palagia Olga, professor emerita of Classical Archaeology
Palaiokrassa-Kopitsa Lydia, professor emerita of Classical Archaeology
Panayotidi-Kesisoglou Maria, professor emerita of Byzantine Archaeology
Pantelidou Gofa Maria, professor emerita of Prehistoric Archaeology
Plantzos Dimitris, associate professor of Classical Archaeology
Polychronakou-Sgouritsa Nagia, professor emerita of Prehistoric Archaeology
Simantoni-Bournia Eva, professor emerita of Classical Archaeology



